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ABSTRACT . ' :) -

Thls thesis is an annllcatlon o? Nletzeche s aestbeiic theories,

ac, contained in The Birth of Trazedg, to Shaﬁesneare's work. I have

v

gone beyond Nietzsche's thouzht at some n01nts, especially’ in my *

dlscusslonlof comedy. My analysls of ‘various aspects of the /
nysian and Apollonian elemente can clearly be seen to be indebted
rather to- -Northrop Yrye than Nietseche, for example (Chapter rive);\

There‘hau been fgttle other work done on Nietzsche's relation

to Shakeepeere. An except;on is N=Joseph Calarco s work. Traglc Belng,

*  in which ke applies the thought of Nletzeche And Mircea Eliade “to

" *yarious literary woTks, 1nclud1ng£_§ﬁ LéaT. Altheugb I go not totally .
agree‘wlth hlelanalyels, Calarco'e work is Valuablp. and aquite
insightful. e o . -7
i A study of th)e tvpe ig of‘f!lue, beceuse 1t providee a context

b’for an e:plora on of Shakespeare 8 playsy: 'sn which” one can acKknow=

ledge their pezi@mism, and yet still avow thdt they are. naither

abeurd.nor n&htiistlc,,but rather dlsplay g pesslmlsm of qtrength.

It rleo %to some x;en? -explains tpe eatlefactaon gained frqm tragedy,

and its inetrumental é {Lue 'for man. - .

-
.

»

\ hagter One delineatee man' s haeic situatlon, longlng for life
'yet'doome¢ to die. This paradoz is the etertlng point of both comedy
., and tragedy .

.

agter Two continues the dlaousslon begun in the prev1due chapter,

focuaing on, Dionysian 1n31ght, and pointing out elements of that, inslqht.

)
Chapter Three poaits a solution to the llfe-sapping proceos of .

ineught. The idea of 4rd$h ie discuseed,.and 111u310n is seen to be

the basis of nan's reaction to hix world. ' ¢ -

Chapter Pour opens with a discuesion of cgmady, in its movement\
fnpm oerficial ‘illumion to poeitive 1nelght. It is diecussed in ‘
both 1?a\ﬁlonysman and Apollonian aspects. BN T

Chapter Five contains & morp detailed analysle of the ineight/ .

1}lusion movempnte of comedy and tragedy. A disouss;on “of tragedy
follows, with its movement from insight to healing ill¥siony an
i

. '
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let, Othello and hacbeth cloJEs out the chanter.‘

. Ghapter Six Six is an. exnloratlon of Klgg Lear, dealing. w1th “the ) .

“~
1anguage-ofnthe playtjxhernroblem of 1dent1ty, Dlonyslan 1nslrht, 1035.
of self throuzh ﬁadneus, a pe331m13m of strength, and Cerdeila's death.

‘ ana¥y51s of Ham

The Aﬁuendlx dlﬂCUuSES Schonenhaucr s pqdzlmlsm, whlch.ia weak

hd LAY

because 1t denies life., It is seen to be an 1nadeouate resnon"e to :

-

+

traﬁed},‘and to-life 1tself. ‘- ..
1 have explored tragedy in the 11ght’0f L3%<fsche‘s theozy of the

D1onyslan and Apolloniar elements fgynd in Greék dultnrn;’;Ei extanded

My method\ to examine the plays.
to discover -a pattern.

¢ and illusion; froa ~ |

P

that theory ta cover comedy as well
thendelves, as well ag eriticism of uha plays,
A clear. pattern emerged of the working of insizh

1igight to healing 111usion in the trapedles,
problem" with the

fitting the

ﬁégntive in gnd from ateriles

3llu3{on to positive insight in- the comedied. The
then, is that they frustrate us, by mnot
d to expach, elther of comedy or of tragcdy.

to all works of

problem comedles,

] pattern we are le
J Althoumh Nletzscha's theery»isﬂnof applicable

art, it does provide a: -valuable 1nsight into Shakespearean tragedy.

’

[ , ) iii . . ‘ ‘



"ppollonian™ and "Dlonyalan" in the body of the eSGRY .
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Dxfferent tranalators of H;etzsche have used different apeflinps
- adgectlval forme to render his torms anolloniach and dlogxsisch.
huufmann wrltes “%nollinlan" in place of Apollonlan, and Calarco trans—
1ates dlo slsch as "Dlonyalac" rather ‘than Dlonysian. I have retained
their variant spellznga in quotes, but conelstently uze the forms .

L
.

I w1ah=¢o thank Dr._Samuel Stollman, my thesis director, and

. Dr. ﬂenry David Janzen and Dr. Harrty A. Nielsen, my readérs. I also
I,WIBh to acknowledge the deht I owe " to Dr. Robert J..Miller,'who intro=-

duced me to Nietzsche, and’ Dr. David L. Pollard, who oDened my eyes

to llterature, and gave me the Rena1sqanca. -
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:an, ™ylke Gre ville wrote, 43 ecreated sick, but
' ~

comnand=d to be sounﬁ.-l‘.Thé-thought i3 not far frono
that of Triedrich lietzsche; i%.is even.less fdr {rom

' : : . .

the %ruth. an is in a peculiar and uncomfortablc pos-
‘ition ontologically: half angel, half beast, a part of
him spiritual, non-corporeal, the other part material,
born to die. 'an is the animal who thinks, He i3 the ¥
" only creature capabis of refTlecting on nis own death. .
e longs for.life, and ret carries within himself the
seeds of his. own decay: He was born to hope, vet dooned
"to despair.

. ' There i3 an ancient story that’ . oo

King liidas hunted in the forest e \
a long time,for the wise Silenus, ‘

the comranion of Dionysus, with- _ -

out ‘capturing him. ‘hen 3ilenus . L
at last -fell into his hands, the

¥ing asked what was the best and

nost desirable of all fthings for
‘man, PFPixed and imnmovakle, the-

demigod said not a word, till at .
last, urged by the kinj, he gave -

a shrill lauzh and broje out inwo
. these words: 'Oh, wre ched ephen-~
eral race, children of chance .and
misery, why do you compel.me to
+ell you what it would .be most.
expedient for you not to hear?.
Cthet -is best of dll is utterly
"beyond your reach: not to be horn,
not to be, to be nothing. But the
second bpegt for you is - to die
- . - . < - “ _
. o1 gited in Geoffrey Bush, 3Jhakespeare and the Hatpnral -
gondition (Cambridge, -ragsachusetts: . Harvard University
Press, 1956), p. 4. o -
e ' L “

1

vy : ' ] . -:
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goon, ' 2,

. 5 N . '
The »rimal fact of trazedy is man's mortality, and his

-

awareness oi the 1nev1thb111uy'o? death., /s aen,,we are

N
N

facca fluh the terror of llfe and the utter absurdity of

{

belng vorn at 211 if our exisitence must have. an end, The
E . L ,L -
flrst reac+1on is one of rcjection, nausea, a turning awvay

fron life., 3 ‘e becoze bamletf longing for death because
death is arter all inevitable; in the face of that kpow—

Leibe, we do not havé the e*uerf'v to live.

This is,. "of course, an, unhealthy SuatE, ret it is =

“gtate in wihich ev: Ty refleculve man has found hinself at

ohevtime. iie gun up arﬂlnsﬁ“\ge bordors of our éilstenCet
the temﬁprai boundaries tﬁ%t keen us-;rqm being go L,ods.

‘ The 'Genesis otory qontains\a very deep “truth: - all men
desire to be more than nortal. llan ig doomed to fallure
in 4this quest. He 1nhpr1to, tnrough the knowledge of good
and evil,Vnot only death - but life. Knowled Ue, sufferlng,
dea'b‘n,’.l.ife?, are all inextrj;ca;bly bound together in man's
existence, He must "act ané believe in the face of the
pain and death that [ his) k:n.om.ng 1mpl:.ca°ceo [hin ] im, 4
He must 1earn to accept, t% embrace, the horg;fylng reallty

of death and suffering 1njbrder to;i/xg‘: It_ls tragedy, '

.-

. i to. e
2 Friedrich Hletggnhégffﬂgfggrtn of Tragedy, in Bagic
tr and ed., 7alter Kaufmann

. j..‘bln s of#)e/s ] S. + ‘
-”1& w York: T Godern Library, lv68),. 7P. 42, All further .

yietzsch ations, unless noted, are from this text.

///,//’ % see Appendix,”3chopenhauer's Denial of Llfe, for a
T

—

ore extensive exploratlon of this thought.

4 Bush, p. 102,
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according to-lietzsche, that, allows him.to do so.’ fragedy

deaves, the spectator with a

. . metaphrsical cormfort,.,that life >
RER _is _at the bottom of things, despite. -
. C ‘211 changes of appearances, indesy. o
‘ : .- tructibly powerful and pleasurable...(BL,.P. 59.)
. _ A )

.
- -

This is:a'difficult Hgsk, vet one thaﬁ lietzsche felﬁ

. . - I o
.art was'czpafle of perforaing., "rhilosophers are often gus+

. '. l » . .
picious of. art, since it appeals to the intuition rather

‘thanuﬁhea%ntelIéc£7 jet Hietzschg ;egefvgd nothing but the—__
-~ highest oraise for %hé DionySian‘artiét. 5 "Hex felt.thﬁt
o "ar£ repfesents the ﬁihhes% task and tﬁe tfuiy ﬁefaphﬁsical7
‘activiﬁy.of fhié'lifé “-(ﬁm, pﬁ. 31—2); Art can supplj'an P

- ultimate truth, © an understandipg of 1life and the universe;

T T L : |

" posit a meaning for® exisicnce; cun, 1n fact, perfiorm these
: : l

-

¥

aétivitiés better than can pﬁilosophy. ietzscheiis per-

Y : ~ . .
haps stretching things a’ bit far, but his statenent is more

. g‘ " . .'. L L . 3 -- ‘l
. ¢+ Jjustifiable iIf one notes that he is working in a different .
context from most philosopiers. His aim iS/néﬁ to discover
' what i§ true; it is to digcovof what is healthy.
A ' ' The belief that informs The Birth
) of Tra%edy is a belief in Art, . :
: ~ against the background of yet
o : another belicf: that if is im- .
. possible to live with Truth... g
_ . The will to L1luslon,..is pro- [
. ¥ founder,}more !metaﬂhygicalf,u | .
) than thelwill to Truth, Reality j ¢
- | a’

< ) ) ;, _ )

S . ;
5 The concept of the Dionysian as. contrasted to th
optimistic artist will be ‘discussed in a 1§E?r‘chapter.

/ ¢ Insofar as truth is,possible, See below, Chapter Three,-

P : _ﬁ'.

—_—

.’ .
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‘

He feels that mgn cannOu endure tdo nuch realltj.
N
1ian could no LerV“ 1f his Dloh"SWan 1nslght into the
horrors of etlstence wére not meilated b Lpollonlun il-

* i N . ~ * N

lu31on. . e

_41euzsche does not.believe that one ghould become an -
0nt1m13¢, ignoring the harsh realltles of llfe, 11v1ng

with "a_Senlle, unprocuctlve love'of ex1stence " (B;, D 109).
\

oL ,Rather, one wlll Love one's f‘eﬂ:e, 8 aanovledglng hll the

.-

while its dggtp,-31gn1flc nce, and terror. One gees ltu
horror, bnt,recogn%zes Llfe as the true testlng ground of.
‘man's épifit, as a thing d£ beauty. It is hrough illugmon ~_

A tqat one accepts uhis_fact. 1t ig illusion, the trhnofor- :

- .

\, : n_tlons of nahed reallt* into art, tiat makes the struggle
'l & 51gn1flcunt. ) oo L { N

'
- 1 I . r

'

. "It is only ag an- 1esthetlc nhenomenon that exlstence B

o and the world are eternallj Justifled..;" -9 (BI, p. '52)

-. bees use,lt only throurh art that life ag it is can. be
acdgpted :hd rendered meanlngful. lhere is no justifica-
tion for sufforlno and de&th bo “ond the traglc beauty that-

. . they palnt. TLagedv exhublts a beauty that 1s o§metimes
| "7 unbcarable' the image .of -Lear bearlng the dead Cordelia

. S .

i3 so surchargeéd with lovelsiness and pain “that we must °

]

< T Nietzpche, ouoted'ln BErich Héller; ﬂhe Disinherited |
i gcind (Lew Tork: Barnes and Noble Inc., 197 ) p. 175.

/N\\ - 8 smor fati, a later concevt tled in vlthphis con-—
ception of Eternal Recurrence. : Ty

'9'Ita11C1Zed in original,

- . . :
. ; - -
. L 1) o N\
. . o . . ..
. ' . s

M

-
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| lLiystery before Jhlch we are 31lent. L

“turn away, 7e watch trﬂéedy‘to belféconciled;ﬁb life,. %o

/ N\ T P : N '..'T'_‘,;'~ A. L °

-1

 Tind.in the den ths “de alr &0 ave- 1nsnlr1nu oehuty -

‘
i

[

- beauty not as tne Dleasant or afreequQ, 10 but ‘as thé

.

. L.

. ‘ o a“_

"Thcre_are at 1eaot W0, _rtlstlc reaculons 50 the:

horqifyiﬁg iﬁ31ght which 13 the 1egncy of mans - comedy

. and traéédx.

4

)

11‘ . o ) 2 . -,I‘—."’ v

- P
- A . - T

COmeﬂﬂ and tragcdy are opp031ng
technigues of .poetic vonsolation, :
Y. - Bach autempﬁs to reassure ussc. ~ - I

- -~

... . Tach recasts -experience so that S

it oeeno meaﬁ1n5¢ul..“l . \g\-mf'

1Y

T rr‘he meahing Junplled b" comedy and trageﬁj is con-'

i L

tained within thelv novpment. ohakusuearean cone@y gen-'

" erally moves from a nega uive AnoLlonlan sthte of 111u31on

G

(nore eaual to delu51onj to a 5%1t1ve Dlony31an 1n51bht

Comeuv unltes the hero w1th hls world, after comlc suf-

fﬂrlngs and often aftcr a pProcess of educatlon. Trggedy,

. on the other hand noves from a horrlfVing D10n131an in-

hid

sight to a heallng 111u310n. The traglc QFro ig 3rogresg-

1ve1g 1solated from his’ quld" he nust endfire hlS suffer- .

1ngs -and face his dea+h essenulally alone, ﬁhough 1'10?11n-'Ea

ally he mav be a menber 01 8 SOCl&tY.' Bach mgthbs, how-

o

_ever, attamps ‘the same goal, a reconclllatlon to llfe. h

w
] . - . T

-,

v n - »

L A 4 b‘ ‘5 ' : . '. - .
10 &quinas' nid quod visum placet" - "that.which;
when ﬁeenp pleages." ‘ y o ‘

|
. . v

] A
!

