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ABBTRACT

Exeept for the semewhat vague and casual allusions
of several modern oritics there has been no detailed study
of The Parson's Tale and Chaucer's moral vision in ferty
years, |

We have no doudbt that Chaucer was a learned men, well
versed in the ways of the human mind and heart, and of the
Chureh and world of which he was so muoh a part. With this
in mind, it would seem logical to suggest that the poet had
a serious intention in writing The Canterbury Tales.
His muoh celebrated irony is mot necessarily a eontradiction
of the premise, dut rather & means dy which it is made 2ll
the more effective. The notion that desause he wrote in
the waning middle eges, it would be unlikely that so emter-
taining & work eculd be written for a seriocus purpese, will
not bear agsrutiny. It is reasonable, therefors, to suggest
that Chauser was a seriocus-minded as well as a comic poet,

The Parson's Tale has been desorided as a moral
treatise written in accordance with the bellefs of the age;
however, we have no doubt that it is in amhu aseord with
Chaucerts own beliefs, and with the philesophy of life whieh
is hinted at in his "Retraceiouns.”

¥What scholars have alluded to incidentally, I have
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found to be justiried, It is the purpose of this essay to
exanine the precise way in which the Parsen's sermon is a
condemmation of the seven unny sins and to Jjuxtapose the
findings with the moral portraits provided by the General
Prolegue and the dramatie links. By doing this, it be-
comes possible to suggest that the seven deadly sins have
a struectural value within The Canterbury Tales sand that
the Oeneral Prologue and links are the exemplification ef
the sins as "thty wo‘m&y:ﬁ in The Parson's Tale.

Suoh a seheme has additional vilue if we consider
that the Canterbury pilgrims would bde encouraged to avail
themselves of the Saorament of Penance as a fitting pre-
paration for their arrivael at the shrine of St. Themas and
for the devotions in whieh they would undoudtedly partiei-
pate while theres. Allegorically, The Parsen's Tale can be
thus becomes a plea for preparation for death, jJjudgement,
and one's final reward,
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INTRODUQCGTION

This essay embodies the findings of a OGraduate Semi-
nar in whieh the seven desdly sins were sxamined in rela-
tion to The Canterbury Tales of Geoffrey Chauser in an
effort te determine to what extent the ancleat seven-fold
morel system could be shown to have served as a unifying
element in the structure of the Tales.

The seven deadly sins ¢an be noted in English verna-
oular literature after 1281 when the Council of Lambeth
ruled that priests should inetrust the peopls in the seven
“gapitalis yﬂaaata”.l This and subsequent dsorees stimule-
ted the ocomposition of a considerable numbdber of instructio~
nal hendbooks and 'paternosters' designed to help prieats
to sarry out thelr duties and to assist penitents in eon-
feagsing their sins. These works properly bdelong to the
reslm of theoclogieal literature and only concera us insofar
ag they contributed to the popularity of the sims theme
theme among the lailty. "At the end of the Swelfth century,
however, the sins began to bs used by seoular writers in

3. M.W. Bloomfield, The Sever adl 31 (East
Lansing: Miehigan State Obllege Press, 19¥5Z), p. 91.

ﬁ‘,w
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insreasing numbders, until in the fourteenth and rifteenth
centuries a great many works dealt with them, directly or
1nnxructly,"1 During Chaucer's tims ample use was made of
this subjeot matter by the authors of the merality plays
then in vogue. Among his contemperaries, Langland,
Lydgate, Gower, and Dunbar made the seven deadly sins a
dominant sheme in sems of their most motable work. It has
been sald that the ‘eonfession' scene in Plers Plowman is
possibly the greatest treatment of the seven deadly sims to
be found amywhere in English literature.? They form the
framework of John Gower's English work, Confessio Amantisj
and are disoussed in his Freneh work, Mirour de 1'0mme;

and in his Latin Vex Clamantis,’ Lydgate's Assembly of
Gods has for its subjeot matter the struggle between vir-
tues and vices, The grotesque realism of Dunbar's The
Dapge of the Sevin Deidly Synn is evident from the title.*
Other works of this period, such as The Pricke of Consei-

‘ the Pilgrim Soul, Jacob's Well, and A
Song ;;td the Duv;;u* Parliament, all deal with the

1. M.W. Bloomfield, The Seven Deadly Sins, p. 107.

2. Q.S8. lewis, Th gory of e, (Oxford:
Oxford University Prans, s Do 45

3. Bloomfield, 8 gg. PP. 193-196.
‘w ;blgy* ’Q zaab
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seven deadly sins in more or less Mnu.l

Chauoer's schematic use of the sins was a theslis of
the late Professor Tupper: that in The Canterbury Tales

"tmmnt of th ifhw [is] not casual But

ﬁicg in several of the stories
ﬁn&n these familiar conoeptions of

mxm). theology so serviseable & framework

that he reocurs often to the well-known formula

as a wwnnﬂ.an& and suggestive device of

oonstrustien,

John Mvmaum lowes' denynolation of this hypothesis
rests on Tupper's random cholce of examples im support of
his theory, for he ¢laims that "ome may choose at will,
“reject at will, combine at will, and that by such a method
anything whatever may be proved."?

In two instances only aen Tupper show a direot rela-
tionship detwesn the m. and the vies it supposedly sxem-
piifies: Avarice is tm in the Pardoner's Tale and vwrath
in the Friar-Summoner smy ‘4 In the other Tales used to
illustrate his thesis - thb« of thn mr- of Bath, Maneciple,

Men of lLaw, Physician and Seoond Nunm, ‘the sin is indirectly

1.’ M’l‘g %Mg WO 22’»"‘223»

‘2. Frederisk Tup L oeor and the Seven Dead
Sins", m XXIX (1714 3% ==

' 3 er and the Seven Dea Sinsg",

4. 'mpm. "Chauger and Sims", p. 112,
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represented, according to Lowes, "through bdranches, con-
orete faults, of antitypes.™ Later, Lowes states that
"the aptness of 2 story to exemplify a vise sounts for
1listle, for (once given the all embracing compass of the
seven desadly ains, their branches, and thelr antitypes,
and the branches aé their antitypes) the story would de
fay te meek thet was not potentially a 'Sins Ta)e?,"?

Tupper further bases his view on the fact that simi-
lar tales were used by Uower in specifically treating the
Sins Motif, His themes of pride in the Tale of Floremt,
wrath in Phoebus and Corais, and envy in the Tale of
Jonstanse find their counterparts reapestively in the
Tales of the Wife of Bath. The Manoiple, and the Man of
Law.? Lowes rejsctes this apparent parallel tresatment as
indicative of a sins motif in Chauecer claiming: "Nor does
the fast that & story was okee sc used theredy oreate for
it a deadly sins trediticn."t

1. Lowes, "Chaueer snd Sins", p. 241.

2. Ipid., p. 260. /

3. ﬁypux. ngh noer and Sins", pp. 97-100.
4. Lowes, " er and 3ins", p. 260.
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Tupper elaims still further suppert for his theory
"by making several of the story-tellers incarnate the very
sins that they explioitly oondemn, ** In this econnestion
his most readily admissible illustration is the Pardoner
whose frank aulr?ncuuuutzea is found in his prologue:
"Phus ean I preshe sgayn that same vics/ Whieh that I use,
and that is avaryee."? Others he oites are the Naneiple,
as representing and aendjnning umnth; and the Wife of Bath,
pride.} 'laeqpt in the case of the Pardoner, Lowes rejects
this gratuitous linking of teller with tale and ¢of doth
exemplifying a deadly sin élaiuiag that! k"in the ocase of
all the Tales but one, the evidence is either whelly want-
ing or ambiguous. And in thet one (The Pardoner's Tale),
whers Chaueosr does oppose rule of life to dogme he makes
his meaning nnn&nhaknblca“‘

Despite the attraotiveness of the neat symmetry
whish Tupper's theory would furaish to the structure of
The Canterbury Tales, we are inclined to agree with Lowes

1., Tupper, "Chaucer and 3ins", p. 107.

2. Ibid.
3. Ivid., p. 209,
4. lowes, “Chauser amd Sims", p. 370.
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that: "Out of the maze of categories, with their unnumerable
overlappings and the interlecings, one may ohoose at will,
ignere at will, sombine at will, By such a method anything
whatever may be proved.”l

Moreover, it may be questioned if Tupper was fully
eonvinced of his own argument, for we are surprised when
Tupper casually or cautiously states: "To Chaueer the
motis is merely a device which appealed at 1ntor7als."a
br agaln, when he says: "The formula coculd be dropped and
resumed at will.,"? If the ailns motif were really an
organic part of the styusture, it is highly improbdable
that the author oeuld so readily rid himself of such a
necessary element.

It becomes evident then that no sequence or pattern
for the seven deadly sins ean be upheld in the ipdividual
stories of the Canterbury pllgrims, and 4if Chaucer followed
any sequence it must bde sought elsewhere. It is the pur-
pose of this paper to offer avidcnéc of the existence of a
pattern of the seven deadly sins within The Canterbury
Toles. I shall examine the principal characters of the

1. Lewes, "Ghanoer and 8ins”, p. 358.
2. Tupper, "Cheucer and Sins", p. 121.
’Q Mo. ’Q 124.
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General Prologue and use them as typiloal 1llustrations of
the vioces enalyzed by the Parson. The dramatic links be-~
tween the Teles will be adduced as further evidence of the

atruetural value of The Parson's Tale. There would seen

to be a vital sonnection batﬁnon ﬁha theory set forth by
the Pnraén in eonneetion with each of the deédly sins and
the chaxnota#a of the General Prologue in whém theme vices
are deploted,

Although Lowes seems to have removed anyrpoasibility
of thc seven deadly sins serving as a frnnnwérk'fer the
Teles, the structural value of The Parsent's Tale hes not

been hithorto disoussed, It senma‘plauaiblevto consider
that Chaucer wes a moralist as well as en artist in the
arrangement of the pertralt gallery of the Gnnégal Prclogue
‘and the conoluding hemily of the Parsen,

In the first chayﬁar a survey of the Genseral Prologue

is given with referense to a scale of morel values, that
is, by grouping the eharacters as typses ageording to soolal
Status and as individuals illuahraﬁins specifis vices,
The scharactey of the Parson is diseussed to show the appro-
priateness of his role as homilist on the 'Seven Deadly
S8ins', and an evaluation is mede of the content of his
Tale.

Chapter Two relates The Parson's Tale to be the

General Prologue using the seven deadly sins as a frame of
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reference in order %o diseover oharaocters who illustrate
each of the vices condemned by ths Parsen,

In Chapter Three an assessment of the rindings con-
cludes the essay., The artistic values of The Parson's
Tale are glven ﬁhraa;rold consideration: 1ts relation to
The Canberbury Tales as & whole, 1ts significence as a
conglusion to the poem and ite ethical aspect as a commen-
tary on the pilgrims as we first see them in the Geneyal
Frologue.

The text of The Canterbury Tales whieh has been used

1a the edltien by F.N. Robinson: The Poetical Jorks of
Ghnupur.l To facllitate identirficatlon, the source of a

quoted passage are Indlcated by the title of the tale,
while pagination and linsal notation are in acoordance with
Robinson's text.

3o Foll, Robinson
(Bontaus Houghton Mifflin

oRpany,
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CHAPTER ONE

| A molern oritie considers The Canterbury Tales to be
the Human Comedy of the Middle Ages.} Sush a designation
implies beth relationship and ocontrast with encther famous
medieval 'eomedy': Dante's Divine Comedy which was well
known by Chauger, and which has Influenced literature from
the fourtesnth sentury to modera times. In the Inferno
Dante deseribes evil in all its menifestations from an-
olent days to contemporary life in his native Italy. From
the depths of Hell the pilgrim-poet ¢limbs the Mount of
the Purgatorio snd asocends through the spheres of the
Paradieso. 1In a single vision Dante “oomprehends men in
the multiplieity of his relationship to God - through the
spheres of moral being, from the stetes of perdition (ex
utter deprivation of God) to the higher and highest states
of bestitude (or contemplative love of God)."?

Ghaueer, in The Canterbury Tales has made s study of
the socinl order as it existed during the trasitional
period of the late fourteenth century. The pllgrimage is
what Blake has ealled "Le Pelerinage de 1a Vie Fumaine".’

1., ‘John Speirs, Chaucer the Maker, (London: Faber
and Faber, 1951), p. 98.

2. %q. P. 9%,
3. 2Ibiad.
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Jollity pervades the sharacters of this piigrimage and
sven the seandalous sonduct of several of kthe sompany 4does
not seem to hinder our asceptance of them as real people,
not too unlike ourselves or the pscpls of any age, as
Dryden has moted.} But more important is the fast that
"there is no i&ti.saum of the ovil in the Canterdury pil-
grims 8or in the sharmoters of their tales; indeed, the
rogues and scoundrels have been remarked to predominste in
m ganterbury Tales. Yet the Divine order ~ inm relation
$0 which we are all Mgnd - is not felt to be disturbed,
and the contemplation of evil oharacters is corresponding-
iy wndy.“a |

with the exception of the late Professor Tupper,
none of the modern oritics seem $0 be ooncerned with any
possible moral values which Chaucer may have presented in
his poem; rather, they tend to dismiss such a possibility
in the manner of the following statement: "It is not very
1ikely that Chaucer gonsciously comstructed the soolsl and
ethiesl framework of the General Prologue.”’ This is more
than surious since most orities will intimate that "like

1. Saha en, "Prefase to Fadles, Ancient and

m.m" y: 1tle ed. J.H.9mith & E.i. Parks
(Row mx; 2 & Gompany, Inc., 1939), pp.372-373.
2. ﬁpoiru. Chauger the Maker, p. 99. ;

3. D.8, Brewer, Cha » (Londons Longmans, Green
snd Co., 1953), p. 135, rts Italies.
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il

langland he venerates the medisval ideal of the three
besie orders of soclety, Kmighthood, Clergy, Ploughmen
[and] . . . dces not satirize shose Pilgrims who represent
this jdeal of scciety,"t The question immediately arises
whether satire of the disereditable sharacters is not pere
haps the most effective mesns of drewing attention to
foible or vise. When we consider the satirieal poems of
Dryden and the comsdies of Ben Jonsen, Noliers, Wilde, amd
Shaw, 4t is possidle to conclude that Ohaucer's characters
of the Genwral Prologue are in the same vein, and that in
his work the etbiosl aspect must be considersd to be an
fwportant element. The fast that the ideslized charasters
- the Enighs, Clerk, Plowsan and Parson - are net satiri-
zed dut presented as types of virtue would make them stand
in bold relier. This implicit contrast would be & subtle,
artistiec means to stress the satire,

A comparison of the Monk, Friar, Prioress, Sommoner
and Pardoner with the Parson makes the latter somspicuous
as the exemplifisation of what they are not. The Clerk, a
professional seholay and probsbly a minmer eleris? 1s s
model of integrity and xeal in contradistinetion to the
othey jmruuml'm such as she Physician, Man of law,

3. Brewsr, Chauger, p. 135.
2, Rebinson, Notes, p. 759.
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Merehant, and Shipman who are solely interested in work as
a means to amassing wealth., The Wife of Bath and the
Franklin stand in contrast to the Knight's humility and
eourtesy, while the Reeve and the Miller are soarse and
srafty when viewed in the light of the charitable and di-
ligent Plowmen. As idealisations, however, the Knight,
Clerk, Parson and Plowman possess the same virtues; each
is prudent, temperate, strong and Just, poor in spirit,
and sharitedle, according to his state in life. When jux-
taposed to other professions the eomparison and sontrast
are qually startiing. The Knight's selflessness can be
econtrasted to the clerios' selfishness; the Parson's devo-
tion to God is an inpdioctment of the professional men's
pursult of Mammon; the Glerk's habitual silense highlights
the Reeve's gomplaining and the ¥iller's boasting; while
the ostentation of the Wife of Bath and of the Franklin is
shamed by the Plowman's humility. Implieit in these oom-
pariscns are the remedies which will eradicate the differ-
oent vices and reform the individuals. Because the con-
trasts are so sharp it is imposaible to ignore the possi-
bility of such fdealized examples serving as suggested ree
medies to the vices presented. Character sontrast is ome
means by whish Chauser pressnts a moral vision of "worka-
day astual Mlml"l and of all time. The realistie
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portraiture of fourteenth sentury worldly ocleries and
knaviah laity is given universal sisnirieannu by setting
them against the pattern of moral goodness according to
whieh rational ereatures should live.

What is even more signifisant, however, is the
structural position of The Parson's Tals at the close of
The cantorbarz,Wnlna% It is the norm or code of morality
by which the eharacters of the General Prologue can be
evaluated., Funetionally, The Parson's Tale is a parallel
to the sermon of Resoun in The Vision of Willism Congern-
ing Plers the Plowmen.? Langland and Chaucer seem to be

eonoernsd with the ngni moral purpose: preparation ror the
Sacrament of Penance; and there can be little doubt that
this religious duty would have besn incorporated into the
scheme of The Camterbury Tales had Chaucer completed the
narrative and dbrought his pllgrims to Canterbury "the
hooly blisful mirtir for to seke,/ That hem hath holpen
when that they were sseke."”? Chaucer begins his narrative

l. YFragment X The Parson's Tale . . . is regu%arly
the t&nal fragment in the MSS." (Robinson, Not Rotes, p. 872).

2, William lLangland, The Vision of Willieam Concer
ing Piers the Plowman, ed, W.W. Skeat (Oxford!? UIarnnEon
: » ’». ‘}"“6‘ .

5' Rﬁhiﬂ@n' m&_m, P' 1-9‘ ll- 17"18&

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



14

with this avowedly pious #grpou of the pilgrims, and
though they seem to have lost sight of it in merriment and
itemmug, The Parson's Tale serves to resall it to
aind; 4t &8s a sermon, an examination of consciense, and a
preparation for devotions in honour of "ths hooly bdlisful
marsire,

"o knytte up al this feeste, and mske an ende",?
Oheucer has the Parson ,mm a sermon.? 0f all the pil-
sriu 4t can be readily observed that the Parson was the
only one qualified $o deliver such a homlly; ‘h four in-
stanoces it is noted that "He taughte, dut rirst he folwed
it hymselve."? He is portrayed as a "noble ensample”, a
‘pwrp Persoun of a Toun" who taught by "good ensample®
who iu aoted fer his "fairnesse". In no uncertain terms
Chauser claims that "A bettre preest I trowe that nowher
noon :ra".‘ One who was a "shepherde and noght a mersen-
arie.”” The Parson is a poor man "But riche he was of
hooly thoght and werk"® who refused to run eff to

1. Rebinson, The Parson's Prologus, p. 272, 1.47.
2, Robinson, The Canterbury Teles, p. 16,

3. Robinson, Jeneral Prologus, p. 25, 1. 528,

4. Ibid., p. 85, 1. 524,

5. Ibid., p. 24, L. 514,

6. Ibid., p. 24, 1. 480,
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St. Paul's in london to resite Office for a stipend and to
visit with friends, "But dwelts at hoom, and kepte wel his
vtaldc."ly No one of | the pllgrims messures up to the integ-
rity of the Parson. He is a unigue example of en ideal
parish priest of whom the prototype is the Good Shepherd
of the Gespel.

The FParson's Tale is "mentioned without enthusiasm
by most oritics &3 a sermon on ;ponitcn@o and omitted as
sueh by most readers, "2 On one level of meaning it seems
$0 be presented "as an appropriate ending to a pllgrimage
before the Saint's shrine is resched.”’ Allegorieally, it
might well be deemed a prmration “for & last gonfession
%0 be made on tthat perfeot glorious pilgrimage' that is
callsd the selestial, to the Heavenly Jerusalem."4 It has
been nMimuly noted that the homlly was common reading
material in the late middle ages, and even in the time of
Chavoer spirituslity was a goal in life for attainment of
whieh both doetrine and disoipline wore reduirod. One
anthor notes thet "Some of the most beautiful and

1. Rebinsen, General Prologue, p. 24, 1. 512,

- 2. Madeleva, Sister M., J
Essays on Chauser, (New York: Sk

30 G ' s Hﬂ'ill&.
(Harmondswortht Penguin Becks, .

4. Zbid.
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exsellent books of this typs in the entire literature of
sanotity were written in Chaucer's England during his
1ifetime.