; 11 T feel Nie;ysche mlght regecﬁ Fthe other two m th01

irony and romance, as unhealthy; ‘irony becansg it doeq not

fflrm, romance begause it denies- %he negatlve. ,
"~ 712 Thonas McFarland‘WMﬂ%dg
(Ohanel Hill, North arolina; The Universgity.of Tor
Carollna Press, % 1972), De 3. o -

- S A . o K .

+

>

»
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each, life as it

justified.

Z

i3 i3 acgepted, enbraced. che morll i
., SePLCEn, CSHRLET _ T

Throusn art, e wisdom of 3ilénus is ultimatily

t+ransforrmed into

wodsk of =211 fqr
(BT, p. 43). In
A

fornation. talkes place;

LS

H o
i
3 ~ ’
‘ -
[
!

’ . e
| (
. .

- <
-

a nunger for life: nto die goon is

. r .
them, the next waorse - to die at 211

this work T will explore how this tran

E_"«.,fr:om.rejecﬁion to acceptance,

»
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ﬂletzsche formulaues his conceptlon of
Y
1on"31on/ pollonlan comuoaltlon b' 1nveat1:1 1ng ‘Greek

uraged"'s

cuh@ure.':The pre-fomeric Greek began with an insi ot

into

... the terror and horror of . :
existence, .That he night endure - e
this terror at all, he Aai to
1nuerpqse petween himseli and
1ife the radiant drean-birth
of the Ol'mplans.".lt was in~
order 4o be able to live that-

H the Greels had to create thege
"gois Ifronm & most zrofound need.

~

(B_ﬁl, P. 42)

Homﬁrlc man, then, vas Anollonian; with a:delight in

mpnearances (his god“ were anﬂearances, 111u51onq) ani a

' hunger fTor lifg. nchllles‘ lament in The dessaz thqt it

wad better to° be a swineherd, 30 long as one were alive,

tqan to be lord of the dead, is 2 prine example of this,
The Apollonian contentzent was challen"od howevor,

‘an Asian 1nfiuence.'% The cult of Dionysus Sprang up, -

its wiié orgiastic rites contrauting with the meaningful

by
'\\
°restra1nt-of the | pollonlan Greek. In tlne{ the two

This is the stage of t i:ﬁc N

tendencics were rcconciled.

;culturc.

s The Apollonlan and DlOﬁ“Slan are necessary to one

ano%ner; Without‘the Diénraian, the npollpnlan tendency

leads to artificiality;Ttoo mech restraint, a danming up

r——————— -

l ) /
L Eurlpides' The. Bacchae 111uotrates the struggle
+oon the two tendencies. rentheus is Apollonlan,

' ; sisting the barbaric Dionpysian influence,

.2

-]

]



of vital instinets; all turns to surface, Jithout -the

\

sogflonian, Dionys

barisn, lawlgssness

T

ian abandon soon degenerates into bar-

and ultimately disgust and world-wear-

~iness, Together the tendencies forn a reat creative force.

L

births " (B, P. 33)

[

They "continumally incite eacX other to new and more poweriul

mhe Dionysian tendency contains several elements, both

#ositive and neggtive. Hosﬁagggﬁent is the gelf-surrender

grrosie

or self-abmegation of the individual, his Loas of self into

a reeling of one-ness with nature,
. ]

Under the charm of ‘the Dionrsian
not only is the union between man
and man reaifirmed, but nature’
which has becone alienated, host-
1le, or subjugated, celebrates .
once more her reconciliation with
her lost son, man. (BT, 2, 37)

¢

-

mhis is tne movement ot comedy, espccially saturnalian

or Testive conedy. .

Tragedy reveals the negative aspects of the

p?ooess.

trulyfexistent orimal unity,-etcrnallv'suffering and
qon;radictory...ﬁ.3 (BT, p. 45), The Apollonian is +the

srinciple of iadividuation, that whi

The clarificotion achicved by the

festive comedies is concomitant
to the release they dramatize: a
hei htcned awareness of the rela-

" tion VYetwrcen nman and 'nature' -
the nature celebrated on holiday.:

Underlying all appearances there is "the’

2 C.L. Barber, 3
llew Jersey:

3 At this period in his life, Nictzache was greatly

2

’

makes a thing

influenced by Schopenhauer, and would identify this Unity
with the Jill %o iive, See *;ppendix,

r

: . c's Eestive Comedy (Princetoﬁ,
rrinceton University rress, 1959), p. 8.

i
/
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one taing, that which grants par {cularisvs; it is shattered

in the Dionysian process, o : ~

i nhe bouniaries between individuals . .
. are giaattcred, bud individuation o,
st itself be shattered to make - -
this possible, -1en is united to '
nman, but only igsofar Zs both merge
into Oneness, the universal ground =~
of being. 4 -~

paradoxiecally, in both comedy and tragedy it is indiv-

sduation that is seen as "the primal cause of evil " (BT, p.T4).

- '~omedy cxhjibits a2 movement toward placing man in a group;

s
L

" comedy is social. It is the nistit -who is cast out from

L1,

comic society. The jood is seen to be union., ¥or the

. e

Y

coxic man

‘ ...the symbolic extension of all
- the fears he faces is igsolntion. ...
ind synbolizing all the gecurities’
that conic man opposes to his fears” .
ig that secnrity in which isolation . -
ig Tormally translat.d ingo together-
ness, that is, narriaje. : ‘ ’ P

. -
b 7he novenent of comedy is an easing of the pain of

death, for man wiil survive genericaily, if_not physicaliy.

7o look to the individual is to | ‘
ace death; <o look to the group '
is both to deny the‘individualeand

to .assuagce the fear of death.

Comedy thus accepts the positive agpects of the «
‘DionYSian:unioﬁ. Tragedy emﬁhasizes individuation, and .
the hero suffers for that alienated state. In tragedy, o

4 N. Joseph Calarco, Tragic Being (iiinneapolis,. .
rrinnesotas; ThesUniversity of "innesota vress, 196%9), p.8.

1

5 'ﬁic_f‘_arl_an.d.. -‘p. Se

- : B ! ' Tow

v
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the Avollonian creatas

-t radical nlicnation of indiv-
‘ . idual man from the world, fTogetiher K
“with the despair which,proceeds
y from such alienation.

L

a, .
. Tragedy places stress on individual identity, Lear

.

“iho is it that can tell, we who I am?" (I, iv, 250); the

p—

Lear); +4he basal cuestion, what is Han?; all are in-the

province of tragedy. The tragic dero is great by yvirtue

of his individunality, his difference Trom other nen; .iso-

.

lation is the punishment for greatneSS.

The isolated cnaraﬁters[}. traged{]
mre isolatzd through cons¢1ousnens.. .a
For a phifosopher, isolation is the

o first act of consclousnegs. I am

= " myself alone, he says, and the rest

of “the world then becomnes
to him, But for the he
tragic aculon, isolating one's mind

in thlo way i3 deeply terrlfylng.

In the tragic society ome's life is - y
.in one's functlon or relation to
others, and when the group preserves ’
one's recal life, isolation beconea
~ g confronting of notfiﬁgness. 8 :

It is knowledge, consciousness, that b;ln s about

isolition, for the trapgi¢Thero is a man with a different

consciousness of 1life, Ironically, it is Dionysian in-

sizht that yields tragic knowledge - which in tu;n_leaﬁs’

to this negative Apollonian state.

.

of T ronto Press, l967). P 100, ['

H

10

Northrep ‘Frye, Fools of Tim (Toronto- ‘iniveraity -

& .-
" loss of 3ell *Hrough real of felgned nadnes (nhmle‘, Tdgar,

>
.

v
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«+.the Dionysian zan resenbles -7 ot :

Zamlet; ©voth rave once truly . s T
AN looks?d into the essence of things, - '

thev have ?ﬁlned knowlsdre, and -~

nauséa inhibit aculon' *or~tne1r, N

uCthHJCOMIQ not change anything PR -

in the etcrnzl natufe of thlnbs... T T

rnowledge kills action; action . ¢ -

reguires the veils of illusion... '

Conscious of the truth.he has S

once sSeen, nan nNow Sees everywvhere . .

only the horror or absurdluy of : ST

erlatence... (B2, D 63) : B

\
‘&his Dlon"sian Xknowledge 18 not ratlonal kno ledg

for i%\is.an 1n515h into the nature of the world, anil;hg'
world f%\'*“blf irrPRiona ' ?aﬁional knowled*é, saés_; C
.Nletzs'he, is the deaﬁh of tragely,. gfr it seeks to ex-
plain/the unexplaln bl The real is rational- anﬂ the

ratignal is real - for thq theoretical man. Dionysian .

v

‘Wlud m is guite anothcr i?lng.

This is the Ullght tien, of the tra ic hero., He be-

: giln d into the nature ‘of rcallty, at the qamc.tlmo, that
insngt which leads to‘the R ‘ ‘

.« o3hattering o1 tne',rln01p1e of

individuetion may becomec a loss.of »
identity .far remnoved from Dlonysmdc
= ecstasy.

.He is alone - and ‘yet has lost himself.

o ThelDiQEYSian and Apollonian are thus inextricably

\.boqu)together._ In cowedy, Hionysian. unmty mediates in=-
dividual idiosyncra31es, binding men in ? group,' comlc

nan is educated, and that education fits him for life.

v

—————— : »

g Ccalarco, p. 10.

”
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lhe llbnuneso o“.tpe tpollonian i3 always present,” In
i o ! ’ .

ﬁra;ed;, on +he other nand, the individual becones pro- -
o .

';r9551vciﬂ nore 1aolated bocaasa of hla insight 1nuo the

4

"Dionysian unity. "Aiy, mpdan, ‘ﬁlo comrion ,thamle says in

"x

ﬂﬂn*e to .death, but thht'ecqall*" of'all men in the grave

owl" alienates him. further, as.hiz aind tormenug hin. ,

.There is a jroceso of educ"tﬂon in trauedv as the t agic
: I

‘hero, an individual, Lcarns—to accnnt his b 1onv31an ‘fate.

o
; s

He does this throuf 1 une hcalﬂnD power of 1llu51on._
“ .



- CHAFTTR THRWE
. . 'h.: . ) ’
.‘hen Nietzsche speaks of Apollonian »illusion,” he is
not speaking of a delusion. This most basic fact, indis-
v - N / . -
pensable to an understanding of Hietzsche!s aesthetic thought,

i5 vet rather difficult to gyasps It will perhaps become clear

in a discussion of Nietzsqpé‘s episté@o;ogy, his theory of

. inowledge. - .

- . . o ; -
In lictzsche's view, there is no such thing as object-
- . b " L]
LY : . N S
¢ ive %ruth, at least not from 2 humagﬁberspectlve. AG men,
_ ) :

9 s s e ®
werare imprlsqned sithin our subjectivity. e cannot know

o

das Ding an gich, the-thini in itself; we can only know an

robject as it is presented /to us, as we perceive it. 1 e |
receive an®object:in its ?xisteﬁce; not in its essence. ' /
L X -] . oA

E
. & cannot ¥now the true reality of anything, only the ap-

s pearance. that is presented to our senses. lloreover, ap-

' pearafice changes, vhile ‘the thing in itself, the esgzence

o of én object, remains constant throgghout all temporal '

-
- - -
. i} -

changes.
\»/4f‘”/ . ' . All knowledge is an interpretation
of being provided by a living.and -
cognizing subject; there is no
+ruth that is not entertained in -
thought and believed, that is, ..
. that is not found within that - ' .
encompassing Being that we are.... : '
R - Thus conceived, truth is not
' - something independent, uncon-
ditioned and absolutely univer-
sal, Rather, it is inextricably
involved with -the being of &
' living subject and the wor d. that :
. . he has ponStruCted. But this -

JE R ECERE— Y -

"y. . 1 Nietzsche's thought i's very much indebted to Kant
at this point.. 3 _ g

) : »
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world as it appears to -us 13, ! - !
1ike ourselves, in a -constant | ' ‘
procesg of temugral ch%nge. L : .

Hanncannoy know {;uth in 1tSeI_%J No%¥ onlj is ﬂt

imnossible, hut it is unﬁealthy. Even if man coulad attaln/’//

¥nowled;e of the, truth, it woulﬁ be ﬁﬁz:ZiSEj,ED/hj(//;;r
"Truth...ls not beautiful buf uglv dreadfdl, hard to em=
" 3

AUTE « are aced ‘with unat reﬁthy. we recognlze 15 truth
rths 5e "f"ct“ﬂ we g/n/iive Tluh tlen strive "*o 1mpooe ‘an
orler and Suructure upon an unoriéred and senseless unlv-
crse so-as to preserve: their 3ense of dlgnlty and impor-
fance." 41 Reality, the ynity of all fihings as rsvealen
. by Dlnﬁv81an insight, - reduces manls stature, and robs the
individual of significance. The 880 is denled nIn odo
1 . T
_not matter if ail that is is one - Reality is not‘even 2
unlt comp an of n&n" *;‘p" but 1nd1V1slble, non-indiv-
idual, impersohal. jlen are 50 constltutEQ nsycholoulcalrm
3 Yo, be unable to accep this "truth" 5 .In orier to live,
nen uncomsclously make what amounts to a lean oflfaith{

- tncr place thelr trust in illusions, the 111u51on of art,

rellglonfo pel ence, uietzsche is most emphatic in poting

- -

2 Yarl‘ﬁaspers, eredrlch(’ivtz cne....(Tucson-
mhe University of Arizona. »rlsé, I365), Pp. LB4-5,

—

5 3.J. Hollinglale, Nietzsche khondon. Rout cdge &
hegan raul, 19F3), D 154, , .
—) :
4 Artnur C. Danto, hletzsche as Phhlosonher (He- 1ork-
- The iacmillan Company,- 1965), De 25,

5 To be totally conslstent, hlc£zuche would have to
find this "truth" no more certain than any other. The fact
t£het the insizht comes through an intuition rather tnan

r'thought might lend i% credence Tor nietzsche,

- Al ‘ )
. ~ . . ' -
. . N . -
. . . o
* N ’

o

L]

« -

el
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+hat scionce, which condemns 2rt as dér~aming, delusion,
.is jtself,an jllusioh, since e pannot penetrate to the
ground of Being, but can only deal witna the surfaces of .
Realiw. -
] ...art has no less .a claim than . , .
N sense or science %o objective :
truth., But this is because nei- | .
"ther sense nor_science can make - ~
any stronger claim o0 truth than - . %
art. lieither art itself nor the - .
avenues ordinarily credited with
conducting us to truth regarding

the objective world lead us, in

fact, to the truths they prouise.... .
£ach consists in illusions, the o ’ .
illusions of science and .sense

naking life possible, the illus—6 .

ions of art making it bcarable.

Jhat, then, are thnose things we terr "truths"? “hy
‘arc some bits of "knowledge" accepted as truth, while, . . '

others are rejected. as illusion? 5ays iWietzsche,
Truths are illusions which we . ’
nave forgotten are illusions,
. worn-out metaphors now impotent
to stir the, senses, coins which
_have loat-their faces and are : -
considered now asygetal wather _ A
than currency. l?\\

phe difference between truth and illusion "is virtually S

guantitative, that being taken as.fact which has been re-

- -

pedted. 'a gufficieht nunber of times," 8 |
‘Yhat man doés\in‘thié drive towarj illusion is give
form to'hiq existente.: This'§c¥m-gi£;ig is totally nec-
essary. Lan cannot'liQé #ith chaos, mgén§hglessmess.' oy
e e :

6 Danto, p. 33.

N h

B

7 Quotéd<%? panto, ppy 58-9. .
8 Danto, 7.. 28. ' o : ]

v o ‘ .
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Life is real and life iz earnest
onl: as long as we do not try to
disentangle reality frém illusion....” :
Once withdrawn from the course of - !
action that holds us within our -

societyfi.e., our collective il-
lusionsT, chaos is come agagn,d’

N

R

Illusion is life -‘affirming. I%s okjective truth
docs not enter the guestion,

Wnat awecogniziny living being T
¢alls trutn is the way in which
he conceives of hise world, But
i the truth that is bound up with <
1life iietssche calls'error'; . *
~ *Truth is the kXind of error
-without which a definite syecies
of living being cannot live,!
: 3till,..this error is not to be
, : rejecteds ‘'ijje do not regard the
//»~\ o falsity of a judgment as an ob--
jeetion to it;* for repudiating
falge judgments would amount to
repudiating lifc itself. One
\ cust allow untruth as a conditioﬁ

of life, 'the error that is a ; -
: prorioter Sf life iz, a2s such, Ve
*truthted ‘ -
. L ° ~ “
One can go too far in the way of illusion, howcver, :
~ ’ . ' ’

arid reach the point 2% which life-affirming illusion be-
comes life-denying delusion, "optinism ," "cheerfulnesa.”

. But we must also include in our
S ¢ inage of Apello that delicate
: boundary waich the dream image
st not ovirstep lest ik have
- a pathological effect (in which . '
case meye appearance would de-~
‘ ceive us a3 if it were crude
- reality),  (BI, p. 35)

8

" [
9 Frye, p., 101.
. lU_Jaépers,.p. i86. ! ‘ : Nt



g

‘wthe character of 1ifef:nbnﬁfei logical [i.e., having

to 1ife without +the other., <It is a trutn's value for-<life

“inatrumental value. An €

1 | ; ' - i ’ . 17

- e—

— 1

: i :
i . . ol / - " ' . -
Ye nust always‘acﬂnowledgé the idreadr rcality lying

. _ . . . . . o
behind the dream igpge OT illusion. ~ie must recognize-
- as)

A

:no,goagl and godless...m +1-and agceét'it as it is.

ve.this 'Yes®' to lifc is-arrived
at taroucgh the nost uncompromising
ninilistic position in’full real-
ization of the negative elenents
of 1ife. An affirmation of 1life
that would fail to recognize its _
inesc~pablec conflicts and contra-. ' ‘ §
dietions .would, for Nietzsche, be T

_hollow and false, lucking that e
very osuirit which ne admired. above .
all, the spirit of the heroic in-

- dividual wno has the strength end
courage to accept lifec as meaning-
furand joyful in spite of its in-12
evitable tensions, .-pain-and evil,

Insicht and illusion are inextricably bound up together,

" .a I have said bofore. Illusion makes the insight bearable; | .

insight mnkes the illusion neaningful, Heither is of value

with_which Uiefldeneh;s'connerned. Je camnnot know Heélity

in itself, W#hat grants one vicw of Reality more validity

then others is its instrumental value ~ is 1t ﬁsgful for manl
to believe this? Sone beﬂgefs,'as men change, losg their
xample of thiq,.which-alsO'illus— ‘

trates my point concerging.iliusiOn, is the Greek pantheoﬁ‘

- of gods., The Greeks' creation'of cods was life-affirming, |

a response to terror.,” "It was in order to Bé able to-live | "

that the Greeks had to create these ;ods from a most profound

-
-

ll,Fréderick Copleston, Priecdrich Nietzsche: Philoggpher -
of Cculture (London: Burns-0ates and Gashbourne Ltd.,.l1542), p.6l1

19 Rose THeffer, Nietzsche; Disciple of Dionysus
(Lewigburg: Bucknell University rress, 1972), DP. 36.

; —
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need . " .- (BT, P. 42)._H€dern man.can no longer put his faith
© . g in a dead fayth. i

<as allo bei den ilten noch ein S
_ Zeichen ihrer Grope war, wird den Ly
. Pocten nicht menr zugesfanden. | :
. "Die Ursache liegt darin, dap die - .
o Bedingheit des liythos erkannt ist: C _ ///
. Ter moderne’ Dichter sieht”in ihm '
eine Reakjion auf bestimmte _
" Lebensbedurfnisse und kamn nich#w '~
, méhr naiv opleiben, Diese Einsicht
- verheimlioht der Dichter, indem er
'Beziehungen und Qrdnungen vortauscent;
er verleugnet seine -elgene Bewupthetit
- und das istseine schlimpste Luges

~A

that thercfore.with the ancients
was.yet another sign of their -
greatness no longer belongs to
the poet. 'The difference lies in
the fact tnat the condition of the
myth is recognized: the modern
© ,poet sees in it 2 reaction to spec-
,}ific needs of 1life and gan no longer
. remain nxve, The poet conceals
_— this inai ht while pretending to
\\ -yalations and ordsr; he denics his- - MR
o knowledgg - and this is his '
worst lie, L2 - :
. . ° 'wo lig i3 inadmissible, Illusion 19 an interpretation

of realitys it is a_p0331b111tr, even if at times an im-. )

\i\ prbﬁabiliﬁy; The world’ appears at times to have no neaning:

™

vag flies 1o santon boys are ve to'the_gods";~zyé£.to posit
. ) A ' - v - ’ o . :
"a meaning, “"ripeness is all,” is not delusion, but illusion, ’:
a possibdble interpretation of Reaiity; There might be a |
"meaping we cannot grasp. ' ®his ig- the essence of! tragic.
faith., e arc'ﬁot Tertullians, believing because it is
. .o " . T . ‘ . .
. absurd; ‘rather,wa.accept'apparent absurdity, and draw a
. R . » - . ) - - ._ ) -
e —————— .
. - ‘- - - - . *
13 reter Pdtz, -Friedrich Wietzsche (Stuttgart: -~ - -
J.B. ﬁeﬂgslersche Verlagsbuchhandlung, ,1967), p.32, The trans-
lation iX my owm. D ' ‘ _
. . N \!“ ‘ =

. .e*t"‘ .
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o . ‘ Lo : R : ,
neaning from i%, In a trﬁglc“system, WE'dO no$ bring in

-

meaning from outside. lhls is *He,1ethod of rnllvlon,
i

which

ndg cogfort in aomeuhlng beyond the facts, Th}}

-, . . ’___—-—-"" B
ie wny there is no uhrlutlan ﬁragedy. ”he confoft i too

totai, too certdiﬁ. Dlon"31an urahedy pouse ses a depth

towo

and tension lost to uhe-fidelis,_ the man of fal'hh'- ﬁ\'&

o hd -

nan of fyith ,of ggur,e, lo algé aparri the teﬂror inherent
-3

in a-Dionyglan outlook, There are no & bsol&%es .in Dionysiar

! + .

~tragedys Tillusion is offerqd a life—i(flrmlng 1nterpre—

tw+1on of *hc unlverse $&V€o the spebtaﬁor fron (esnalr.

*eﬁ no guaranteos d%e leon. The 111u310n mav be false.
. > : i
e night be flles tq wvanton ‘boys. e sa" yeo 1n the face

- -

bf the ﬂogurd the meaningless - and glVe lu meaninq. 1

. _ The aim of tragedv 1s nelther defeat v

5 ' ' nor pity’ and fear, but the victory

o; the human spirit.. Its ultimate

i gality is not opp031t10n but syne
the31s and reconciliation, which
. m?y be present even where the end
£ fhe drapa seems to be a cato-

7t“00”ﬁ.' vet, a sense of ambig- ¢

U " uity, conillc% and ‘mystery re-

mains tne essence of tragig action ¥

R and,of" the final reconciliation, 12
-« .

-+ L

& ‘ Thms is thg aif erence beuveen the oﬁtlmlsulc and the

Dionysian artlst. h° ophlnlst denlcs the Dion 81an vision

14 The Dlony31an attitude. seems qt01c, “but it is not.
The Diony51an man feels deeply; +that is wh7 he neceds il
lusion. "It is also not-the absurd attitude ﬂ031ted bj Canmusg

ifn iyth of QISVDhMS,.ln which. there is meaning only in the
-.strubgle- in Camus, all 1llu51on is rejected.. In the

hionysian, meaning 13 found W1tn1n thé tragic (or comic)
action, withim-an illusion. ‘The Dlony51an can, afisr’ all,
amove toward comedg- the absurd cannot.” '

-

‘ N A "‘:' .‘
‘..i 15 _Pfeffex, pp-—sa'—g!
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underlying all illusion, Hi3 work is cheerful, but super-
* - L ¢
ricialy ﬁvcﬁinionyﬁian comed poscesses a debth, a dark-

]

ness,.a.sagnificance denied %0 the ogﬁimist. The optinist

o . N R . . -
deluies himself, -thinking that .ne can know. The Dionysian
. 1 i ' - - ,. . . - . .
man' knows that he ean know nothirng. He.ean only believe,

.

and affirmation. L .
.
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-For nin, botd comedy aﬂgztrdgedy are an efercise in belief - .
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- If .now we have found -the tcndency
and ultimete intention of tragedy
+o be & turning to resignation{ to
the denial of the will To live, we v
shall easily recognize in its op-
posite, conedy, the incitenent to
ihe continued assertion of the wiil....

~It declares...that lite as g whole
is thorougnly. goed, and espscially

~is alwnys anusingese. yet 1if once
we contemplate this burlesgue side

" o7 1ifc somewhat seriously...the
reflective spectator may become
convinced that the existence and
action of such beings cammot it-
aelf be an end: that, on the con-
trary, they can only nhave attained
to existence by an error, and that

“ what so exhibits itself is something, -

which had better not be., & _ .

?he ninilist has no room in his systenm for comedy. '’
. . % B - * .

1f the world is something 4o be repudiated, if the will -
. X S , . .

e Ny . . :
i5 somgtning "zu verneinen™ 2 (literally, "to say no to%y,
‘comedy, with its gay affirmation, ms3t be rejected,

The essence of eomedy is affirmation, Tragedy, %00,

—— ’

affirns, but.it findd strength for that affirmation in-
the face of dread insightp\ It strugsles toward a yes-
. saying (Jg-saﬁgn)., Comedy, on the dther‘hénd, exults,

jors,. revels in 1ife. There is no way ofle can not say

yes in comedy; it takes a certain strength, which is not

a - s . N f
" 1 Afthur 3chopenhduer, selection from The Forld as Will
And idea, trans. R.DB. gldane.and J. Kempen in Theorieg of
" Comedy ed. Paul Lauter (Garden City, New York: Toubleday
and Company, Inc,, 1964), D. >T1.

-
-

2 Raoul Richter; Friecdrich Nietzsche; sein Leﬁén und
jein Jerk (Leipzlg: pirr 'schen Buchhandlung, 1909), p. 115,
.He is referring to schopenlrauer. 3ee Appendix A

24
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+o be commended, to stand aside, a3 jlalvolio does, and
renove onesclr from‘%estivitx.

The buits in the festive plays

consistently exnibit their un-

naturalness by being kill-jors.

on an occasion 'full of warm

blood, of =mirth,'they are %oo

preoccupied with perverse sat-

isfactions like pride or greed

+o 'let the world_slip' an

join the dance. :
The cHarzcter who remnoves himself from comic society
is derided. T/hile in tragedy the igolato, the alienated
hero, is granted stature through nis isolation, in comedy
+ne grump wno stands back Tron the feutiwval is seen as a
" malcontent, an object of ridicule, for "Behind the  laugh-
ter ot the'butts there,is always a sense of solidarity

cbout pleasure...” 4

. . -
jilliam J. iarts defings comedy as "the health of beling

human, " 5 The definition .is an excellent one, Comedy is & \\

revelling in 21l that it means to be human., Its character-

istic features as st:ge presentation are nusic and the

-dance, AgS such, comedy 1S Dionysidp, enbodying the best

features of that form,. It is saturnalian; <the "whole ex~

b

peritnce o0

I the play[jis] 1ike that of a revel."” 6 here

Y

A —————————e—

'3 C.L. Barber, shakespeare's Festive Comedy (frinbeton;_
New Jersey: Ytrinceton University Press, 1959), p. 81

vos

4 B@,T:b,et! P 9.’

i

5 Wwillian J. artz, 3hakespeare's [iniverse of Comedy
(ew York: David Lewis, 1971), xi. .

. O

" 6 Barber, p. 6. R s
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is a drive toward unity; the bonds of iniividuation axe
broken, a3 the chzracters Zove towari cozmmunity. The ult-

jmatc expression of this is the inevit.ble end of a comedy: .

8

marriage.”
2he affections of the sexes... . oo
are probably the single deepest
heme of conic drama, For not
1y is sex the glue that binds
society %together, ine attraction
that flakes it inpossible for man _
to live alone, but it is the
neans by which so&iet; mainteins
its imnortalaty, ' \
’ comed-ta. view of sox and the scxual drive iz deciiedly

N »

Tionrvsian in a positive scnse. ?; Th? urge towards procre-
ation, toward iife, ever more life, .nas its roots in the
jovous overflowing ot the base of the éopically perceiveﬁ
Hionysian. seen from the tracie perspecfive, théte is a

terror in beconing , in the varied cxigstences surroundin
e g

'

nan, all ‘growing, all Qhanging,,floﬂering anid decaying.

Comedy delights in beconing, im nature's cezaseless growth}
and rejuvenation. .
-~ !

v
The ppsitive Dionysian aspects of comedy arc closecly.

allied with the Lﬁollonian.. One characteristic of the
L}

Anollonian ia a delipht in aypearance. . Conedy too '"not

only accepis artificﬂﬁlity, but revels in it." 9 . Ccomedy

.exiéia in a dream world; tne forest of Arden, the land of

v

7 Thomas !eFarland, shakesveare's Pastoral Comedy

( Chapel Hill, North Ccarclina; Ihe University ol Worth.