The Parson's Tale begins with a soriptural text
(Joremias VI, 16).2 and an inveooation of prayer.
Penitenss is then defined as "verray repentance of a man
that halt hymself in sorwe and oother peyne for his
glltes.”> The treatise falls maturally into three main
divisions according to the threefold nature of the Sacra-
mentt “Contriecioun of herte, Confessioun of Mouth, and
Satisfaceioun.”* The Sacrament of Penance is likened to a
tree of which "The reot . . . is contrition, the branohes
and the leaves are confession, the fruit satisfastion, the
seed grace and in the heat of that seed the Love of God, "’

The first part deals with the reason for eoantrition,
that God wishes "that no man wole perisse, dut wols that |
we oomen alle to the knowelesche of hym, and to the blisrul

1. Msdeleva, Lost language, p. 7l.

2, "Stand ye on the ways, and see, and ask for the
©ld paths, whioh is & good way, and walk ye in
igallna'ynu shall find refreshment fer your
B B."

3. Robinson, The Parson's Tale, p. 273, 1. 86.
4, Xbidq, P 274, 1. 105. ,
5. Ooghill, The Canterbury Teles, p. 51l.
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11t that 1s yar&urnhlo.“l The qualities of conirition are
examined, the heart of the sinner being "verray repen-
taunt," We learn of the effects of eontrition and of the
two kinds of sin; venial, when "man love Jhesu Orist lasse
than hym aghti;"’ and deadly, "whan a man loveth any erea-
ture moore than Jhesu Crist oure Creatour."® The next
point is sounsel as to examination of consoience and avoid-
ance of oscasions of sin. A detailed analysis of the
seven deadly sins: pride, envy, anger, accidie or sloth,
avariees, gluttony, lechery, and of their different
branches and possible remedies, follows.” The seven
deadly sins are compared to a tree: "Of the roote of thise
sevene synnes, thamne, is Pride the general roote of alle
harmes. For of this roote spryngen certain braunches, as
Irn, Bnvye, Accidle or Slewthe, Averice or Goveltise . . .

‘1. Robinson, The Parson's Tals, p. 273, 1. 75.
2. Ibid., p. 274, 1. 113.

3. Ibsd., p. 283, 1. 358,

4. Ivid.

5. Definition and analysis of each sin form the
. sabjeot matter of the following schapter.
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Gloytonye, and Lesherye. nl |

The sesond part of the disoourse treats of the een-
fession of sins and of the aggravating oircumstances of
sin. This portion is coneluded by enumeration e\: the ele-
ments of a good sonfession: it must be freely willed and
made in full faith, A mn mast only eonfess his own sinms
and $ruthfully with his own mouth, mot paiated with sudtle
‘wrda, It must be sonsideresd, not a hasty ict, and fre-
quent. "2 iy perﬂm opons with a gquotation from St. Aug-
ustine reminding us that "Synue is every word and every
dede, and al that men coveiten, agayn the law of Jhesu
Grist; and this is for to synne in herse, in mouth, and in
dede, by thy fyve wittes."® The sggrevating oircumstances
of sin aye enumerated ag: station in 1ife, plece, whether
committed alone or with another, the number of times, the
nature of the temptation, and the siroumstanses of the sin
1tselr. 4 A good confession requires "sorweful bitterness
of herte . . . humylites in confession”,’ and that it

3. Robinsen, !
2, Ceghill,
3. Rebinson, W, Ps 3@9. 1. 959.
4. Ibid., p. 309, 1l. 961-978.

5. Xbid., p. 310, 1. 985,
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shall be "hsstily ¢e¢n".1 that 1s to say, as soon as
possible after the sin has been committed. Also, "thou
shalt shryve thee of alle thy synmes to o man®,? and

lastly, "lat no syone been untoold, as fer as thow hast

remembraunce”.’ Confession must be freely willed, con-
fesned to a lawful priest, without dissimulation, and
should bes made at least onse a year,*4

The third end last part of the Parson's sermon is
conserned with the satisfaction or restitution that the
sinner must meke to God and his neighdour "moost generslly
in elmesse and in bodily ptyam."5 Prayer and fasting are -
alse upheld as effective means of satisfaction, while the
psnitent simmer {s snscuraged in "yevynge of good counseil
and oamfort, goostly and bodily".® rFear, shame, presump-
tion, 'wanhope' (or despair) must bde avoided is one is |
properly %o make amsnds for his sins.”- Threugh suffering

1.

2.
3.
4.
5.
6.
(L

Robinson, The Parson's Tale, p. 310, 1. 998.
Idid., P. 311, 1. 1006,

$hid., p. 311, 1. 1010.

Tbid., pp. S11-312, 1. 1012-1027.

ibid., p. 332, 1. 1029,

Ivid., p. 332, 1. 1030.

Ibid., p. 313, 1. 1057,
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and penansce man uaums@ the "endelees blisse of hev-
ene",l and whers man, free from sickness, frailty, hunger
and cold, shares "the biisful compaignye that rejoysen hem
everemo, everish of otheres joye".2 This joyous eternity
is the fruit of pemansce and "This blisful regne may men
purchace . . . by desth and mortificscion of synme,")

The subjeet matter, organization and treatment of
the seven deadly sins are not original with Chauser but
are derived from a variety of souroes. Whether The Pap-
son's %1_0 was merely transiation exr free adaptation by
Chauser is disputed.® The auther of the original treatise
is unknown; howsver, it is a tridbute "to an homorable
group of canonixzed saints: Jerome, Augustine, Gregory,
Wmum; of uncanenized sscholars: Aristotls, Tertullian,
Sensca, Cato, Boethius."S 1Its elarity and deteiled method,

| using definition and division, san be found in mumerous
 books of religicus imstruction "fyom the cateshism of the
Gounoil of Tremt to the ehild's text today.=é

1, Robinson, The Parson's Tele, p. 514, 1. 1076.
2. Ibid., p. 314, 1. 1097.

3. Ibid., p. 314, 1. 1080,

4. Redbinson, Notes, p. 873.

5. Madeleva, Lost Language, p. 72,

6. Ivid., p. 75
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The Parsen's Tale hes the same significance, timelessness,
and aptness today as it had when it wae first composzed,
for its immediagy is apparent to those who adhere to
Chureh dcetrine concerning the Sacrament of Penance.
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CHAPTER TW¥WO

The following discussion of /the seven dnuy sins in
relation to The Car ury Teles will follow the same se-
qumn that Chavoer mlayul in The Pargon's Tale, that is:
Prids, Envy, Anger, Sloth, Avarice, Glutteny. ‘and Lechery.
The first five are spiritual and the last two, carnal sins.
This sequence of the sins originated with 3t. Gregory the
Oreat (4.604) and has been traditional in Western Civiliz-
ation. In addition to its use by Chaucer, it was also em-
ployed by Dante and Gower.t

The question often arises as to why all evil has

basen systematized 13{5@ seven deadly or sapital sins, rather
than, say, six or eight, or any other number., In commen-
ting on the work of St., Gregory in this regard one oritic
bas observed thet "seven oomprehends all time, as the
Bibliosl story of oreation implies, seven indigates
universality, "2

Seven has been mede & symbol in man's destiny. The
world wes ereated in seven days, Egypt was visited by

ssyen plagues, Shakespears immortaligzed the seven ages of
men, while Ged gave usz ssven gifts of the loly Ghest and

seven sasramsents by whieh to overccme seven sins.

1. Bloomrield, Sims, p. 73.
2, ZIbid.

a2
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PRIDE:~ Ohauser's Parson, after a disoourse on the
Saerament of Penance continues his treatise on the sins by
an analysis of Pride: "the general roote of alle harmesn®
which is likened to a tree from whieh "sprygen gertein
braunshes, "2

It is, therefore, in good homiletio style that |
Chaueer begins his analysis with Pride, the sin of Lusifer,
the arch-rebel, and of Adam and Eve, by whoss original sin
human nature has besn vitiated, By branches and twigs,
Ghauvaer means the speoiss or aets which comprise the siu.
Pride 1s desoribed as having eixteen branches "and many
another twig thet I xan nat declare."? These branches are:
disobedience, bomsting, hypoorisy, spite, arregance, impu-
denos, swelling of heart, insolence, end inoxdinate desire
for personal liberty, impatience, strife, ocontention,
presumption, irreverence, obstinaecy, and vanity.‘

The Parsont!s analogy of the 'tree of pride! as well
as his dootrine of pride as the root of all evil eonforms
t0 the traditional medieval tesching whioh stema

i. RHodimson, The Psrson's Telse, p. 285, 1. 388,
2. Ibid.

3. Ibid., p. 285, 1. 391.

4. Ibid.
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uwltimately from Zeslesiastieus.} In the oross-sestion of
human maturs presented in the General Prologue, the effects
of origimal sin are woefully in evidence. Of the thirty-
one pilgrims wending ';thgs.x*_mr to Canterbury, the sinners
are a conspiouocus ma jority.

While instances of pride are noticeabls in several
of the pilgrims, the Monk, the Prioress, and the Wife of
Bath serve as the most typical examples of this viee,

Pride is olassified acoording to two types: "oocm of
hem is withinne the herte of man; and that ocother is with-
oute’,? and "oon of thise speces . . . is signe of that
cother*.’ Interior pride is the “prcud desir to be magni-
fied and honoured biforn the w’lo",‘ while interior pride
“is in manye thynges; as in speche and contensunce, and in
ocutragecus array of olothyng . . . or for the inerdinat
scantnesse of it.">

tal . 285, 1.. 391, .

l. Robinson, The Parso: ;
for pride is the b. e all sn" ga;og;ut;auu X,

15).
2. Wobinson, The Parson's Tale, p. 285, 1. 410,

3« zbééu. Py 285’ 1. 411,
4. Inid., p. 285, 1. 408,
5. Ibid. P. 286, ll. 412-414.
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Chaucer 1s explieit about this sort of pride in the charac-
terization of the Monk, Prioress, and Wife of Bath, there-
fore thelir eonduot and oharacter oannet be dismissed as
~mere expressions of individuvality.