Carolina Yress, 1972), D. 15..

8 Tragedy's.xiew is negatively Diongsian.

. 9 jorarlend, P+ 5. o .

~ \
-
i
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Illyria, Thes 9us' Groece. Conedr lEliShtS in digjuise,
+ransfornation and. charades; ~girls dressed as boys (played

-

br. bors pretending to be zirls prew tending to'bef’bcr's)0 ce

Bottom &s an ass, the Slay within 2 play in Taming of the

Jurew and idsumzer llight's Lread. Nisg cuise works. differ-.
ek

ently in comedy than in {ragedy, .where, for instance, Bdgar

o

s Torced to act as Tom o' -Bedlam and ¥ent as the unnaned

|._J-

4

ollower, when they are banished froa tragic socisty. In
1 - P

conedy, the Werdine oftern mst disguise herself, as a LTO-
teetdive pmeasure; 3he is alone in the wérld-fViola in
Ill‘rla, Rrosalind -in Arden), and magt meet_whaﬁ society
there is ag a young man. he neroine nmaintaing control,
however, through her diszuise: Rosalind educates Orlando,
if control glins, the issue 'is comie: Olivia pursues a
frtntic Viola., The hcr01ne never loueg her 1nd1v1dua11ty,
in tragedy, the diswuisei nale charactvr tends to be sub—.
mergéd in th>- role he twkea ‘0N, -

<

note tqat trage"" is a male world, wnlle co*"ec'l'r 1s

femule, The lesson of comedy is "feninine, calllng_for

intuition,’ 30v, an afflrmatlon +hat is easier for “the. fcmale,
lrnked as she is to the source of life. Trageay sets forth
a sternecr message, as I havc noteé, 1ife mast be bravcly
affirmed 1n the face of terror and dread. - The spirit of
tﬁagedy is her01c- that of conedy, human.

Yet both comedy and trage&v fevolve around the sane

tensions, center on the same irreducible fact, man's nort-

ality. Faced with that imponderable inevitability,'comedy,

’
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canages not ohly to affirm, btut to sing.

*25

Conedr looks at

life, ,mot in the sense of its eniing, but in its infinite
| . -

‘

variety, its richness, the jor contained within its brief

srace, o ' .

!

\
1

'How that = .1life was but a flower'

(A.X.L,e V. 1ii. 29) w8 a two-
siled +theme:; - it was uszually a
gesture preceding 'And therefore
take the present ftime'; but it

could also lead +to the reccognition

that . .
30, fron hour to nour, we
ripe and rice

and then, from hour to hour,

we rot and rot.

"he second emphaiis wa3 impliecit

-

(Aa¥ol, TI.-vii.

n

in the first; ~ which attitude to-

ward nature predominatcd. devended,

not on alternative 'philosophies,'’

~ but on where you mere witidn a

- rhythm. 4And because the rhythm is

recognized in the comedies, sent-

imental falsificeation is not nec-
essary in expressing the ripening
moment, It i3 indeed the pregent
mirth and laughter 6f the festive

plays - the .immediate éxyperience

. they give of nature's beneficence-
which rcconciles feeling, without

resgrt to sentimentality or cyn-

iecism, %o the clarificntion con-’
veved about'noture's limitations.

ﬁeath can, be ‘accepted. And yet, the thrJat of death

"does not seem real; its pain is d-fuced,

. ..oconedy is,...a strategy of ob-
- taining security from the threats

ot lite. 1t does not stand up to-

death or catastrovhic ¢vent as

trigedy does, but rather elimin-

ates then as a possibility. 44

10 Barber, p. 10,

-1
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/nis is peraaps because ine framework of illusion -
defuses the realitr of a charact%r's possible fate. 4.
too=-real character, such &3 Shylocf, dis%urbs us a5 we are
forccd to cont end with nis surferinglas a real, not illus-
ory, cvent, ) |
nhe movenent of comedy iz from negative illusioﬁ to ,

positive insight; the typical comedy i3 a process of ed-

ueatid!? yhether of a 1ovesick,young boy (As You Like I%),

.a surew, or two older lovers J(Twelfth Jight). The action
bezins with a character who lives in suverfieial illusion;
whilegthe plot may be shecer artificiali£V, delight in ap—'
nearances, in short, illusioﬁ, the moveuent of comeuy iz
4o bring this character io insizht. Oflandp'writes bad

;and rather naively'ri;qﬁe verses o his'lédy, decorating .
the -forests brqino_and Olivi{ pine away, surfeited on

sterile emotion; Kate, clear-headed even in the begiﬂning,
neeﬂs vet %o te educated to 2 norr congenial role than Shrew.

wach charncter has notcntlallthu WnlCh he or she is not

fulfilling; each needs o be trught to live, Comedy ex-
12,
¥

hibits a drive toward identity" the character must be

educated to his ;Eal self, 'rarsdoxically, though conedr
ﬁoves tovurd the group (Dionysian), it docs sc 1n thc
framework o? 1nd1v1dual fulflllment (Apollonlan)

There is a dellcu,e balance, as I have 1mp11ed, be—f .

tween illusion and reality in counedy; in Nietzschpan

terns, between insight and illision., “/hen this balance -

-

- .12 Northrop Frye, Fools of Time (Toronto- University
of Toronto rPress, 1967), p. 12 o

- ) : ' . .
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is upset,, K as in the case of ¢ qyloc“, we arg_pu?led out
of the comiec worls infg a limbo, e do not know how %o
relate to such a drama, '

30 it is with the “problem cozedies, ™ The& exhibit
the full movemenf neither of comédv nor of tra;edy. Il-
lus}on; guverficial é motion, suc? as that of Troéilus, is

’nopg;gﬂeemed tnrdugﬁ education; insight into a dloGﬂot-

¢ and chaotic world, such as that expressed b Thersites,

15 not mediatedl bf 1llu51on. 1t i3 the full movenent,
elther fron 1n81 h to 1llus:.on (traged ), or illusion to
1n410ht (comedvé which rlnrs satisfaction in a drama.
"1uhout thls ‘movement, the pla; does not reconcile the
snectator uo life, it oes not affirm, in 2 problem con-
edy, he does not sharg the god-ln 1life that is 1nnerent
.in cdﬁedﬁ;r‘at.the same time, the hér01c avowal of truth
‘and subsequent affirmation in spite of that truth is mis-
sing., There 1s no true 1nslbht there is no true il-”
1lusion., . For a satisfiying drama of elther mode, both nust

be present.

P
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CHAPTER rl

//COmed" ijg an affirmation of life through joys; tragedy,
an affirmation tnrough sulfefing. Both‘exhibit a2 process of
reconc111at10n. The a -ents of action are insight and ilius-

e f

ion \ .
‘ nhere are four aspects of insight and illusions they

l_ The realm of tragedy can be-

move in a,cycliéal pattern.
" gin in siperficial illusion; theetreglc action is from neg-

ative insight to a healing illusion, Cotiedy generally moves
fromlsuperficial illusion to a saving insi_ht, an education,

Some -comedies begin with; or immediately follow, .2 period :
2;/6ﬁ"oo (usurpation [As You Like It7, shipwreck.[TweLfth o
Tlrht] _znd the like), which in a tragedy mlght lead to a Ev' . é>{

negative 1n81bht. The Temnest, for 1nstance, defuses dec-

!

idedly Diony31an elcments- vfull Jauhom five thy father
(S

.lies,”- ua, there are no hard and Tast boundaries beu-

ween theae aspecis;, tone and direction of action deter- |

ﬂlne to some extent the generic type oI drama. There mﬁst
be movemqnt,-however, for the drama to be truiL satisfying.
agair, “his is the problem with certain of Shakespeare's

comeﬁles (mr011us and Cressida),.- They remain within one

'aspect, and do not move on to a healihier, more reconclled

or more 1nslght1ul aspect. The cirelée of asnects might be

e St et 3

6

1 I am going ﬁéjond Lictzsche at this point., He does
not clarify different ‘aspects of insight and illusion in . P
his.discussion in Birth of Tragedy. -

28



of pain and death.‘_

< ¥ - -
jisgrammed +hus:s - P
o . ~
Healing S 5 R . Tositive
I lusion AL TRIRIING e * ITna3ight
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sread . I jup rficial
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S

there are four pos3sible novenents:
1, Dread insight to healing illusion,
2, Dread in51 &t +o nealing jllusion to positive insight.
E‘“hr zc are the movemento of 'bragefly.:[
« 3%, prcad -insight to superf1c1al 1llu31on.to positive
insigh%.
»
4. Superficial i1lusion to posivivce inasight.
Eﬁhesc are ‘the moveﬂenﬁs of comedy. |}
r
All.exhibit a move betwoen 1n31ght and illusion, Both aTe
neces saz"r for a full view of the world.
1]

7he movement of comedv is toward a qualilled optlmlsm-

not a "cheerfulpesg,q but an afflrnatlon maie while recof-

nizing man's limitations, his need for cduecation, his nort-

ality. comcdy 1is guffused witn tue joy found in realizing .

that, des ite'thesé handicaps, man ¢an yet be hanny.

?he novement of traﬂedy ig to a npegsimigm of strength ”
-
(BT, P. 17)e This is nqﬁ an absolute pe331mlsm, a denial

of life, but an affirmation, an underlylng understanding

PN o
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The tragic attituie is not optim- i
iszm, for it does not represent ihe
little that is evil in the world
as rapidly diminishing, and it is
» not pessimisz, for it coss not rep-
ressnt thnt inevitablc obliteration
.0f gool which lends one away Irom.
+he unyielling persistence of the
tragic nhero and townrd the i
nation and_accestance of fo
" fulness. ' :

Tragedy reachvs a m%ﬁdle position, at which 1life is s-en
23 painful in i%ts boauty, yet beautiful in its pain.

® Gentral to tragely is a problen of knowledge similar

to that facing the rational man. Que sai§1je? Tiontai_ne's
fanous. question is basic %o the tré@ic dilemma, “hat do I
know? hat can I know? The tragic hero is ba;req fron
complg%e knowledges ne must act- nonetheless, Tver alive
in the tfagic world is the possibility of deééption.
1tacbeth thinks he has attaired knowledge from the witches,
“but that knowledge ia imperfect, Othella acts thinking
he knows thingé'as they are; he is cruelly decei;ed. Léar
thinks he knowé.his daughters; he knows nothing., IMinally,
even Hamlet maj be deccived by the Ghost, if those critics
who label '+he apparition demonic are correct. ?
v Tragedy is a movement toward isolation {( Apollonian)
through iné;§§t (Dionysian).‘ . | ’

Wan is a creator as an individual;

- ag & member of society or specles, .
he .is a creature, The end of a.

2 Henry Alonzo lyers, Tragedy: A View bf'Ligg (Ithaca,
HNew York: Cornell Universi®y . rcss, 1956), D. 5.

% RWleanor rrosser, John Vyvan, et al, =~ - ‘ \

£

. . . ' . \
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'/} comedy leaves him creauurely. .
invited %o join a party.uo :

celebrate the ecreation of a ) . S

new SOClCtI-.“'hO eni of a

trapgedy leaves nim alone in .

a W""+° and void chaos of

experience with a world to
L renake out of 1it.©

The hero is isolated through insight, buv due to the

-

oroblem of kncﬂledgo, this .'insight" may be false, as it

the case of Othello and :tacheth. The plight of the de-

lu” ed hero is most Dathetlc, but least tragic, for the

-

roconciliation that is a primc‘fﬂc*or of trogedy is 1033-

enod when tnc hero"“ suLL;rlnus rosult not from hlS insigirt

into: a ireadful world: whigh Dossesses a rcal ex1qtenco, but

from a world which“is of his own making. That is, Tor a
hero's 3uf?crin~3 to be tryly tragic, e mist relate to
the worlﬁ a§ it is, not asg he has cre"tod i% throuwh hig

"falgse e rceoflons. In fact, Tt 13 of the esdence of (?

[

tra;ic ~redicanent that’ ﬁhe hero TUns up arﬂlnat the rchl

world, finds thas it is 1ntrdctable, thwt it Jlll not hrnd

+0 his wishes and be a3 he 7ills it he muat learn bo ‘ac-
: !

cept nis limitations, aff1r1 thc Jorlﬁ uhrouuh 111ua10n.

I1lusipn must be recedc& by a true 1qu1"ht. 5_ i thae end

] .

of the non-deluded tragedies, the hero is most alone, buu

)
' -

- e ——————————

4 Frye, p. 120,

° [

57 hero may be partially deluded (Lear 8t tne ?
begi g of the action, Hamlet, possibly, by the Ghost),
but ere must be a true 1nglght, as ¢efined by the drama-

tic/context, into the nature of reallty.

]
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most recohciled; at the end of a ftragedy of' delusion, the
! . o ; falad ’

nero is simply alone, - o : lﬁ)“

Hamlet

Hanlet begins +the play with the-wisdom‘of 3ilenus,

.

t . . . ' 1

s
i

g, that this #b” too sullied flesh would,mel;ﬂ's. and yet.

noves to an affirmation, a calm acccptance of 1life: "There's

a divinigr

(v,4ii,10-1).

"ell thav

li# 8

. - . vt [
thoy shapes our ends, /rough-hew them how we will ",
I is thp fa ct_of-death that ne cannot accept.

must ule"; Banled cannot reconcile himself

l ’ e

. to this fact !aléhdugh to. "persever/" In obstlnaue condoleme%t

ig a- course/ f impious stubborness.../ It shows a wlll nost

incorrect o eaven... (I, 11, T2, 92 5)t Cluudlus uounds

the reasonabl, npollonlan note, as he rpnroves Hauiet- -

-+

:I

I

B
E

1)

-6 qillian ahakFSpeare, dgmle -in- The Combléke oris

L= B0

eeottis a fault 40 heaven, .
ault against the dead, a fault to nature,
‘reason most absurd;, whose .connion theme -
death of fathers, and who still hath cried,
om “he first ‘corse $ill he that-Bded today
his mus? be so' (1,1i,10L-6) oo

Ay .

- N

ﬁoes not llstcn to ‘the vplcea of rcason, but

'11 to live as a rcsul of hls 1n51uht. . \/ )
<that the gverlasting ‘had not fl“’d !
is canon ‘gaipnst- gelf-slauvhter. ‘ :

0 God! God! PR
ow weary., stalc, llatgand unprofltable,
eer. to me all the uses of this world! ;
ie on 't! ah fic! | 'tis an unweeded <. -

garden, A Y B

‘hat, grows to seeds things rank and 7 ¢ '

- gross in nature o .« .5
osseds it mereIV. (I,ii,151-7)

¢

of Shekcspeare ed, Hardin Craig L1111n01s- 3coty, Torésman
. and Hompanhy, ltbl), I,ii;129.. ALl furthor, Shake ﬁeare.éuoﬁqr .
tions - will be Irom this tcxt. SR U\

. i L] . - * ‘ LI b .

-

>

e o ’



dwstrobooq nim, but’ tne 1nev1table fall 1nto gb11v1on-

-

It 1s not mcrelv the nhvalcal death of man that

w
Y

man does not ‘even live on in the affectlons of hle loved

ones,

and his mOuher's marrlagr, yield an unb< :arable 1n31ght
The’ Ghost is nerelv ‘an instrument, hls ﬂeSQage a focus

for the dlsease ulreany plante- in Zamnlet's soul .Tts

...That it should come to thls'
Buai two months dead: nay, not
so much, not twWo...

Ere yet the salt of nost unrlbhteous

tears

'y eyves,

‘ Had'lef* the fluohlng in hcr galled

3he marrled, LI,lle37—B,.154—E)

T

/'-.

.

3

Lhe double horror fac1nb“wamlet his father's daatp

ontoloolcal ‘status, demon or purg&torlal uDlBlt , does not

ultlmatelg.natuer, for ﬂamlet's nind is alreadv 901soned‘

-“0 my propnetlc soul" (1, v 49);' Because of the marriage

'he 13 alrea&ynre ared to bclleve anything of ev1l con-

cernin“ his uncle.‘

‘!

The unlerlv1ng actlon of, uhe play is

not uhe revehge, plot the testing of the ghost and so on,.

but ﬁa.lct's rebcneratnon, his movement fro1 debllluatlng

insizht to’ savlng 111u510n.

to llamlet'g pro.ress, vnatever effeot, in a Chris twwn

.1nﬁ rnrctatlon, thla ﬂoul¢ have on. hlS soul.

] S
o share in the itragic-world is to

- engage” ourselves to a design draw-

ing-us towvard death; - the command -
of the ghosi i3 that Harlet part-
jcipate .in the natural arrangement

. of, death, the demand that the dead
_ generation nakes upon the llVlng,

The Fhost’s connan:t

is a spur



I,

'special provilience thau is in the fall of a SpParrow. The
Lo l . . -

r

i that tnev'uoo gharc_in the L.
COomZmon moruallty..u

‘-4

Hanlet iHSuigates hig. sufferir

e
i
W

comnands thosg sufferings j?yrhl n-toward 1llu51on, a .
, rovidentizl view of. reality{ During the course M= the -

A

1a3 Ianl t noves “fron pessimisn to an acceptancé of the

2

¥

-

sparrow falls, i% 7111 ﬁie, yet“it’is righthfﬁat it shoalds

wotgis comron.” haﬂl‘u was, "opyosed ta llfe a figure of

deatn h=a unu;nb the “muﬂly mun*ane, corrupt court B 'y

~oves through cynicism, acornln@ an' ﬂldvruSulnb ever»one,.
fed
naklng cruel jests at yolonlus, castln- ?oaencrhntz and

>
L

Culldenqtcrn Lo en bnere are not 11v1ne/ To wnom he -

nore awhcrfs" (TT ii, 20-1), as Jud »cs{g astlgatlng
O |
ouhella end 1oual 5 his mother - all og/ ich. actlons nay

r

thirough a blt of CﬂSLlutrf be Juamlf;ed ‘but arc actually

1r‘c;cn31ble in a man of Hamletfs noble statien and char-
o © )

aCuCr.' - ' ' - a.

3

" He mOst beyond ﬁh?'negatlon of his melancholy to a

healthlcr-utmte.' Becausc of the good turnln" of chance Ln

~

the seca firht, Hamles escaues ﬁlth tho plratea to rcuurn

to0 Dennmark, hévingfalter%d tnc,pommlualon ca;rlei by :

[
r

ey bl te——— .
4 N I

7 Geoffrey- Bugh, “hakesnenre and the dauural Ccondition

(uanbrl G€y nasgachusetts: Ha arvard Unlvnrglty Tresd, 1956%-f

.p. 86, ‘ . ..

B_raul Ne, olegel, c‘hal{espe;.».-ﬁ"'ee‘.rl Trabcﬁv and the
Lllzabetnan Compromise T (Ne THorK: liew 1orK’ Unlvcrgluv
l I‘CSS, 1957)’ po 100. ] 4

4
-

9 4 role, it must bC/hOtbu, ﬂhich'thcyLneither manage -

nor intend to fulfill.’ T

N . .
- . ‘ . <

br LOLlOWlnu £h e ghoat'

v



.losencrantz ant Guildemstern.. Therc is a problem here.
He has Mis friends killed, "not shriving time allow'dn

(V,ii,47). On his reZurn, Hanled cznno i unierstand why
: : : ~
Tacrtes should hate him: "jhat %f.the rengon that you

use ne fhué?'/ I loved you evcr" (V,i,312-3). Hanlet's
noral salvat%gn ig in some-guestion even at the end of

the ﬁlay. aut that consideration does not strike us, for
we join in his illusion. He feels that there, is a special
1rov1dence ”uardlng'hlm. I+ is no longer a cursed snlte
that he w23 born to set matters right, '

Harlct has not onlj to accept

the mystery of nman's condition
between the angels. and the brutes,
and not only to act in a perplex-
ing 1 soiling world. He has
also to a withln the human .
1i-dts. e e '

-~ ille aecc=pts his role, rcalizes that he cannot swezv %Yo his

rovenge, and will wait until time brings that te fulfillment,

IT it be now, 'tis not to coie;
if it be not to come, i% will be

" nowy if it be not now, yet it - ¢
will come; the rcadlness is all... (I 11 271~ 3)

His revenge will involve his avn death, yct he is not

Efraid.f He no longer fears <death;- he no longer defies
the matural order of things.

foratio's valediction, "Good night, swect vrince;

/ and flights bf‘angei sing thee to thy rest? (v,ii, 370-1),

(

> 10 Haynarl ilack, "Thc Jorld of ﬂamlft" in Twentleth J

- Gentiry Lgterpretatlona of Jamlet, eﬁ. David Bevington
(Fnglewood Clif7s, Hew Jerwey~ Prenulce—Hall, Inc., 1968Y,
S pr 61,

- ’ L4

o
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is oftern cited as proof of Hamlet's salvation, and: just-
as often refut-i. His specech is evidcnce of onething:
Tarletts triuvmph over pessimisn, Horatio is %he Apollonian

charaztyr in the play; He is not fortune's fool; he
reacts/ reasonably to all occurrcnces, fe is the voice of
renson and modcration. "That is most certain,” -He replies
to Hamlet's-":ivinity" speegh (V!ii,ll). He did not need
a loﬁg';roce§3 of sulfering to achieve this knowledge,
Admittedly, Horatio ia rother colorless, a [oo: ;an to have
sround, but no hero, lic ocs not LoSsess Hamlot's_depth.

In his Apollonian rele¢, however, he ‘o€s act-és the tbuch-
stone of the'play's action on the insizht to gllusion levei.

e sheaks the last bit of healing illusion, blinding us %o

"o

the evil Hamlct hiflydone: he has killed three innocent
veonle, iriven anéther, a wonan he 1o§cd, nad, and‘doeé nct
really repent; yet we do not realize this at the end.‘

we beliewve the illusion, "jow cracks:a noblc heg:tg?'

We are left, not with tThe half;crazed, Dionysian Hanlet,

who exsresscd death and negation, but with the noble,

_ Apollonian prince, made wise Dby Nionysian insighi nediated

by illusion, who expresscs a calm in the face of inevit-

Ab2%aly, who accepis his Tinal frte, 11

11 “ome mention -should be made of Hamlet's nadness;
Like %he woungr women in the comedies, he puis on a disguise
as a proteetion, Unlike them, he cannot fully control the
role, ~ Dispguise in the -come:ies is an Apollonian activity,
the deliberate putiing on of an illusion. Here, the dis-
cuise of madness is Dibnysian, for madness ig a loss of

'self., A thoroughly Apollonian character, such as wdgar,
~can handle the Dionysian elements of the role; Hamlet,

i



Gthello moves fron a superficial illusion dhrough a
‘falss insight to a healing ;1lusion. He has placed Tesdenona
on a pedestal, set aor a+ the center of nis universe. nperc
. . a, «

dition caich mY¥ soul,/ But I ao 1ove thee! and when I love
+heoe not, / Chzos 1s come again® (117,13i1,90-2), -
{nnoccntly, shc ho a5 absolute power over himy

oo-_"Ln"l then fOI‘ hnr .
ng win thre loor - Werc '+ to rcnounce his

paptisn, - -
411 seals and symbols of redccned sin, _
is soul is 80 enfetter'd to her love, o
That she wmay nake, unoake, do wnat she

~ ’

He values: hcr as nore than a wouan, as an anjel, almost =as
his o,

fHavin;; such 2 suserricial unlerstanding of Deslemona,
-’ - - 3 PR -
ne is casily uped b7 Iag0.

0 beware, my lord, of .jralousy;

it is the ~reen-cyed monster which doth mock
mhe ment i feeis on: that cuckold lives in

bliss
+ho, certain of his iate, loves not nis
_ WIONCT; .
S . . But, v, what damncc ainutes tells ne o'er
: “ho dotcs, yct doubts, gusuects, vebt .

strongly lovest (II11,111,4565-70)

i —r e
already plagued and over-burdened by the Dionysian, cannot.
ve.ihat I have done, .
7hat night rour nature, nonour and exception
Roughly awake, I here proclaim was madness.
Jas '% Hamlet wrong'd Lacrtes? Hever Hamlet!
If Hanlet from hipgelf be taten away,
and when he's not himself does wrong Laertes,
Then Hamlct does it not, Hamlct denies it,
' (V,ii,241-T)

‘
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-
0<hello's criterion for truta is far froz adequate]

"to be ‘once in doubt/ Is once to b resolved,." The necre

suspicion of adultery is gnough to damn Tesdemnona., rron

s=rings her as a saint, (thello dcscends to seeing her as
o - 1 4

a whore.

4

...l am adbused; and nv relief
Y. " iust be to loathe her, O curse of marriage,
mhat we can call these delicate creatures ours,
and not their'ayoetites! I had rather be a
C o tozdy: )
And live upon the vapour of a dungeon,
o mhan keep a corner in the thing I love
7or other's uses. (I11,111,1h5-70)

His prreeption, manipulated by Iago, inverts the true
order of reality; Tesdemona is a fair devil, Iago the one

who loves him, #He cven descends to actual treatment of

n

¥

Desdemona in keeping with his "insight"; he nokes his
bedroom a broihel, Ee tninks of the murdef of Mesdenona

as j&gjice;-a_sacrificc. And so, within the cont-xt of his
vinsight,” and the historical situation, it iz, Had
ﬁesdemon& committed adultpry with cassio, 0thello would -
nave been justified in killing her, accarding to Italian
law. 1 venture a guess that most males éven to0lay would

+ .

not find the killing of an adulterous wife Lo bec murder.

The cugkold's right to wreak revenge is an unwritten law,
0thello was working within an ‘acceptcd framework of socdial

conventionsf .
The problem is a lack of knowledge on Othello's part:*
. Desdemona is ngf unfaithful. Othello has migtaken appear-

ance for reality, acted uvon an incorrect interpretation,
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and thrown & pearl away. »t the end, he attains a certain

q%a*"re, a3 he moves Lo an illusion' of his honor, and regains

the dignity he heiﬂ.iefore Tago's manipulation, iHis death
i

i5 econsonant with his life, anc possosses a nobility loss

sight of in thne course of'theplay.
- .

- ... pray you, in your letters,
~hen rou shall these unluCh" jeeds relate,
3383} of me as 1 anj nOuﬂan eytenuate,
llor sew Aown aught in malice: ¢n
must you speak
0f one who loved no%t wis ely but too well....
(v,ii,>40- 4)

mnere is still 2 problem,bhOWLver, a certaln discon-
fort with the drama. i ‘basic quegﬁlon demands an answer:
Is Qthello a tragedy?

Underlying the play for the specta

.

or is the healing

ct

sense of Desdemona's innoccnce. e do not-share Othello's
obtuseness} we Xnow uhlnuu as they are. ‘e watch Othello
.destroy-the- ~reatest tnlnb in his 1ife, and arc powerless
" to stop him, Othello 10 pathetic, in agony over 4 thlng
not cveﬁ real, a flgmant of his 1ma“1natlon. The traglc
novement is incomi;lete, for Othello rralns no regl 1n31ght-
he reailizes whnt he has ~one, but dpes not’ grow as-a result
ox the tragic action. Je possess full knowleage.through-
ut. ¥e stand outside, . watching Othcllo de3+r0" evervthing;
we- are dutached from the actlon, n' thus from th" hero.
We know too much to see 0thello'$ actions as traglc.

qnother problem with the play is the fact that tne evil

within it is connrohcn31ble. chcll Sgés not deal vlth a-

»
»
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disordered, chaovic univérsc which defeats.dﬁr hopes,
Anther, it leals #ith 2 human agent: Iago, the ins rumeﬁt,
of evil. imile repulsive, Iago is yet un@ers%andable. e
‘ére no* awed by his evil; Disgusted, surprised, even a
1ittle aduiring, perhaps; but Iago is graspablc; an evil
objectificd and'EgEe easiér to bear than genergl'chaqs.
These twoiaSpects, then, create a problem in our
cxverience of the nlay. 1ago is an objectification bf
~our fears. 12 Onece objectified, %hose fears can be lealt
Ath intellectunally., In a Dioﬁysian blag, such as King
l.ear, although the fears are expressed, they are1not~ob—
ject;fied. Phere ic still an- aura of-mystcry} of awe, of

terror. Tne in%ellect is pou.erless vefore them, There is

Loave .

no wav in which we can anderstand the action of Xin: Lear.

\Je can feel i%, respond to it, accept it, but we cannot
. understani, comprehend, grasp it, for it is not something
~that can be touched. . It is amorphous., The mystory at the.

neart ol ngg'might be scen as water held within a glass,
For ; fimé. it holds thg‘shape of the gldss, or draﬁétic.
form, in which i% is c;;taiﬂed; it can then be dealt with.
Teke the ponfainef away, however, and one cannot hold the
water; the mystery remaiﬂé, fgrmless. The;drama is a

form in which to expericncee- the mystcry; It is not a so0l-
gtion. It is impermanent, The mystery remains easentially

unintelligible.

12 The objcctive correlativé, if you like, which nliot
thougit Hamlét lacked, and for which lack,in this interpret-
ation, it is thc better. ’ . - ~ :
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Qtﬁello, however, can ﬁe%understooﬁ.‘ Je kno%.the
truth all along. 7e ar horrified by Iajo, but we under-.™
stand him, - The plot is one of intri ue, rather' like 2
novel of thé perfect dfime. 1711l he get away with it? -
Haclet and Eing néar dre dramas of incomprehenzible

ystery. Qthello is a whodunit,
racbeth

i-acbeth bejins in delusion, which, like Otlello, he

sceepts as insight, and progressively fTalls into furtner

delusion. &1l that is left him at the end is a bestial
courac. ‘ - .