The Menk is introduced as a pompous person "to been
an abbot ablu,“l one whose worldliness is stinaao& in his
gardb, demeanour, and ipiourean phllosophy of lirfe:

"The reuls of seint Maure or of seint Beneit,

By ocause that it was 0ld and somdel strelt

This ilke Menk lest olde thynges pace, 2

And heeld after the newe world the space.”

This gcontempt for the Rule, in vioclation of monastio
obedience, prepares us for the shoek of a subsequent state-
ment: "Lat Austyn have his swynk te'hyn reservedi"’ The
Monk could see little purpose in remaining in the cloister
to study or work "and make hymselven wood," for he consi-
dered his way of 11r§ to be superior teo what the Rule en-
Joined. With superd irony Chaucer allows him to justify
riding abroad and hunting, for "How shal the world be

anrvcd?“’

1. Robinson, QGeneral Prologus, p. 21, 1. 167.
2. JIbid., p. 21, 1. 173-176.

3. ZIbis., p. 21, 1. 188,

4., JIbid., p. 21, ). 184,

5. Ibid., p. 21, 1. 187.

27349
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If his speech contravenes the vow of obedience, his
rich and ornate gard 1nﬁicataa violation of the vow of
poverty. The sleeves of his habit were "purfiled at the
hond with grys, and that the fyneste of a 1on.d."l We note
the pin that fastened "his hood under his chyn,"a and "His
bootes souple, his hors in grest estete,"> Moreover, “a
fat swan loved he best of any roost."‘

Here 1s the typiocally proud man, according to the
Parson's speciricatiomns, his pride menifested through dls-
cbedience, boasting, impudencs, insolence, vainglory, in-
dependencs, impatience, impertinence, and extravaganoce of
dress,

Agoording to the Parson's specifiocations the Monk 1a
plainly disobedient in his "despit to the commandments of
God . « « and to his goostly fader, "’ He is a braggart,
ke "bosteth of the harm orx of the bountes that he hath
doon."® He e impudent "for his pride hath no shame of

his synnes."’ His insolence is shown when he "despiseth

1, Robinson, nera gue, P 21, 1. 194,
2. Ivid., p. 21, 1. 195.
3. Ibid., p. 21, 1. 203.
4, Ivid., p. 21, 1. 206,
5. Rebinson, The Persen's Tale, p. 285, 1. 392.
6. Ivid,, p. 285, 1. 393.

7. ‘Ibgd., P 285. i, 391.
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in his Juggement mile others rm:w,’* and nearly half of
the space allotted to his ynﬁraif in the m_;_gggl__m
is Chaucer's method of nphuizxng his contempt for the
Holy Rule and its rm.:u. By his imhmmuon he
"neither surfre to han ns.-ter ne uhm" 2 whereby inor-
dinate love of liberty can be dotwt«. He 5.- impetient
for h- "werreioth trouthd wityngly, amd aorrmm Ris
t«lya".’ Yor defending his folly and trusting "to muchel
$o his owsne wit"* we conelude thas he is pertinncious.
Vain glory and extravageanse are spparent is his "pompe amd
delit in his temporeel hynesse*’ and "synful eostlewe
array of olethau“.‘ These manifestations of pride son-
stitute an indietment of the Monk, and serve to substangi-
ate the condemnation he would meris from the Parson.

It 4z ironic indeed when we examine The Monk's Tale
t0 note that bhe begins: "I wol biwaille, in manere of tra-
golie, the harm of hem that stoode in heigh degree."’

1. Robinson, The Parson's Tale, p. 285, 1. 399.
2. Ivid., p. 285, 1. 400,
3. Ibvid., p. 285, 1. 401,
4. Robinson, The Parson's mg,c. Pe 385. 1. 404,
$. Ibsd., p. 285, 1. 405.
6. Idid., p. 286, 1. 415.
7. Zbid., p. 286, 1. 413.
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He admonishes his fellow-pligrims to "lat no man truste on
blynd prosperites.”l Yet his portrait epitomizes the
"blynd prosperites” ar', his way of life, The irony 1s
poeinted by the contrasting portrait of the Parson: "A
bettre preest . . . that mowher noon ys."2

The Prioress is also an example of pride, but
Chaucer's method is less patently satirical., He has
painted a subtle portralt of a diguified and stately
woman who "of hir smylyng was ful symple and ocoy. n3 14
has been questicned whether she is an objest of ridiocule
in Chauecer's droll way, or whether she was anether of his
Mu‘li;atieuv.‘ ﬂonmlly," however, the Prioress 1s believed
%o be proud and that it is noticeable in her ulobodicnco;
vanity, oa’emt.atian,‘ end dress,

In going on a pllgrimege, Madame Eglentyne violated
an soolesiastiocal ordinance which "stristly imterdioted
muns from leaving their sloister."” It is possidle,

1. Rebinson, The Memk's Tale, ». 226, 1l. 1991-1992,
2 MEMﬂ; General m@ﬂ‘, P 25, 1. 524,
3, Imsd., ». 20, 1. 119.

4, m contrutms views are given by J.M. Manly.,
| g t Ghauesr (New York: Peter wsn. l”ﬁ

9. 2 203 an Blster Madeleva, I.ose Language,
’p. 33.40 who rimll the Prioress admirable.
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however, to eonceive that emergencles would necessitate
for a sun in her station, absence from the couvent, but
here we have no sush oass, and this same ordinance also
forbade puna from leaving the sloister “by reason of any
vow of pilgrimege which they might have teken."d

As for the "smale houndes” whieh she fed so
lavisbly, the Prioress breaks an important rule for the
owning of pets was expressly forbidden, a rule to whieh
11ttle heed was paid in Choucer's time.® Owning dogs led
%0 other sbuses, bescause they were fed "rosted flesh, or
Bilk and wastel-breed,”> foed which undoubtedly eould have
been used Yo better avail., It is also noticeable that
"She was 80 eharitable and so pitous/ She wolde wepe, Aif
that she ssugh a mous/ EKaught in a trappe."4 One commen-
sator thinks this odd indeed, when in her tale "she tells
with pexfest blandness of the tortures visited upen thi
Jows."P |

4. ;m., . 20, 11, ;4;-;45.
3. en, Gommentary, p. 100.
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Although she evidently followsd a fairly common prace
tice among muns et this time’ Madame Eglentyne is desidedly
out of eccord with monastic rule and local ordinance in
her costume. In wearing a gold droooch '"she defies all re-
gulations in wearing any ornament at all."? Ghauser
observes that "she hadde a fair forhead; It was slmost a
spanne W”,’ but at this time "nuns were supposed %o
wear their vells pimned tightly down to their eyebrows, se
that their forehesds were sompletely hidden. né

Lastly, the Prioress is guilty of estentation, that
"prive spece” of pride that is seen in her “proud desir to
be magnified and honcured bBifora the nph."" This ean be
deteoted in her manners and mannerisms. In her case only,
Chauser devotes eight lines to details of her table man-
ners, Henoe, we sennot but come to the cenclusion that
her etiquetts wam painfully obvious. Moreover, 1% oan be
wondered why she would speask Frensh, even "after the sscole

1, Elleen Power, Medieval People, (Harmonsworth:
Penguin Books Ltd., 1951}, p. 0.

2. Bowden, Commentery, p. 98.

5. Rnblngcn, general Rgaloggc, Pe 20, 11, 154=155.
4. Power, Medieval People, p. 89.

5. Robinson, The Parson's Tale, p. 285, 1. 408.
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of Stratford atte Bowe"'
&ona; because of their scolal status, would probably not
understand her. Right lines are devoted to "hire son-
sclenve” and its precooupation with animals -~ whioh might
well be indloative of a desire to sttract notlce, and
nothing sould be more obvious when we note that it “peyned
hire to eountrefete cheere/ Of sourt, and to been
estatliche of manere,/ And %o deen holden digne of rev-
srencs, "2 mhe minuteness of desoription: the pinched
winple, hendsome e¢loak, the coral and green beads, end the
gold broosh ~ 43 a subtle suggestion that in her dainty

when the majority ef her compan-

elegance, Madsme Eglentyne is the feminine eounterpart of
the lordly, hard-riding, uneleistered Monk.’

The Wire of Bath, although shiefly 10 de viewed as
an example of conocupiescence, i= also guilty of pride in
several respests. On Sundays especielly her fine elothes
oould bs seen to advantage in chureh, although one sannot
but wonder at her discemfert in the head-dresses that

1, Robinson, General Prologue, p. 20, 1. 125.
24 Ibi sy Po aa; 1l. 139-141.

3. Both the Monk and Prioress bhad vielated the
aleister, and were interssted 1in worldly things: the Monk
loved hunting and the Prioress was fond of animals. Each
is fond of luxurious elething end both wear Jewelry, all of
whioh was out of soccord with their vows of poverty. Their
viclation of the vow of §bedience has alresdy deen noted.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



32

ul We may surmise that she too derives

"weyeden ten pound.
"pompe and delit in his temporeel hynesseéz in going to
the offering first. Indeed, she aanaidors this so importent
that should anyons dare go bdbefore her "so wrooth was she,
that she was out of alle cheritee,">

In addition to the portrait in the Gensral Prologue,

there 1s further evidence of pride 1in The Wife of Bath's

Prologus. This dramatic monologue 1s by far the longest
of the prologues, save the General Prologue, amounting to
ten and a half pages in the Robinson text. This is per-
haps not only amusing in the indirect satire on feminine
loquacity, but it gives Ghlnﬂar an ayyartunity to draw her
throe-dimensionally. Beoause she has had five husbands she
considers "Experlenee, though noon suetoritee were ia this
world, is right ymogh for me to speke of wo that 1s in
mariagt."‘ She 1s dhviﬂuuiy proud of her somewhat

unusual ascsomplishment in this respeet and assures her
companions that she would “weloome the sixte, whan that
evere he shal.*® It is plain too that she is bragging of

1. Robinsen, Ganeral Preologue, p. 24, 1. 454,
2., Robineen, The Parsonts Tale, p. 285, 1. 405,
3. Robinson, Generel Prolegue, p. 24, 1ll. 451-452.

u &\4. ‘Wbbinson, The Wife of Bath's Prologue, p. 91,

}o ;blga. P ’1. 3 ‘5.
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her ashievement, and the Parson's definition ef that
species of pride 1s strangely ironie and singularly ritt-
ing, for a braggart is "he that bosteth of the harm or of
the bountes that he hath doon. "