Thc"action$o£ the plar is toward a progressive Eélf-
inflicte: isola*ion, ilacbeth begins as a national hero,
.dpér o his king; he ends alone{ o \

I have livcd long enough; my way of life T
Ts fell'n into the sear, the yellow leals
An? that which shoul.l accompany old age,
As honour, love, obedience, troopscof irienis,
I mu3t not-loock to have; but, in their stead,
¢urses, not loud but dieep, mouth-~honour, dbreath,
which the poor heart woull fain deny; "and
dgre not. - (V,13ii,22-8)

4

Zven his wife has grown away fron him, retreating
. z -

into madness, driven to suicide, NMacbeth dies from the

inside; hé cannot cver mo&rn for her: "She‘should.have
d%&d‘hereaftér; / There would lave bven:time for such a |
wordﬁ‘(v,v,17-8j. fHe is draiﬁedrofwall‘énergy,‘all eﬁotion;
He loszecs hiﬁself in illuéion conjurctd up 3f Dionysian forcés._
The witches'arc‘the-rcgresentatives of <the Dionysian
<

"on the supernatural lcvel. They are inconprehensibvle, evil,
1 : A . ' .

‘ dark, mysterious. They usge illusion to -destroy ﬁacbeth,



i1lusion the®t is really insight. That is, their provhcecies
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o

fe true; they utter them in such a gay, however, as to-

n

ake it possible for iiacbeilh 1o deiude himself into think-

. s
ing he is sale, ilacbeth +hinks he is aeting in an Apollonian
manner, that he 1is neking hizself a greatcr, more powerful

individual. 1In actuality, he is destroying hinself, by

destroring his social contexs., Ue reci.ches a negative

)

Apollonian state, alienat-d, isolated, alone.,
0 ‘( - .
Lady ‘acbeth is a hunan ermboiiment of the nionysian.

she cz21ls upon Dionysian foreces 1o strip.nck of her identity,
- .
that which is reasonable, ipollonian in har, and allow her
to share in chaos and disorder. L
. ..Come, you spirits’ ’
That tend on mortal thoughts, unsex ne here,
And fill me from.the crown to the toe top-full
0f Aircst erueldyl eee.
Ccome to mv woman's breasts,
and take my nilk for gall, you aurdering
ninisters.s.. . (I,v,41g8,48-9)
[ ] .
;o

she {inds that the Apollonian camnot be cast out or cxor-

-

3
cised, . 3ne is the one wno has actively called for the

oblitégation of the apollonian, but it is racheth who loscs

_\\‘ "himself, fecling no romorse. Lady llacbrtiht's fall into\ mad-

- [l . . ] ]

ness ig -evidence of the hold the Apofllonian 5till has'sgh_1_
her; the forece of conscicrnec, supreme evidence of the
Apollonian, divides her from hersclf, in illusion makes

her relive her crime. [facbeth is +troubled by illusions in the

‘first half of the olay (the dager, Banguo's Thost), while

- -

’ Fl .o .
a hionvysian Lady iacbeth acts cificiently in the intcrests:

of their ambition, Their roles are nowv reversed,
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RBoth ilacbeth and his lady are i«stroved by ths Apollonian,

‘agbcth by taking illusion for imsipnt, Lady acketh by the

insight into hur evil which the s-ollonizn will nodt let hker

deny. .7he 2lary cenicrs .on the sroblcm of =vii, a5 do all

trse'ies of the Dionysian zode. i‘zcbeth “oes not ask the

guestion of hunman nortality, "./hy does the good man suffor?™

.

hut & more perconal one, "hy does a man CVOOSE evils" - There

i

was no real neei for [zcbetn's action; nis nosition as
thare should have been sufricicnt, He adaits this.

...]l have no spur i .
To bsrick the sides of my intent, but only
yvaulting ambition, which o'erleaps itself
- . ;nd falls on the other., (1,vii,25-8)

The prqblem_%s one of limit, an Apollonian onec,

acbeth cannot acccpit the limits of his life. e must will

1

beyond - ani be dessroved, The Apollonian will nov allow

itself .to be ovcrinrowm, |

o . . A
There are a few difficulties with Lacbcoth as a &ragedy,

s

though for the most part it works quite well. iacbeth,

1like Othéllo, is deluded, but the witches are-so iﬁggg%L

’

rehenaible a force, that this félusion does not destroy the
tracic effeet, we still cannot totally grasp the action
intgllectually; tnere is a mystery still prescnf;' L‘ore
distressing is the fret that facbeth élosgs his life in

unredeenmed Dionysian despair. - . .
. T
Tomorrow, and tomorrow, ani tonorrowv,
Creeps in this petiy pace from day to day
To the last svllable of recorded time,
And all our yesterdays have lighted fools

"
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The way %o dust; dcath. OQut, out, brief candle!
ife's but a walking shadow, & poor player

That siruts and fra&QHhis hour upon itne stage
ins then is heaqd no more: it is a tale

. mold by an idiot, full of sound and fury,
3ignifying nothing.: (V,v,15-23)

m

this is the wisdom of 3ilenus, with which Haml;t-begins.
‘acbetn cannot move beyond if. This despair is npitigated
somewhat by nis bear-like courage,” but not totally. mhe
action is éqvei bywﬁhe rcstoration of order at the close,
;e exp-rience a healing illusion, although iiacbeth does

v

not, .The univers®», incoamorehensible, yet exhibits a struct-

L
2

ure, an equilibrium, an illusion of orier.



CHAPTER 3IX

¥ing Lear is psrhaps the nosi fruitful of Shak~sprare's

plays for. an:applicatién of Nictzsche's Dionysian/ ipollonian
construct. Nietzsche'slthéory helps to méke clear the ° ‘

- essential direction of the play; it ﬁéves neither toward

nihilism'nor absurdi%y, but tq'a #pessimism of strength,"
., The lensuage of the play

The play's l.nguage is decldedly Dlony31an.l snimal
imagery is employed to show how close man is 4o the bestial,

To be simplistic, in Jear there are bad animals, stupid

‘animals and good animgls, wh&}e Edgar (as Tom) is an actua;
embodimén? of man as animal, In his disguise, he has lost
the human in the boagtly.2' > - o
The sistcrs, Regan and Goneril, are stlnklng do#s,‘
pellcans, foxes, tigers, adders--but mosi cspe01a11y dogs#
Goneril is a kite, a Wolf a fox, 2 serpent (twiee);.and :
- a boar. 0oswald, their servant, plcks up his ladies'-tralts.

He ig a dog, a rat, a bird, anﬁ a goose. ‘dmunl their
lover, is a %toad, ; .
. |

Lear is an aos, and a stupld dog. Kent, the good w

servant, is twice spoken of as a dog. Lear &nd Cordclia_
. \

1 Robert Heilman has written the deflnltive study of
imagery in ¥Xing lLear, 1 am indebted 4o his work, This Greal

3tage (7ashington: Univer31ty of ‘ashington :ress, 1967),
for my discussion. '

2 This has renﬁrcusslons in clothing imabory--SPe below,

I 45
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will be birds in a cage, hap oy in their impriSonméﬁt.
The m050 fanous of the animal 1ma~es offers one reseolution
to uhe theme, what is anne "...28 fllGS to wanton boys,'

- are we %o the gods,/ They kill us for their ‘sport" (IV,1,
38-9). This is not the resolutlon, gince animal imagery is
not s smgniflcant ag the other 1m1"ery. .nlmal “imagery is
illusurativ? it points up a problem, while the other.;
;mugery iS/ evelonmentéz; mov1ﬁgxioward resolutlon of that
problemn.

Jmeli im:gery is 1ntroduccd in the flrst ucene. "To
‘ 1oﬁ”;mell Q‘fault°” Clouc ster asks nent, speaking of his
Ta%astard son?(I i, 16). The gignificance of this is seen in
.'retrosp et from T‘dgar'" "the gods are’ just." Gloucester,
- not smel llnd ‘a fault here, mast "smell/ His way to Dover®
(III,vll 9%-4), .
All that follow ¥ 61r1£OSGS are led b% their
eyes but blind memy and there's not a nose
among twenty but can smell him that's.
stinking, , _ ‘y (L1, iv,68-71)
- Both Lear and Giouccster have fafled 30 smell whaﬁlghould
be smelled; and mus% suffer for it, Lear has nof‘smelléd
| qudy the Brach" stinking by the fire (I, iv,124-6).3 He
comes finally to say, "I smelt ‘em out" LIV, vi,104),

\
ear's statement when Gloue ‘ster wiahfs to kiss his hznd

t Smells of mortality" (IV, vi,.l)G), thus has deep
. ‘-’L ) P ’
connotations. Reality "stinks," but onme must .lcarn fo .
. ) ’ .. N \

'3 The two sisters, archetjpui.bitches. :

A ——————

. . ) PO



‘/_J

— 4T
recoﬁnizc the amell. “The first tlmc we smell the “1rk

e wowl and cry" (IV, v1, '183-4). The smell is bad, btut it
cannot be 1gnored. omelL is the agent of Dionysman 1n31ght

it must be utlllzed

3mell 1m1gorv runs over into smght 1m1gexy. 1f°we

_cannot see, We must smell- and if we have not pmelled, ‘we

cannot see. Lear and Gloucrster are hoth blind, and -both

bllnded Gloucoster is blindcd literally, Lear symbollcﬂlly

~ through the loss of his mlnd. Slght "is then an ipollonian

gift, Ioct when onc*succumbs "0 “he Dionysian, but grantpd
again when one passes. through to 111u51on.

At the outset Lear is a dmonishod by Kent to "see

bet er" (I 1 160). Gloucrstgr tells Edmund, demanding the

,forbed letter, ui.f it be nothlng I shall not need spﬁctucles“

(1, 11,34). The letter is, of course, nothlng, but Gloucester

docs not see this, “he storm buffets Lﬂar in 1ts “eyeiess

_‘page" (ITI,1 83, literally. in its :mear‘tlall'ty, symbolic-

akly as a countprpart for man, Edgar asks onc of the

- "sisters," at the mock trial of Regan and Goneril, "Jantest

thou eyes at t’ria.L,' madam?" (I\Il,vi 26); they will cause

"his father to want eyes. Gloucrsﬁpr hlmself tells the 518«

ttrs, at his "trlml n w] would not she thy cruel nails/
%

>1uck out- his poor old cyes" (III,vil,56-7). He says that

he‘ﬁhalk "see"ﬁvcngeance. "“ee '{ shal thou n‘vor,"

Gorawall says, and plucks out his

only literally, but aXﬂbOllC&llFL




-

. . B ' 48

€ -

stumbxed when I saw" (IV,i,21). The physicas eye must be
repizaced by "the cyc of unguish" (IV, 1¥,45) befo*e Lear and
Gloucester ‘can see agaln. Both regaln their slgh* through
a;child's 1éve, Lear reg:;ns his nlty, and thus his sight,
.in the arms of Cordelia. quueester has said,of rdgar,

ﬂMig;%“I but tive to see thee iﬁ my touch, I'ld- say I hod

“1.;'{"

eyee cgaini” (iv,i,25-6)..He regains pie sight in Zdgar's:
arms, 7 B @ | ,i ~ - e
Clothing imagezy takes. on the status.of symbel.in '
King Lear, The actlon begins with a dis. rohlng.;"ue will |
‘divest us" (I,i,50). -"Fathersthat ‘wear rags/ 6 make thelr
'chlLdren bllnd,ﬂ sings th fool (II iv, 48—9). Lear, whlle‘ }‘

not actually wearing rags, ‘has yet-made-hls duubhters blind e

= .t

Qto him by giving ﬁheh his Lénd 'In a nenr .converse, ndgar,
Glouccster 3 son, wears rara, Whlle =nother of his chlldren

has m2de hinm bllnd for hls own advqncement.

Lesr speaks of "poor nekvd~wret¢hes," while 7dgnr. T

counseis, "set not, thy sw-et heart on: broud array" {111, iv,
84). Clothlng, "proui a}r.y," hldes "all," ye% clothlnb

.sep-rates man from the beasts In one senae, clothcs are ,
-

"1end1ngs,“;hidlng man from hlmself and others Yet

T '

clothing is more than that, "Reagson not the nced,” says . -
- Lear, . Clotnes symbolize 1nward man, Lear disrobes on the
heath, reaching the madir of eXietence. He joins | dgar in
being an animai. dgwr is given clothlng as he guides

GlouCCst;r. bear, re-unlted with COrdella has "fresh
| .
garments" put on hlm, and regalns hlS Apoilonian seLf..
o . . .

n"l

I
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Clothiﬁg is a s;gn of fhe seif; naked man is Diongsian;

,_Anéthef significant element in Lear's style is the

' ﬁail/nothing" laﬁguage. this firrors the Diohysian/Apollo-'

h%an‘éiéﬁents in the play. "Nothing," replies Cordelia %o

Lear's qu:zsfion in the first act, setting Loose the Diony-
: X - AN

sian action;

> |

At the beginning of King Lear, we

gece the hero preparing to take the
fatar step of depriving himself of -

" hig own soci~i context, He will ex-

change the reality for the 'name' of
king, and instead of being loved by
his subjects for his qualities, he
wiil be lowved by his daughters for -
himself alone, All seems to go well
until, with Cordelia's 'nothing,' he
finds himself s%aring into the biank-

‘ness of an empty world, Those who love

Lenr love him according to their bond,
the tie of loyalty which is their own.
real life, yho is Lear to be loved

‘apart from that? That is, what is the -

identitx of & king who is no longer

s

~

e

"] gave you all," Lear cries to his daughters. He

gavg‘himself, ﬁis'indivi&ualitj, his essence, "I am a

fool, thou. art nothing," the foolL tells iear, pointing to

* this loss of self, ' ‘ , : ;

."

5 ¥rye, P. 108,

.In Shakespeare the word nothing, when

i1t means something callcd nothing, .