. Later, oontrary %o what seems to have been contem-
peréry eopinion as well as learned writings whish disappro-
ved of remarriage, she declares emphatically: "Men mey
conselille a woman to veen oon, but conseillyng is no
comandement, "2 Although her premise is correot we can
readily detest a degree of insolense. The Wife of Bath
refuses to place wisdom over personal desire and "Inso-
lent is he that despiseth in his jJuggement alle othere
folk,"3*

1. Robinson, The Parson's Tale, p. 285, 1. 393.
Robinson, The Wife of Bath's Prologus, p. 92, 1l.

E

2
66-67 |
3, Rohin son, The Parson's Tale, p. 285, 1. 399.
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- ENVY:- Having defined Buvy as "sorws oI othere mennes

wele, and Joye of othere mennes hﬁruﬁ,l

the Parson pro-
ceeds to give reasons for aensidsrihg it to be "the worsté
synne that in“.z It 1s, more than any other sln, directly
against the bounty of the Holy Ghest; 1t is spescifically a
8in of malice, in as much as the envious man refuses to
acknowledge the grace which God gives to his neighbour; it
is moreover directly against God's commendment whioh de-
¢rees that one shell love his neighbour as himself where-
az "slle others synnes been somtyme oonly agayns o special
vertu,"> |

éh¢ species of Envy is outlines by the Parson: "wel
unnethe i# ther any synne that it ne hath som delit in it
self, save oonly Envy that evere hath in itself engwissh

and aorwn."

Bagkbiting, detraction, murmuring, hate,
bltterness of hears, dlaoerd, scorn, accusations, and evil
actions are all prompted by the mealice which manifests it~

self in sadress "of alle the bountees of his neigheborn,3

l. Robinson, The Parson's Tale, p. 288, 1, 484,
2, Ibid., p. 289, 1, 488.

3. .

4. Ibid., p. 298, 1. 490.

5. Ibid., p. 298, 1, 489,
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and in "joys of oother mannes harm",t
Yo one of the worldly.minded pilgrims offers such a
good example of this spirituel blindness as Oswald the

Resve.

Conspieucusly placed at the end of the procession

departing from Southwark, he rides the “"hyndreste of oure
m:w.? and bis strange figurc is strikingly eontrasted

with the brawny Miller, who with a lusty bagpipe tune
"broghte us out of towne".> wWe learn from the prologus to
The Miller's Tale that the two had a long-standing ac-
quaintance and equally protracted feud.* The appearance
of the Resve as "a sclendre, colerik man"5  indleates his
meannsss of l&msitieg,‘ and his shady business dealings
as steward of his young .‘iéu'u estate are sufficient to
indiot him for Avarise.’ But the Prologue of the Resve's
Zale® 1s a dramatio monologue of self-revelation of the

species of Envy whish the Parson identifies as "private

1.
2.
3.

4,
3166,

5
6.
1.

- 8,
3920,

Robinson, The Parsen's Tals, p. 289, 1. 492.
Rebinson, General gm ogue, p. 26, 1. 622,
Idid., p. 25, 1. 566. |

Robinson, The Miller's Prologue, p. 57, 1. 3151~

Robinson, General Prolegue, p. 25, 1. 587.
Bowden, Commentary, p. 253.

Robinson, Qeneral Prolegue, p. 26, 1l. 597-605.
Rebinson, The Resvs's Prologue, p. 66, 1l. 3855~
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hate", deriving from anger: "Somtyme it | Envy| eomth of

1 pnvy
can be detected readily by the series of sharp oontrasts
between the Miller and the Reeve. For example, to avenge
himself of the wrong he sleinms was abna %o him, a carpen=
ter by trade, {(as we know from his portrait in the Ceneral
Prologue), the Resve will mﬁuite The Miller's Tale of a

Ire or prive hate, that nérlsuth ransour ia herte,"

&uokolaca ecarpenter by an egually malign story of a "proude
Millere wel ybete*,? He even quotes Seripture and invokes
God's blessing on the company who heard him vent his spite
and comoludes: "Thus have I quyt the Millere in my tale.*>
When the Miller has anncunced that he "wol telle a lagende
. « + Of a carpenter and of his wyf"* the Reeve sharply
retorts: "it is o synne and sek a greet folye to apeyren
any man, or hym defame,"’ nﬁ this is exactly his inten-
tion for his own Tale. His eavy of the Miller's suceess
in entertaining the audiense ("for the moore part they
loughe and pleyde*®) aroused in the Reeve a deep

1., Robinson, The Parson's Tale, p. 289, 1. 509.
2. Robinson, The Reeve's Tale, p. 72, 1. 4313.
3. 1bid.,p. 72, 1. 4324,

4. Robinson, The Miller's Prologue, p. 56, 1l.
3141~3142,
5., 1Ibid., p. 56, 11, 3146-3147.

é. Robinsen, The Reeve's Prolegue, p. 66, 1. 3858.
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nuutmtz
s g Lea8 S5, Tt T
By eause be was of sarpsnteris orart
A 1isel irve is in his o yiars; 1
He gon to grucche and blamed 4t & 1ite.”

In the prelogus %0 his sale the Reeve gquite pat-ently
bemoans the freilsies which socompany old age, mmintsining
that “for thogh cure myght be goon, cure wyl desireth fo-
iie overs in m.'a Eis envy of lost *"myght® may well be
dirested a% the lusty Miller's sussess in “redoulys”, fer
the aging Reave is only $00 awere that "Yet in oure asshen
olde is fyr yreke."? The uiller, of the same scoisl sta-
tas, s she sdvantegs of virility, gaiety, and eomparative
youth. The Reeve's thems is in ths line "With olde folk,
save dotage, is mamoore."¢ This is the plesurs of sn en-
vious san « one who is snd Lessuse another is better orff,
Oléer than his rival, he is fusapabdle of arousing the
mirthful interest of the company; Shey are exmet opposites.
Robin the Miller was “ful big . . . of dbrawn, and eek of
bonsié.". . . short-sholdred, broed, & Shikke kaarre,.*’

»inson, The Re Pxologue, pe 66, Ll

| !8!9*3%63.
2. Idid., p. 66, 11, 3879-3880.
3. Idid., p. 66, 1. 3882,
4. 1Ibid., ». “, 1. 3”8.
Ps 25, 11. $546-349.

5. GRAFR.L FIOLOEUe
For physical characteristics denoting traits
see Bowden, Commentary, pp. 247-248.
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On the other hand, Oswald the Reeve was slender and ehol-
eric with "legges and ful lene, ylyk a staf, ther was no
gealf ysene, nd |
Introduoing his tale, the Miller calls the Reeve
“Leve brother Osewold,”? obvicusly a term of affection
among friends; yet, nowhere does the Reeve asknowledge the
gesture. Instead, he tells a tale of a beaten miller -
ending it with a very pointed provcrb.’ Diseord, another
spescies of Envy “that unbyndeth alle manere of freend-
ah;pu."‘ is also apparent. The complaint of the Reeve
about his own misfortunes, end his "litel ire" over the
fortunes of others whioch spurred him to groushing and mur-
muring over ancther's better lot, are olearly symptoms of

Envy as deseribed by the Parson,’

1. Robinson, General Prologue, p. 25, 1l. 591-592.
2. Robinson, The Miller's Prologue, p. 57, 1. 3151,

iy that wt wene wek that yvale dooth,"
b 3BL8, P. 72. 1. 4320).

4, Robinlan, W p. 289, 1. 511,

5. The "litel ire" and "gan to grucche” are echoes
in the Parson's treatment of the species of BEnvy,
one of whioh is "gruohohyng or murmurscion and somtyme it
npmath of WOiMO ngnm M, ‘and somtyme sayna
the Parson n&tn & oauses of mmring or

fnlblm mm it osmth of Ire or prive hate,*
Eb&ﬁ’. P 28’. 1. 509).
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The "remedia" for Envy is love of God and of one's
neighbour for love is "the gnﬁielna that ocasteth out the
venym of Envye fro mamnes hmm o2 The Parson further
recommends that "Agayns hate and rsnoour of herte, he shal
love hym in herte. Agayns chidyng and wikkede words, he
shal preye for his snamy. "2 Ag an axample of the men in
perfeat ageord with God and his neighbour Chaucer has
given us the Plowman who lived "in pees and parfit chari-
tee."3 As every good Ghristisn should, the Plowman loved
God "with all his hoole herte at alle tymes, thogh him
gemed or smerte,/ And thanne his neighebor right ss hym-
aalvu."‘ All shat he a41d was "Por Oristes sakxe , . . /
withouten hire, if 4%t lay in his might.*® In this vespect,
too, he stends in contrast to the type of oraft and supl-
disty as well as of Envy.

ANGFRi« Cbauveer, thyough the Parson, recognizes two types
of Angar: Juatifiable anger "$hurgh which man is wrooth

1. Robinson, The Parson's Tale, p. 290, 1. 531,
2, Ibid., p. 290, 1l. $24-525.

3. Robinson, Genersl Prologue, p. 25, 1. 532.
4, Ibid., p. 25, 1. 533~535.

5. Ibid.
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with wikkednesse and agaynes w&mdnuu,"l and evil anger,
the "wikked wil to been avenged by word or by dede,."Z
Exemplifying the first type of anger, the Parson, when
agsked to tell a humorous story gently reproves the Host:
Thou getest fable noon ytold for me,
For ?“%ﬁ that writeth unto Thymothes,

Repreveth hem that weyven soothfasinesse,
tellen fables and swich wrecchednesss,">

It might indeed be sald that The Parsont's Tale was promp-
ted by righteous indignation at what he had seen and heard
during the trip. The experience would not have been enjoy-
able rfor one of his moral integrity, The Shipmen had pre-
viously prevented him from spesking for fear that "he
wolde sowen some diffioulte” % & course of action which
would have hindered the pilgrims! emjoyment of the Journey,
it was the intention nf the Parson, however, to try to
edify th pilgrims and "at Cristes reverense do yow
plesaunce leerful,"’

Evil anger is eften the result of Pride or Envy "for

2, Robinson, The Parsou's Tals, p. 290, 1. 535.

3134 3. Kobinson, Ihe Farson's Prologue, p. 272, 1.

4, Robinson, Epilogne of the Man of law's Tale
P %0, 1. 1182, ! J!‘ B ’

5. Robinson, The Parsem's Prologue, P» 272, 1l.

49-—41 »
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soothly, he that is proud or envyous is lightly wrooth.nd
When the Wife of Bath's pride was injured through failure
to have precedence in making the offering at Mass and
thersdy to gain "Pompe and delit in hi? temporesl
nynntno."z she was s¢o wroth "That she was out of alle
ehnritong"3 The Reeve is so greatly vexed by the Millerts
proposed tale about 2 carpenter that he shouts up to the
Miller who was at the head of the group to "Stynt thy
clappei*4 lLater, he has revenge in his tale of a Miller
who 1s given a severe bonting.5 Having already noted the
contrast in the physical eharacteristics of these two men,
we might add that the Reeve was probebly very wise in
being "avenged by word" rather shan "by dede".® His vexa-
tion and the form his revenge takes may well be ascribed
%o envy.

Anger manifests itsell by other means than temper
and ehiding. OChaucer's Parson eamumerates twenty-five
species of wrath, some of whish @ro not usually so

1. Rabingon, Tno‘?axsnn'q Tala, p. 290, 1. 534,

2, Ibid., p. 285, 1. 405,

3. Robinson, Jeneral Prologue, p. 24, 1l. 451-452.
4. Robinson, The Miiler's Prologue, p. 56, 1. 3144,
5. Roblnson, The Resve's Tale, pp. 67-72.

6. Robinson, The Parson's Tale, p. 290, 1. 535.
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olassified, For example, lying, flattery, gossiping or
Joxing would not bs sonsidered aspects of anger. Usury,
the use of ehayms and magiec are also regarded as pert of
Angexr, beosuse they "maken discord amonges raik s « o for
he [Ohrist| deyde for to maxe comserd." |

Prodably the most obvious species of Anger the
Parson oites 1s swearing; inmstaness of this vice are
sasily deteoted in many of the Oanterbury pilgrims, es-
pecially among these who drink to excess. Among the scber
characters Earry Balley, the Host, utters oaths in sueb
profusion that on one cceasion the Parson is prompted to
ponder aloud: "What eyleth the man, so synfully to
swere?"? After almost an entirs Journey of hearing ocaths
"oy Goddes M&nlt““.} Goddes merey”,* "Goddes bonu",’
the "presicus corpus” ,6 apd by "uﬂu and by _bloo&".’

1. Robinson, The Parxson's Tale, p. 295,

2. nﬂbmﬂn. LAY
’O ’a. ]}, n"li

3. Ibid., p. 90, 1. 1169.

4. Robinson, Bjilogy
P 3»53, 1. 243@, )

S. Robdinson, Prolegue of the Monk's Tale, p. 225,

1. 1897, o |
6. Ib!,ﬁ., Pg 225' Lo 1892.

+« Robirs p £MUS W
p. 1780 2. FaRane ¢

X, 543.
g P

M ez s Hanth ¥ Beat s

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



43

The Parson hogn: "For Oristes sake, ne swereth mot 80

B synfully in dismembrynge of Crist by souls, hurta. bones,
and be&y. vl Here we cannot but mmile for tho Parson shows
nwnr %0 h! truly Mn when he in turn swears: "For
Cristes seake, w2 in mcm this exolamation,

Lest we think that awearing was a vice limited to
the male members of the journey, Chaucer is quite explieit
in moting it among the women. The Wife of Bath in commen-
ting on her matrimonisl experiences shooks us by defiantly
exolaiming: "Yblessed by God that I have wedded ryvei"?
Even of the lady;-lwo Prioress we are told: "bire gret-
teste ooth was but by Seint Loy,"* the obvious inferense
being that the name of Saint Loy was heard more than

Qmshu ‘s

1. Robinson, The Parson's Tale, p. 293, 1. 59).

2. Ibid.

3« Robimson, Wife of Bath's Prologue, p. 91, 1. 44,
4, Robinson, Jeneral Prologus, p. 20, 1. 120.

5. " . . » the Prioress invoked St. Loy as patren
saint of travellers . , . and she swore by the most
elegant apnd sourtly saint in the calendar. (Manly, New

Light, p. 213).
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~ The remely proposed against Anger is “clepen Men-
suetude, that is Debomairetee; and esek onother vertu, that
men oallen Paciense or Suffrence." In selesting a per-
son best qnbadying this virtue we ochoose, without hesite.
tion, the Xnight for it is elearly pointed out that:

"And though that he were worthy, he was wys,

And of his port as meeke as is & mmyde,

He nevere yet no vileynye ne sayde

In el his lyf unto no maner wight, 2

He was & verray, parfit gentil kmyght.,"
The kaight is & renowned fighter whose anger is justifi-
able since he fights for "trouthe and honour, fredom and
aurtoiaie,"s the principles of his profession and religion,
It 13 nlso quite evident that he 1s meek and never had
been known to use villainous language. He has been well

desoribed as "a lion in the field, a lamb in the pall, w4

SLOTH:~ The slothful masn, scsording to the Parson "doth
alle thyng with anoy, and with wrawnesse, slaknesse, and

exousacioun and with ydelnesss, and unlust®,’ gor he

l. Robinson, The Parson's Tele, pp. 295-296, 1. 654.

2. Robinson, General Prologue, p. 19, 1l. 68-72,
3. mxbi‘a‘. P 19’, xc 46-

4. D.S. Brewer, Chauoer, p. 135.

5. Robinson, The Parsen's Tale, p. 297, 1. 680.
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"loveth no bisynesse at al."* The medleval conception of
Sloth was "Acqidie" by which "a man is blent . . . and
bath swich langour in soule that he mey neither rede ne
singe in hooly ehirche, ne heers Re thynke of no devooioun,
ne travaille with his handes in no geod werk."2 Bloomfield
has noted of Aceidle that "gradually 1ts specifically
apirituﬁi mesning ~ drynuaa of spirit -~ wears off; and
more than frequently i1t is used as a synonym for sloth.
The intermediate step in this transformation is the oommon
interpretation of sloth in the later Middle Agss as lazi-
ness 1n’p¢r:oxming one's duties to God."? Tt is in this
intarmediste position that Chaucer's Sloth ocours, and his
definition as well as langlend's 13 4n acoordance with
thet of St, Thomas Aquinas.®

Sloth denoting mere physical laziness is virtually
non-existent among the pilgrims, since, for detter or for
worse, all seem to be busy about something, The excellence
of each seculsr pilgrim in his profession or trade is
readlly apparent: the Merchant sould easily "in eschaunge

1, Robinson, The Parson's Tele, p. 297, 1. 684,

2. Ivia., p. 298, 1. 723,

3. Bloemfield, Seven Deadly 8ins, p. 96.

4. 8t. Thomas Aqninnus ga (New York:

1 i Bg;inar;‘§n7¢, x9§§° " nﬁ Q. XXXV, art.
-iv, pp. 3345-1 . ngland; Pieres Plowmen
mm’u” p. 57, 11, ;3%..43.6.' ’ ’
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sheeldes uollo,“l while of the Man of Law we lkmow "Of
fees and rohes badde meny oon,"Z and of the Framkiinm that
“A bettre envyned man was nowher noon,"> the Shipmma "knew
alle the havenes, az they wnrl."‘ and of the Physioian it
is said that "In al this world me was ther moom hym 1ik,">
The Miller's skill and strength have already bsen noted;
and that "Ther koude no man brynge hym in arrerage"6
attests the Reeve's shrewdness as @& land menager. Chaueer
hae given us a pieture of an ambitious and able group;
however, each is mlsoc slyly satirized for his greed in
suoch concern for materiel gain,

The only referense to Sloth es physieal laziness
aside from The Parson's Tele, is the Second Nun's Prologue
wihere idleness is desoribed as "“The ministre and norice

unto viaea.“7 ard as "roten alaaardyt."e

1. Robinson, General Frologue, p. 22, 1. 278.
2, Ibid., p. 22, 1. 317.
5. Ibid., p. 23, 1. 342.
4. Ivia,, p. 23, 1. 407.
5. Zbid., p. 23, 1. 422.
6. Ibid., p. 26, 1. 6oO2.
7. Rebinson, Segond Nun's

A P PR " p‘ 2‘7' l. 1.
8. M" P 24?. i. 17
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The Parsen gives many insights into spirisusl sloth,
and in this striotly medieval connotation 1% wes appars
ently prevalent. One of the most surprising examples, and
one which gives sdded pleusibility to there being & meral
theme in The Oan Fales, is found inm the Eyilogue to
the Man of Law'e Tale, The Host has invited the Parson to
tell a story but the Shipman objests becauss the plous man
"wolde sowen som diffioulte.” Obviously, the Shipman
feared that the Parson's moralising would dampen the mirth
of the group, Oan we not see here an example of 'acoldie!
in the man who neglests religious duty for frivolity and
;n&nj? The Shipman's words seem to give special signifi.
eanoe to the fact that The Parson's Tale comes towards the
end of the trip when the pllgrims were nesaring Canterbdury.