~usuelly refcrs to the lLoss og essence,
" not to the end -of existence.

s

A

4 Frxé, p. 403,

Q
.
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udgar, too, has lost himself, "Zdgar I nothing.am."
The oll/nothing pattern runs through the piay, pointing to
+the probiecm of identitf. mhe characters Lose the Apollonmian
in the Dionysian: Lear gocs mad, Zdgar and HKent must dig=-
gulse themselves, The play contains ‘'an element from comiec
drama, whot Horthrop Frye terms "a drive toward identity.’
Dionysian loss of self must yield %o the individual made

wise through insight,

"iho 18 __t that can tell E_ I QQO"

L

one bzsic problem dbalt with in King Lear is that ©
1dent1ty. Lear is a king. He holds his 1dent1ty in outwnrd
material things, not from within, Withdrawn from his regal
role, he is no one., "...By abdicating as king, Lear
hns destroyed his own social context, and has-therefo*e
egsentinlly murdered himself,"® Te is no more than the role,
.He, h2s defined himself in terms of his goods, his kingly
prerogatlvea, and go on, not in terms of his being a man,
‘not in terms of hls unique personality. . o

.+, If Lear's ipdividuelity is tied %o his
kingship, which distinguishes him: from
other men, [by gdving up the kingdo@
he has severed his
-pationis frem reality, and71t is deatlned
to be shattcred by events, / .

A

———

- )

5

6 Prjei DO 35- |

: 7 M. Joseph‘Callrco, lz_gig‘ﬁ_;gg (Minneapolis, '
Hinnesota- The Univer51ty of lWinnesota rress, 1969), D 89.
. 7 1 : 1

i
i
I
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Lear thinks to retzin the outer form of kingship.

...only we still retain -
The nsme, ~nd all the additions to a kings
The sway, revenue, .execution of the rest, -
Belovcd sons, be yours.... . (1,i,137-40)

Ee wishts to take illusion for redlity; but hoving

cast off the reality of kingship, he must inevitably loée the
illusioﬁ. His daughters plan to reduce his train of followers,
since he does not néeﬁ them, |

0, reason not the need: our basest beggwré
Are in the poorest thing.superfluous:

11low ‘not nature more than mature-needs,
Man's 1lifc's as cheap as beast's.... (11,1iv,267-70)

That supcrflui%y, his role as king, is his principle'
pf individu:tion, that which makes him Lear, Since he is de-?
fined by matericl things, Leﬁr needs to rejein those outwﬂrd
trnppings t6 keep a hoLd on himself, }

. Goneril and Regan, however brusque and
‘ingensitive, show a certain hard common
... gense in their| attitude to Lear, and are
not reveated as evil until they separate
- him from what is left of his society, The
outery made about their eruelty in cutting
off his 'train' scems excessive at first,
. but is deeply rooted in the convention of
. the play, That act shows that they do not
merely ‘'seek qis death'; they seek rather
his annihilatilon, To murder Lear, and '
thereby get the noisy 0ld nuisance out
i . of the way, wquld show less real mallice
‘ ? than wiping out the society he commands.
and letting him go on living. The latter
obliterates the idea or real form of Lear,
so to.speak: . it strikeg at & deeper 1life -
- -than his physical one. .

8 Frye, p. 108,
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It is through thc loss of self thet Lezr attains a

-

positive Dionysian insight,

...Le r's individuality is absorbed in
a Dionysiac insight which transcends his .
particular situation, The Dionysizc moves
the individucl bevond himself; it in- o
volves the shatiering of the principium
individucotionis. In the storm, Lear's

8 suffering begins to embrace the suf-
fering of all 'naked wreiches,' and his
pity Yegins to trmnscend seif-pity....
Lear merges with his fellowman at the
zero point of being, in his nothingness.9

- Lear loscs the negative illusion g;,fﬁg’self defined
by wﬁatais-ektcrnnl to manﬁ He mus+t nmove to an-.understond-
~ing of man in himself, in man's intrinsic value As man, '

The sisters deprive Lear of ail the traspings of
kingship, and he Lenvis .Gloucester's custlé in a rage,
‘He mugt spend the night on the heath, his spirit as violent

as the storm, In the midst of his Dionysian frenzy, he

o

thinks of those subjects he has forgotfen.

Poor naked wretches, wheresoe'er you are, .
That bide the pelting of this pitiless storm, .
How shall your houseless heads and unfed sides,
. Your 1loop'd =nd window'd raggedness, defend you |
Prom seasons such as these? O, I have ta'en
Too little care of this! Take physic, vomp,
Txpose thyself to- feel what wretches feel,
That thou maygst shake the suscrflux to them,
And show the heavens more just, =~ (I1I,iv,28-36)

4

Secing ndgar disguiéed as Tom o' Bedlam, he goes

furtﬂer,in Diohygian insight.

——————————

9 Gakarco, pp. 96-T.
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Jhy, thou wert better in thy grave

than to answer with thy uncovered body
this extrenity of the” skies, Is man

no more than thisy Consider him well,
Thou owest the worm no silk, the beastu,
no hide, the sheep no woo., the cat no
perfune,.,.Thon art the thing itseif:
unaccomodated map 1s no more but such-

a poor, bare, forked 'animai as thou art,
0ff, off, you lendings!.(III, iv lUS-L4)

He disrobes, -joining Tom 1in a .common plunge to in~
sight, unmediated by illusion.iY He insists that Ton be
offored shelter when Gloucostcr comes to bring Lear 1ndoors.
‘In Dlony31an communion, Le,r secs the Lowest of creaturcs,

)m“n, 2s his brother. Thls Dlony31an 1n81rht negotive
5
though it is in part, brlngs,Lear cioser to his true self,
Le’r's redemption comes as he gradu-
ally realizes the commonness to all men
;- of nature's comjuisions, both inner and
outer, and begins to measure his own
humanity with more feeling foilothers
than during his kinging days,
 As a result of his Dionysian expcrience, when Lear
+ : : '
is r%unltcd with Cordelia, he is ready to Live a new life,
By sceing himself in union with' other men, not set apnrt
because of his kingly station, he has reached a .definition
of self that is intrinsiec, essentiai, not based on - .
accidental qualities, He is reédy to live in a connon, not

Kingly, waY .

1u pear is deluded in thigking Tom has been betrayed'
by his own two daughters, bul heéaling illusion is not present,

11 Robert H. West Shakespeare and the Quter Mystery :
(Rentucky University of Kentueky rress, 14 8), p. 157, '

e
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. ...Come, let's away to prison:
e +two ~ionme will sing like birds i' the cage:
‘Then thou dost 2sk me blessing, I'11 kneel down,
ind nsk of thee forgivenmesas: soO we'll” live, .
:nd pray, nd sing, and tell old .tales, and laugh.
1t gilded butterflies, and hear poor rojues
71X of court news.... '
snd take uson's the mystery of things, T
AS if we were God's spieS.... . (V,111,8-14,16-T)

rear has reached an Apollonian state, enrichcd by Dionysian’
insight, in ‘which he possesses a true individuality, ome

based on inner ca.im rather than outward vesture,

Pelacan daughters and unbearable insight

&
.-‘ Lear is aﬁ olﬁ man, yet he is painfully naive, He
has raised his dzughters, but knows them not at all, With-
his love of m-terial things, he has conditiomed his older
daughters to seek those things, barterlﬂg affection for

wealthe ' - : B -~
Which of yod ghall we say doth love us ﬁost?

. That we our largest bounty may extend
ere n:ture doth with merit challenge,

™ ‘ . (I,i,52—4—)

Goneril andfaegan did,got EXOowW v;cioQﬁ byzéccidenﬁ;"Lear
fostered their clear-Hended, ambitious propertigs,'offeriqg
.a calculus of love. ' | o |
The young@sf dnughter §omehow'has escapcd infection,
but Lear misunderstands her. His instincts afe:gbéd;qhe -
senses thét_she is his most loving déﬁghter: "I loved her‘
most, and thought to set my reét/ on her kind nursery"

. ' &
(I,i,;25-6). vut her reply hurts his pride. He finds he

‘1\ : ) - ‘ - B



cannot bargain wivh ner.
Tothlng will come of nothinGess.

How, how, Cordeli=} mend your spfoch al little;
Lest it may m=r rFour fortunes. (1,i,92,96-T7)

She atmnds firm, posse331ng an integrity’ l»Cklng in both
ner father and her sisters, He bonishes her, sendiﬁg her
dowry—lcss with France, who.cari prizc her at her worth:
‘"She is hcrgelf dovry" (I,i,244), rersons have value in
themnselves, not as uhcy pos3ess matprlui goods,

fhe daughters, being reasonable, follow_Lear‘;
wction to its logical end, They bepin to sirip away from
Lear the trappings of kingship. He_requndS'in nigh dudgeon,
decel ring that neithcr could be his renl daughier. |
sre you our daughtcr? ' | T
eenerate basterdd o - (1,iv,238,275)

S . ..if thou shouldst not be glad,

T would divorce me Irom thy mother's tomb
oenulchrlnf an -.dulteress, . (11I,iv, 132_4)

It is patently ‘obvious that they are his offspring, Ipsight '
bcwlns to press in.on him; those around hlm are ungrateful.lg‘
Thé-fault mst not be in himseif, but in his daughtero.'> ._. .
He. cannot sce that he has prepared then for this momrnt
.all their 11Vrs. ‘
o The insight into their Lnck of feeling is. devastating
| Lear reaches a crials. The self he thought he was haJ bean

destroyed. He is nothing, He is alienat:é from thosc around

&

12 Lear at thiS‘point resembles Timon of Athens,.
although he goes beyond mlsanthropy.

- . L]
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him, and is coming to & realization of what he hzs doner
I did her wrong" (I,v,34). Therc is no order %o his world:

"things-fall hpaft,,tﬁe center cannot hold," This Dionysian
_ s , " _
insight is too much for him, He retreats into madness,

]

vy wits begin to turn™. o

|
-

. . i .
Le~r realizes the danger he faces, the possible fall

into madness:

. 4 . '
0 let me notjbe mad, not mad, sweet heaven! _
" Keep me in temper: I would not be madi (I,v,50-1)

0, how this mother swells up toward my heart!
Hysteriea passio, down, thou climbing sorrow,
-Tl—i element?s below! K (I1,iv,56-8)

0 me, my hcaﬁﬁ, ny rising hcart, but, down! '\
‘ ya . : (I1,iv,122)

I prithee, daugater, do not make me md..., |
N ' : : (11,iv,221)

0 fool, I shall go ﬁadt o - (11,iv,289)
Ny wits begin to turn, © (1II,1iii,67)

wss0 Regan, Gonerill .
Your old kind father, whose frank hcart gave all--
0, that way madness lics; let me shun-.thati;

No more of that.... o (111,iv,49-22)

He retains o control of Sorts even while fulling

into madness,

...in Lecar's own- comments on his mental
state there is .2 speeinl significance:

%.' ’ they show that he knows what is happen-

ing to him, Not only does he know what
is happening; he also knows, i% least
- in part, why it is happening, _

13 Heilman, p.lqc. : ' o

r——73'
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Madness is a Dionysign state, Lear is =ble 4o achieve
8 comrmunion with the elements, and- other peovle, At the
sane time, he has lost himseif completely, and becomes +he
fool he has acted, The Dionysian needs to be saved by the
Apollonian, Cordelia restoring his sanity, |
Zdgar delibera ely puts on the Dionysian guise of
madness, yet retalns .polloninn control. He toé sees into :
the depths, ! )
| 0 gods! Vho is-'t can say 'I am ot the worst"-
I am worse than e'er I wWaS....- e
ind worse I mny be yet: the worst is not
S0 long as we can say 'This is the worst.'

He can live with that knowiedge, however? secure in’

Apolionian illusion,

) 8
Flies to wanton boxq_}_ : , _ ///

~dgar is the gp#llonian center of fhe play,., He has
passed through bionysian insight,. in‘'faot, iivéspa Dionysian
existenee as pobr Torn, and yet docs not despair, HE brings
his father from d:spair, through optlmiam, to 1llu310n.
Gloucester, hiving been bllnded desnairs, loslng all !
. sense of order in the world, "As flies to wanton boys, are
.we to the gods,/ They kill us for thcir sport™ (IV, i 30*9).
“”*"”*—‘He ulans to kill himself--the wisdom of Silenus,. Tven in

despair, he feels compa331on 'for poor Tom, a positive aspect
. | ¢ '

of his Dionysian state. He tells the old man %o "bring some {

-covering for this nakcd sout," and givos Tom his zurse (IV,

i, 46 1 67) .
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ndger must bring Gloucctster from this negative Diony-

sian st te through the use. of illus;gh. He n~kes Gloucester
believe that he has fallen from a ciiff, ané yet survived,
The splrlt leading him to sulclde w23 a fiénd; Gloucester
was ‘saved by lelne‘;nﬁCTCBSSIOH: "hy ¢1fe's a ml?&cle"
(1v, iri,_‘iS).

Gloucester moves ﬁo optimisn, regrinlng his will %o,
live: ",..henccforth i'll bear/ AffLictlon tlll it do cry
out i1tself/ 'Enough,cnougn,' and die" (IV v1 75-7). Even
after szeing Lear in his deranged state, he retains a hoid
on tife:’ _ ' ¢ |

You ever-gentle gods, take my breath from me;
Let not my worser spirit tcmpt me again

To die before you pieasel - (Iv,vi, azl-p)

'
s

When Lear is cupjured however, he L pscs into icspalr;

"a man may rot even heret (V,1i,8), Optlmism is not a

: permég\ytly nealthy state for man, since it is d00mcd to

-

Irﬁstratlun;'the gods .2re not ever-gentlie, Edgar sbeaks the
fpollonian iliusion which must cloak the Dionysian ;nsight.
uﬂen must endure/ Their.going hence, ev%pfés their conming
hither:/ Ripcness is allj\..” (V,11,9-11), Iife must be
accepted as it 1s, | ' |

«++The ripeness that is atl is pious
accéptance of Life as it comes =nd the -.
Living out of one's time to the end....

To die ripe i8 to realize life's poten-
tial, largely by staying free of illL
thoughts,; it comes from piety toward life,
not fkfm defiznce of it or despair at it.! 14

[ NI — ]
. - i
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Ripencss, @ coming to fruition, is our task, a growth

" 1n individuality, ipollonicn, through the depth of Dionysizn
insight. N
L4

"Is this tae promised endy"

Cordelia's death is the crux of Xing Leax, the}prob;em

which has p;néﬁed\;eadersmiormcenturies. Samuel Johnson was
40 distressed by it that he refused to read the piay., Nahum

Taté‘s adaptation, comyLlete with happy ending, was-performed
ﬁnttl 1838, There is scmething agonizing about the orig?ﬁax
ending, We have suffered.with pear, see him finally b:&ﬁght
ta t+riumph over himself, then seec hin lose'everything.;The

insight reieased 1is overwhelnming.,
L i shakespearc wantg us to be outraged [at L
cordelia's death_] ., Against whom? Regan E
and/ Goneril are dead, and the repentant N
dmund is dying. In the last scene of his
trzgedy, Shakespeare hes ‘eliminated all
the evil individuals against whom our. - .
anger might be directed.sss ‘ -g \
The outraged eye of the spectator f
turne from the scene of desolation, bar-
ren of vill=zins, to 'heaven's vault'
arching over it, and from gpecific evil \
to what Kitto calls 'Evil itself,' The
desth of Cordelia compels us to embrace,
in its‘terribLe.finalf%y, a general
vision toward-whigh the entire piay’
has been noving.” "~ ;

-

That vision is one of general chaos; disorder--a

Dionysi unintelligibility. We fecognizf that .
. 08T c
...the divine order, if it exists, may

e —————————

~ 15 Calarcq, P. L2,
. - ‘ LT -
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‘be a horrible thing. The way is doubiy /
prepared. ., for us to cccept that i% does
not exist--by the unaccepiable tevidences,' | g
znd by our no longer wanting its cxistence.

v

If there is ﬁ force guidihg such a world,‘hquévix, how’
unutderably cruel it must be, 7¢ are flies tq wanton boys.