Sinee veligion seems %o ococupy a minor part in this
pilgrinsge - the tourist attreaction predominating -
tagseidie’ sesms to apply perticularly to the ecclesiastiocal

,Qmui yrcnmt, The faot that these supposedly religious
peopls are devold of religious motivation on a journey
with a spiritusl signifiocance, points the finger of guilt
still more m:!ply at them. The Monk is our prime example,
rcauﬁm the eleister for the "newe world she speace, n2

1. Rebi
1, 1182,

a" n‘hhﬂﬁn, & Rerni rrol

» 2%

P 9°’
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because he considered the rule to be "old and somdel
atreit, " The text enjoining monastic seclusion "heeld
he net worth an oystre."? This is glearly ‘acoidie!’
according to the Parson's anaiyaim

The portreit of the Prioress provides no indication
of eonsern with ms.gléua mtta;m, but rather, her lask of
attention to them is noticeable. We get the impression of
2 refined lady of the ceurt or what, today we would style
a "social elimber®, for it "peyned hire to countrefete
cheere/ Of ogurt, end to basn estatlioh of manere,"> It
has already been remarked that she seemed more interested
in enimsls then in people, feeding her dogs with sucoulent
and exponsive foods. Bhe would weep over the death of one
or her dcgs or even at the sight or a mouse saught in a
trap, yet talls the mest harrowing ef the Tales in a forth-
right, disarming manner.*

The irresponsible, wanton Friar does not have the
interests of the Chureh at hesyt. Undoubtedly he wes
popular: "ful wel diloved and fammlier was he with franke-

leyns over al in his countres and eek with worthy wommen

1. Robinson, Gemars) Erolegue, p. 2, 1. 174
2. Ivid., p. 21, 1. 182,
’n Ib’udq' y. 26’ 11. 1’9""“.

4. M‘ng W' . 9,“"1”0
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nd Also, "He knew the tavernes wel in every

of the toun,
toun and ovarial;a hostiler and tappestere bet than a lazar
or a beggestere."? Hig popularity was due to "So muohel of
dalipunm end falr ltng&gl“.!’ and more probably bacause he
was "an esy men to yeve pennaunce."® As a member of a
mendicant order it was his duty to beg a living for himself
and his brethren yet "His typet was ay farsed ful of
knyves/ And pynnes, for to yeven faire wyves”,? and his
begging was dome ef pecple like the widow who "hadde noght
a 8h0."® Bowden notes that "Hubert [the ft:lazﬂ represents
most of the friars c::t his time, he is richly eled and
meddles in seoular matters which should not eoncern him,*7
Chauger's satirical portrait of the Friar, like that
of the Monk, is illuminated by the Parson's sommentary on
tasgidie's "Certes . . . 2 dampoable synne; ror it dooth

the service of God necligently."S

1. Robimson, Gemeral Prolegue, p. 21, 1l. 215-27.
2, Ibid., p. 21, 1l. 240-242,

3. Ibid., p. 2, 1. 21,

4. Ibid., p. 23, 1. 223.

5. Ibid,, p. 23, 11. 233-234.

6. Ibid., p. 22, 1. 253.

7. Bowden, Commentary, P. 135.

8. Robinson, The %ﬂ's Tale, p. 297, 1l. 679-680.
Final portion of shis gquotation Jeremias XLVIII, 10.
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Nothing is learned of the Nun's Priest ‘1n the
General Prologus, but from the prologus to his tale we in-
.far that he was persuaded to tell "swish thing as may oure
hertes glade"’ rather than something morally uplifting as
& preparation for the arrival at the Canterbury lhrinn 80
he donshta the group with a humorcus beast fable. It is
slear that the Parson diuppmvu of this sort of thing,

for when the Nun's Priest’s Tale has been followed by

thres bthﬁu, the Parson states in the prologus to his

tales | o -
*Thou getest mﬁzm:a ytold for me; |
For Paunl, that writeth unto 7| thee
Repreveth hem that weyven scoth fastnesss,

And tellen fables and swiche wreeshednesse

Why sholde 1 sowen draf cut of my fest 2

Whan I may sowen whete, if that me lest?"?

The Parson's charester provides a norm for our
judgement of the other religious pilgrims. Ohauser
praises him as the good shepherd: "This nodble ensample to
his sheep he yar, That rirst he wroghte, and arfterward he

taughte.”> In gomtrast to the Monk, he is humble, poor,

p. 237, 1. 4001,

, 2. Robinson, Prologue te the Parson's Tals, p. 272,
11, 31-36. !

3. Robinaon, General Prologue, P. 24, 1ll. 496-497,

1. Robinson, Prologue of the Nun's Priest's Tale,
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Consolentious and zealous: "a bettre presst I trowe that
nowher noen n‘”’* He differs from the Frioress and the
Friar, who eurry favour with the wealthy, s.n treating
everyons squally and fairly.? 1ike the Prioress he is
interested in esnimals, but his are the humsn sheep of
Christ whom he leads to Heaven with spirituel nourishment,
whereas the Prioress fed her "floek" on meat, bread and
milk. Unlike the Friar "he koude in litel thyng bave
sutfiseunce”’ and he was even reluctant to solleot the
tithes which were duly his, "But rathor wolde he yeven,
out of doute,/ Unto his poure parissehens aboute/ Of his
offryng and eek of his mbttamﬁ."‘ His moral) integrity
is & reprosch to the Friar's wantonness, for GChauser shows
how strietly he interpreted his vow of chnatity.s

The Parson is fres from the pride, sensuality or
greed which led the other religious to vioclate their vows
or be lax in odservence of them, but rather we see a

"poure Persoun, riche he was of thoght and werk, né whose

1. Robinsen, Jens Prologue, p. 25, 1. 524.
2. Ivid., p; 25, 11, 521523,
3. Ibid., p. 24, 1. 490,
4, Ibid., p. 24, 11. 4B7-489,
5. Ibid., p. 24, 11, 501-506.
6. Idid., p. 24, 11. 478-479,
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- only eoneern was "to drawen folk to hevene by fairnesse,
by good knmnplu"" The ?aragn?a scharacter and way of
11fe, as deploted by the poet, provide the ideal which
gives insight into the shallowness and fruitlessness of
the lives of the Monk, Prioress, Friar, and Nun's Priest.
When we turn from the Uenersl Prologue to The Parson's
Tale, we are woll eware that "Oristes loore and his
apestles twelve/ He taughte, but first he folwed it
hymselve. n2

AVART -szi- Aceording to Chauoer's Paraén, the avaricious
man “hath moore hope im his ocatel than in Jhesu orist."?
"he doothk moors observence in kepynge of his tresor than
he doth %o the servise of Jhesu Orist.”* But lest this
convey the idea that avarice is reserved to an inordinate
love of material goocds and wealth, the Parson reminds us
that it ean also be detected "somtyme in sciemce and in
glorie, nd

1. Robinson, General Prolegue, r. 25, ll. 5198520.
2. Ibid., p. 25, 11. 527-528.

3+ Robinson, The Parsen's Tale, p. W99%§ 1. 747.

5. Zbid., p. 299, 1. 743.
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Avarice was one of the sins most frequently attacked
in the homilles of the fourteepth and the frifteenth cen~
turies. One commentator notes: "at first the carnal sins,
gluttony and lechery, were emphasized, then pride and emvy,
end finally,in the late Middle Ages, avarlce and gloth,"d
It has been suggested that this apperent shift in values
coinolded with the cbange from en agrarian to a mercantile
sconomic system, dating from the twelfth century onwards.
Inereased attention was plased on eupidity since this evil
had bhecome so snnapiaﬁeuc.g The faet thet Chaucer aims
most of his satirical barbs at both clerical amd lay pil-
grims for their love of mopey and their meterialiem 4in
general would seem to indigate this preveiling tcndcncr.’

One historian observes that Cheucer “"does not mmeh
eere for the new clesses, the nouvesu-riche land-acquiring
Lawyer, the usurious Merechent with his shedy exchenge pras~
tices, [and he makes| orthedox jokes about Doctors - their
study i1s but little on the Bible, and they make money out
of the siek and surrcrinaw"4 Fourteenth century dbourgeois

&v’ Bloomfield, §i¥£, P. xiv,

2. Johen Fuizings, The Waning of the Middle Ages
{(Wew York: St. Martin's Press, 1no., 1924), P. i8.

3, 7This materialistic tendenoy has besen studied
in its conueotion with the medieval notion of Sloth.

4. Brewer, Chauger, p. 136.
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society seemed primerily intent on firmly esteblishing it~
self through material and finaneial success. The Oanter-
bury pilgrims are mno exception; their “likercusnesse in
herte to have erthely thynges®) is apparent. The profess-
fonal middle slass is represented by & lawyer, merchaat,
frenklin, and physiocian. 7The reeve, shipman, and maneiple
reprossat ancther level of middle-olass soclety; while she
tradesmen: the inn-kesper, habesrdasher, earpenter, weaver,
dyer, upholsterer and miller, - represent still another.
While we are given no comments about the tradesmen as in-
dividuals, we 4o know thet the dasic fault of the others
is avarice. Unlike the religicus personages, however,
they are most diligent in their work in order better to
sarry on their worship of Mammon, This camnot be said of
the religicus personages who ave by contvest, as lacking
in mes) for spiritual Shings as the sesular folk are |
slever and eapable in attalning susoess in their careers,
Parhaps more than anyons else, the Physician is an
example of avarige. In other cases this viee is suggested
or alluded to, but hers we have an explicit reference.
The understatement that "His studie was but litel on the
Bible? 14 indlestive of his goneral attitude as &

3+ Robdinson, The Farsen's Tale, p. 299, 1. 741,
2. Rebinson, Jeneral Prologue, p. 24, 1. 438,
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materialiss,

“The oause yknowe, and of his harm the roote,

Anon he yaf the sike man his boote,

Ml redy hadde he his apothecaries

To sende hym drogges and his letuaries

Yor esh of hsm made oother for to wynne 1

Hir frendshipe nas nat news to bigynne."
Disregerding professional ethios he "spilt fees" with the
apothecaries, and with this in view frequently prescribed
gold as & remedy. No ome could equal his knowledge "of
phisik and of surgcrye"z and, in ene respect only did he
resemble the "verray, parflt gentle knmyght" for the Physi-
clan, too, had the distinotion of eminence in his profes-
sion: "He was a verray, parfit“»rakzisnur."s AS unserupu-
lous as he was skillled, hnlﬁlevade gold in spoeial."‘

The Mershent was also interested in personal gain,

"With his bargaynes and with his ehavyaaauaoe."’ Although
nothing derogatory can be inferred from his "bargaynes",
one ocumentator has observed thet "llke meny other great
merchants, he did a lerge busliness in lending sums of

mnhy, +« » » 8% usurious rates, for chevisaunce had come

g, L+ Eovimsen, General Prologue, pp. 23-24, 11, 423-

2. Zbid., p. 23, 1. 413.
5. Inid., p. 23, 1. 422,
4. Ibid., p. 24, 1, 444,
5. Ibid., p. 22, 1. 282,

@SSUMPTION DNIVERSITY CIBRARY

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



56

t¢ sonnote uauxy.”l
The Man of law is undoudtedly an unprincipled

lawyer, of whom we become susplcious when it is noted that
"he semed bisier than he was,"® While he iz cutwardly
praised, the irony of implied eondemnation makes him out
to be a man of material suscess through shady legal
prastices.