So the scene hegins,:Kent and Edgar wonder if it is
‘_the' Last- Judgmeﬁt, the tableau is so hor;ible“Lear carrying .
the‘dead.OQrdélia,‘an_inverse Pieta. Leaf gounds the Diony-
sian note; | )
' , ~ ...She's gone forevcri

7 know when one is déad, and when one lives;

; She's dead as earth. o (V,1ii,257-61)
; L b _

-

. He i3 torn between hope and despair, .
. ‘ \L;..she lives! if it be 50,
T+ is a chance which does redeem all sorrows, -
Thot ever I hawe felt, - S (V¥,3i11,265-T)
, And.ﬁy pdoJ fool is hiang'd! No, no, no lifel
Why should a dog, a horse, & rat, have life,
ind-thou no breath at all?. Thou 'li come no more,
Never, never, never, never, -neverg (V,1ii,504=-T)
Lear ends by pulling iliusion from the depths of negation; C
I ) . ' _
his appraisal was correct at the beginning, Cordelia is as
. o .‘ )
dead as earth, Heldies‘believin§, however, that she lives:
‘Do you see this? Look onm her, look, her 1ips,/ Look there,
look there!” .(V,iii,310-1)., That illusion transforms the

final sgcene,

- . L . |
-

16 Nicholas Brooke, "Thprndinp of Xing héar;" in
ghakespeare: 1564-1964, ed, Edward A, Bloom (Providence,
Rhode Island: Brown Universi?y Press, 1964), p. 84.

v ¥ ! " N
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n

The old king has encountered ultimate

nothingness, the final zero of Being,
.and from it plueckcd something, every-
thing, a breath on Cord¢liat's dead Lips,
the entranced vision of the martyr-in
nis torment, His illusion, like the

hand of a god, has cieated the world .
from originali Chaos. - A : \\

-

The play ends in affirmation.
. . ‘.,.\

e know, however, that Lear is deluding;himself.' .ot
Cordelia is dead. Lur experience of the piay is deeper,\more
sainful, becruse of Lear's illusion, . \

. .o - <
'éi) he darkest possiblility of King Lear is
' that only deception makes natural mis-

77 - fortune tolerable, thu% the unkindness
. of naturai tife is endured only through
appearances, and that all human love can
offer, tQBShow the heavens more just, is
a, trick. ’ :

Hé are sPeeéh%ess before ﬁhe.final'neg@tion; befofe
the final affirmétionﬂ we do not;undéfstand what has'ﬁapﬁéned.
e have geen a Process ofaeduﬁation, an oid man brought to
understanding,. an integral self, at peace with the world, .
‘and seen qhut.educgtign shattered, ﬂaﬁe peaninglcség pj the .
witinate Dionysian horror. The action is redeencd by an
old man's delusion, and we are gdﬁehow comforted, .

| what is mysterious about the concluding

moments 18 that our minds are no longer
pained by our knowledge that Lear °

-

17 Calerco, b. 113, '

18 Bush, p. 128,
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i
ig feccived....Thereis "a nccessity to 19
Yelisve, as there 1s for Honlet to “ct....

The meaning is in our n.ed to afiirm, our impulse to

the ipollonian, e nust believe; we must find an illusion.

that will not desiroy the wiscdom we have grined through
Diony51an 1nsight. Jlfe at its most. horr1fv1ng must be

accepted, althoufh the accevtance itself kiils, Lear does —

not survive his act of faith, i

-

zmdgar,  the &ﬁollonianrfi"ure, survives the tragic

action, He w111 succeed Lear-as king., Our exnerlence 13 1o

‘sone degree softened by a rcstoratlon of oréer, and the

S

triumph of bearablce knowled;e. . i .




CHAPTTR SEVEN

| mietzsche's theory is -%ﬁrinsic tofShak-spearefs"
.plags. Thereéfore, o cxpect the plays tb conform to this
?;;EI\a;utern is in'imiscbec as Literary Egificism.
The use of such 2 theory, to’ 31luminate asnocta of the
~p1:ys, however, is valid and frultLuL. T ‘have trlPd to
deal with the pl- ys, not as though I were baking Nlrtzachean
cooﬁz;s, cutting the 6ramas into Dionysian and Apollonian.
shapés, but rather as entltles possessing thelr .own integ-'
:,rit;, ghich I have ati cmpted to retain, de s“itc ny anal""ls.
A majdr objcckion that night be made to my diﬁcu ssion
is a philosophidal one.'Su?pose the world is ggj Dlony51an?,
whet theny If the world is something @hét can be aceepted
in itéélf without the mediation of iilusibﬁ, a.theory
, which defin 3 tr"gndy -in those terms is hopelessly out.of
touch W1th reality. I cmnnot repLy to this Lrgumant, other
thﬂn to notg that men do suf;er and die., If that fhct is
too casily acceoted then°we nre not dealing with tragedg;
Another obaectlon, aga1n phllosophicai, might be
raised by the eglstentlallst. Yes, the world is ﬂionysién,
but it should be accepted‘as such. illusions-are_£ sign of
weakness, Han is strong- cnoubh to oear the world as it is.
I Would reply . that m:n is not equ1 ;ped to deal with rﬁﬂlity
wm@hqut 1l;u§10ns. Lny statément is an interpretation,

opd thus ew illusion, sincc as men we cannot know ~\\\‘

67
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enything with ccrtainty, except for the fact tha% we doubt,
ve begin witﬁ gugustine, "Dubito, crgo sum": "I ﬁogéf, tHrré-
fore 1 am," Thelonlv way, then, to Livé-withbut iTlusion
is 'to uusnend Judgmcnt on nll questions--a virtual impos-
3ibility, Je shourd mot Live with Llfe—genvlnﬁ illusions,
of course, butEiLLusions whicn serve Life cannot be rejected,
In ;ﬁolioﬁian iliusion, Dionysian<realityris not dénicd,
bﬁt made bearéﬁLe. ?t is thus an inéightfu; illusién.

The fin11 obarctlon is most damning, hat does a
nhllOSOﬂhicaL 1uea have to do with Llucrature) i great deal.
Literatare, to be Vitalf nust- deal with llle. Gruat titer-
auure deale with great quﬂ stions. In order %o unierstmnd
the llterature fully, it is necossary to understand the
patterns of'thought; Onglof these patterns 1is ﬁionysian/
Apollonian‘-since'th;t is,hOW-fe perceive the world, Thisl
philogophical idca, then, 18 not'extfancous to Xitcrature,

but . intrinsically bvound up with its operations for man,



APPENNIT

|

_ "he ~thical signi‘i‘icance: of éxi;‘tence
lies in its ultim:tc horror.{

| Schopenhtﬁgf's metaphysical thought furnishes valu—c
able insight into Nietzsche's_work;/ani_acts incicentally
as a negative standard: whrt o tragedy does not do, Under-
Lying_%hﬁ thought qf both Schopenﬁaucf and Nietzsché.is
Kznt's questioniné of the bnsis of knowledge;

If we are %d know things, we mugt know them ecsen-

tially; th~t is, we must know them in their essénce, that

whigh u@gérliés all chan;es, Kont terms this das Ding an

* sich, the <hing in itself, lian cannot penctirate to the
levgl of éssencé; he must remain on the supgfficialrLgvel
of #ppearance, of cxistence, All knowledge is'colored by -

humin perception, The world igqtor some cxtent our 6wn‘cfca;

JGiOIl. . . b

[ & nt bezeichnet] die Jelt der Objekte,’
die uns umgidt, als die Welt unseres
Bewuptkins, unserer irfahrung, als iels
der “rscheinungen, Die Welt der Dinge,
die ich sehe, hsre,rische, aber auch messe.
und wige, ist aus den von t angegeben
griinden nur unsere Vorstell BeoelaP vve
von dicser Seite ~us niemuls der Einblick
in die 7elt d.r Dinge an sich,..crschliept.

| _ E}«;:‘.n‘c-design'a{-:'s:[ the world of objects
) - Thot surrounds us as the worid of our

consciousness, as the world of appcarancus. .

»

L patrick bardiner, virthur Schopenhauer," ih The
Encyelonadia of shilosophy, ed, ¥aul Fdwards (Hew York:
The lncmillen Company, 1967), p.330, . _ Ty
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The worid of things that I see, h:ar,

smell, but zlSo measure and weigh, is, :
on the basis of the zbove grounds, only . -
_our idea...that...from this side nover

opens up an insight %nto the world of
the thing in itself,

Schopcnhadcr reficcted upon Kaent's criticism, wnd

deceided that we can o some extent know das Ding an sich.
. . |
Tverything in nature, he thought, is engoged in an act of

willing: man, animals,. plants, natural phenomena, all cre

engaged-in a will to 1live, to endure,”

Therefore, true Regliﬁf is will: “der #ille ist--
das Ding «n sich." The 7ill is the primal Uity under-
Lyiﬁg all things, C

Cier Hillé] ist das all-Zine, 28 unge-
teilte Ursein, nie ganz erkemnbar und
nur aus seiner, vornehmsten zrscheinungs-
form, dem eben uns verirauten Willen, et
ablusbar und deutbar, ‘

| =
|

[ The will]} is the "ill-One," the undi-
vided :rim.l Being, never entirely per-
ceivible, and then only in its forenamed
appedrances, in which even we are famil- -
iar with the 7ill, understandable and
clecar, | '

The §ill is the basis of- suffering, eflernal snd with-

out limit,

-
S

) 2 Rmoul Richter, rricdrich Hictzsche: Jein Leben und
sein Yerk (Leipzig: Durr‘'schen Buchhandlung, 1209), pp,.1l0-l.
My transiation, _ - : o ' , .

1

3 Righter, p. 112,
A4 Richter, p. ll2.
-5 Richter, p. 112,
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Der 7ille 2is Xern der Zrscheinungen
ist 7ille zum Leben, Wille zu sich
seibst, ~ber diesen Wille ist notwendig
ein leidvoller wille, Das jiollen ttber-
haupt ist uniustvoll, Denn als yWollen
entspringt es dem liangel, der Bedurfiig-
. keit und dem Unbehagen mit dem gegen-
wirtigen Zustand, Do nun der Wille kein
letztes Ziel des Strebens kennt und
in alle swigkeit wollen mup , so :
gibt es kein MaP und Zicl des Leidens.
Der 7ille ist der Kerm der Natur, der
Jelt., 30 ist die Hotur und die Jelt .
algo auch nur eine groPe Leidenstitte, P

The 7ill as core to ofppearances is witl
to live, 7ill to itself, But this will -
is necessarily a suffering will, The
willing is _generally negative it.
disinelined| . or from willing conmes
deficiency, ncediness and uncasiness ‘

—— with present conditions. And since the
will knows no purpose or goil- to its
striving, and must will in 2ll eternity,
there is no measure or purpose to the
suffering, The will is the core of
nature, 0f the world, Therefore nature :
and the world are atso only a great , ‘
pdace of suffering.

mhere is no final satisfaction %o be found in the

. ﬁorld.

Just becuuse it is a striving without

end, 7ill never attains final satisfac-
tion: a partial and %ransitory satisfac-
tion, as cxperienced by an individual 8
man, for instonce, soon turns to ennui,
7ill-in~-itself i3, therefore,  always un- =
satisfied, always desiring, never at
rest, constantly reaching out as if it
could be satisfied and ye? never finding
satisfaction in anything.

-

* . ) ' . I
6 Richter, pt L13. - .

(¥

. ; N
7 Prederick Coolzston, Arthur Schopenhauer: Eﬂilosopher
of Pessimism (London: Burns Oa%es & Washbourne Ltd., 1947),
Po 86. . . '
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ent's only sal#ation, accoréinglto Schopenhiuer, is %o
escnpe the Will, either through-altru}sm; the loss of self
in_otheré,-or compl-te negation of the Fill. The negationi
of the 7iil fdund in art (purc will-dess contpmpiatibn) is
only temporarys ﬁe are doomed to will again, with evén
more ﬁuin, having known the calm of.noth%pgncss. A lastiﬁg
golution is ésceticism. The maen who wisﬁes to escipe the
slavery of the Will mzy -

. v
.v..Dy deliberate abstention. from cvery
physical pleasure, above a1l from pro-
creation, so mortify the will in himsclf
that he virtually ccases to liye even
whilec his body still breathes. '

.. Again, O

Total reléxse from the ensldvemeﬁt of

the will... occurs only whem & Derso
finally ceases to feeljany 4 Eakhmen

to =arthly things and when .11 desire
to participate in the tife_of the
world completely V':-.nishes.9

Such, it can easit “be seen, is the condition of Hamlet .
at the beginning of thatiﬁlﬁy.

Nietzsche rejected Schopenhaueffé“motaphysic as weak.
It cenicd iifé, through extirp~biom, rw-ther than sublima-

tion, offthe dill, Schopenhauer*s wvizdom is the wisdom of
3ilenus: not to be born is bost. }* :
- L} ’ ] - ) .

e g ————
-

., -8 P,A. Lea, The frogic prhilosopher: g Stud £ '
Fricdrich Nietzsche (vondon: Methuen & Co Ltd, 9537. p. 20,

9 Gardiner, DP. 0L. '
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Schopenh~uer, Nictzsche says, fzils %o
grasp the true meaning of.pessimism:
guffering and stirugzle are productive
powers that are,not to be :’bolished,

but overcome, cancelling out that

which is weak, but preserving and devel-
opring +that which ca2n become Ige basis.
for -a pessimism of strength,

&

e

. Schopenhxucf's thoughnt miss:s the essence of Dionys-
iap tr.gedy, and consequently the essence of Shiukespezrean
7 &

tragedy: a witl to affi;m, despite suffering--in shdrt, a

o

will.to Live, . '

s . : o
j

i

. 1' ' :
., - _ 10 Rose pfeffer, Nictzsche: ‘Disciple of Dionysus
. (Lewisburg: Buckpnell Univarsity rress, 1972), p. 45, !
4 . ! ’ '. . “
1

] )
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