"Newhere 4is there a better buyer of land or

obtainer of possessions ("purehasour") than

he, If land is entalled, or defective in

title ("infect"), he manages somshow . + »

to hold it wish & olear title (in "fee symple”)

to hymsell, He cen write ("endite") his doou~

ments 80 that no one is able to ¢ foult wit

them (" EKoude ne wight pynche at his writyng")
Truly then this lawyer was “"war and wys."4 Langland has
shown that, like the physicians, many lawyers engege in
their uurk‘anly for money and never for love of God.5
| Simony, a species of avarice, is singled out ror
condemnation in the conduct of the Pardoner selling indul-

genoes “"comer from Rome al h»qt."é and by selling faked

1. Menly, New Ligbt, pp. 193-1%4,

2. Robinson, General Prologue, p. 22, 1. 322.
3. Bowden, Jommentary, p. 168.

4, Robinson, ggggggéﬁggg;gggg,vp. 22, 1. 309.

153—l62: Skeat, Piers Plowmsn, p. 14, Passus I, 1l.

6y Robineon, gue, P 27, 1. ‘B"'

UONeras X
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relics, It is learned that "Upen a day he got hym moore

moneye/ Than that the person got in monthes tweye.":
Sometimes he was permitted to presch in Chureh and "To
wynne silver, as he ful wel koulde;/ Therefore he sang
the murierly and loude."? In the prelogue to his Tale,
tnb Pardoner is quite frank ina self-aseusation: "for myn

 entente is mot but for to wymne,/ And nothyng for eorrec-
eloun of synne,"> an acousation in which he emphasizes,
with dold eandour, his evil doimgs:

OF Booiyacess, and sumen hooly and srewe

But shortly myn entents I wol devyse:
I precke for no thyng but for coveltyse."4

There can bo no doudt that the Pardoner is avarieiocus when
Chaueer so olearly states this in the General Frologue,
and when the rescal admits to this vice while he purports
in his tale to preach against the love of money as the root
of all evil. It is perbaps Chauser's master stroke in
dramatic irony.

Avarice is remediied by "mlsericorde and piise large-
1y tuton,“5 From comments on previcus "remedies” it s

i. Robinson, ¢ pgue, p. 27, 1. 703-704.
2, ;b&dn, Pe 21, 11, 713-714.
| 3. Robinsen, The Pardonmer's Prologue, p. 180, 11.
403~404.

4#_ Mw. P 13@’ 1l. 421-424,

5. Rebdinsen, The Parson's Tale, p. 302, 1. 804.
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obvious that the Parson and the Plowman best exemplify
" these virtues. Both plaee their neighbour's well-being

before their own:
", «+ » heers bihoveth the econsideraciocun of
the grace of Jhesu Crist, and of his temporeel
goodes and esk of the goodes perdurables, that
Grist yar to us; and %0 han remembrance of the
deeth that he shal reseyve, he noot whanne, where,
ne how; and eek that he shal forgon al that he

hath save oonly that he hath despended in goode
Mﬂm/“ y

GLUTTONY:~ is "unmsasurable appetit to ete or to drynke,
or elles to doon ynogh to the unmeasurable appetit and
desordsynee goveitise to sten or to ﬁrynki."a The Parson
lists five species: "the fyve fyngres of the develes hand
by whiche he draweth folk to synna,"’ and t$hese impaire
ments of reason are through drunkennes, loss of disoretion,
intemperance as to food, incitement of passion, and loss
of memory.*

1. Robinson, The Parson's Tals, p. 302, 11. 8ll-812.
2, Ibid., p. 302, 3. B18,

3. Ibid., p. 303, 1. 830,

4. Ivid., p. 303, 11. 822-827.
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The Frankiia

2o Tyven in dells was oreve his woner

Por he was IEplourus owene sons,

%‘vﬁ;ﬁ%’;’éﬁ%&ﬁ‘;ﬁ’ﬁ‘{?&“"“
Of the twenty-nine lines of desoription, there are two of
personal appsarance from which we learn that the Framklin
wears & ssall white beard and has a sanguine complexien.
Next, there are four lines referring to his lavish hospi-
tality; four lines regarding his social stetus as Enight
of & shire; and fourteen lines of detalled ocomment on his
specific preferences in food and drink, eondiments and
oulinary tastes, He is both a gourmand and s gourmet. It
is doudtful if amy of his guests could fail to qualify for
the title of the tfingers of the devil's hand', Certainly
the Franklin himself would merit sondemnation from the
Parson, who sonoludes the shortest discourse in his trea-
$ise on the capital sins by reference to St. Gregory's
five "speses of Glotonye": "to ete biforn tyme to ete . . ,
whan & man get hym to delicat mete or drynke ., . . whan
maken or spparaillen his mete . . . to sten to gredily,"?

1. Robinson, General Prologue, p. 22, 11l. 334-338,
2. Robdinson, The Parson's Tale, p. 303, 11, 828-830,
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The correspondences between the Franklin's portrait in the
General Frulaggg? and these "speses of Glotonye" sould

herdly be more precise,

Of the Gook we learn "wel koude he knowe & draughte
of Londoun ele;"2 the Friar "knew the tavernes wel in
every toun;“> and of the Summoner "wel loved he garleek,
onyons, and eek lekes,/ And for to drynken strong wyn,
reed as b;aa&;"‘, The Prioress and the Monk also relished
fine food, the Jatter being especially fond of roasted
Iunn."fhu»ﬂillor sucﬁs to be always in a'drnnkon stupor
and he was aware of it from the sound of his own volce
when he rudely interrupted the Host's invitation to the
Monk to tell the next tale, and the Host is forced to give
way to him.’ In three limes of the Introduction to his
tale, the Pardoner stresses the nesd to 'warm up' for the
oscasion by ¢rinking.‘ ‘In his tals of drunken rioters who
eommit short, treachery, and muyder, the evils as depioted

1. Robinson, Gemeral Pre p. 23, 11. 339-354.
2. Ibid., p. 23, 1. 382,

3. ivid., p. 22, 1. 240.

4. Ibid., p. 26, 11. 634-635.

Robinson, The Millerts Prologue, p. 56, 1l.

3120»3{40‘

6. Eﬁbiﬂjﬁn Introdustic
p. 179, 11. 315, 321,»v, X5
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by the Parson, are illustrated. Moreover, ths Pardoner in
the lxnkdiun>ur his tele, sets out to show the evils of
taverns and “superfluytes abhomynable", and takes up over
a hundred lines to illustrate from aéripsuru and history
"thet luzurie is in w&n and aronkonninso,"l s thems whish
the Parson presents in his next dlsoourse.

Gluttony then is & feairly oocmmon shortooming among
the pilgrims, The Parson and the Clerk best exemplify
abstinence, the remedy for gluttany.z We heve alreedy
seen that the Person lived simply, and although this does
not refer explicitly to food and drink, it may undoubt-
odly be assumed that these things would be inoluded. The
Ginrk is poor and thin, p:afc:ring’baaks to fine olothes’
and po doubt to fine food. Moderation, in speech and
dress, sharsaterizes the Enight, "of his port as meeke as
is & mayde,/ . . . But, for tellem you of hia array,/ His
hors were geode, but he was nat gay,"‘

1. Robinson, The Pardomer's Tals, p. 181, 1. 484.
2. Robinson, The Parson's Tals, p. 303, 1. 831.

3. Robinsen, Jemsyal Prologue, p. 22, 1l. 293-296.
4. Ibvid., pp. 19-20, 11. 69-74.
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LECHERY:~ The Parson imtroduces Lechery as a 'first
oousin' of Gluttony "for these two synnes deen so ny
cosyns that ofte tyms they wol mot departe.”l Having
likened Gluttony to one hand of the devil, he makes
Lechery "that oother hand . . . with fyve fyngres to
caoche the peple %o his v&l&m&.“z Thess fingers pertain
to laseivicus looks and deeds: "Hesre may ye seen that mat
ocnly the dede of this symne is forbeden, dut eek the de-~
sir to doon that synne."? Kissing is insluded as e part
of the basie sia for "trewely he were a greet fool that
wolde kisse the mouth of a bremnynge oven or of a four-
u‘!‘-" ‘These, with spesies of lechery: fornication,
a&ultizy. whoredom, seduotion, snd violation of religious
chastity - make up the "hand®,

The emphasis in this seetion of the Parsonts ais-
sourse in on adultery: "brekyng of this sacrement which
bitokneth the kmyttynge togldre of Crist and of hooly
shirehe,*’ In enumerating the five apceici of adultery,
the Parson warns against violation of the religious vow of

1. Robinson, The Parson's Tale, p. 303, 1. 836.
2. Ibid., p. 304, 1, 882,

3. Ibid., p. 304, 1. 846,

4. Ivid., p. 304, 1. 8S6.

S. Ibid., p. 304, 11, Bé1-842.
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chastity: "Apd . . . sooth is ms hooly ordre is ohief of
all the tresorie of God . . .[and|ehastites . . , 45 . . .
the most presieus 1yf that is. And . . . whan they doon
deedly synne, they been spevisl trayteors of God, and of
his peple. nl

Impliestions of lustful tendensies may de seen in
the Friarts display of interest in the wemen and bdarmaids
of the towns he visits, We know thet he liked to make
gifss of 1ittle trinkets to “faire wyves,” and that "He
hadde mand ful many 8 mariage/ Of yonge wommen at his
owene 00st. "% The Friar was & "lymyteur®, that is, one
who bad exelusive begging rights within a distriet, and
"all shree sushors, GChaueer, Gower, langland, stress the
1imiters' immorsl relations with women, and Brother Hubert
is, of sourse, no exeeption,”’ However, Ohaueer in the
Genersl Prologue revely uses direct satire against a
sharaster for open missonduet; but the hinte are there -
in sly, ironioc use of adjectives, The Friar is “ful

solempne (pompeus, festive, mm!‘ given to "fair

1. Reviases, The Purseats Tals, ». 306, 1. 893.
2. Beners)l Prologue, p. 2}, 1l. 212-213.
3. Bowdem, W Pe 124,

4. Robinson, Metes, p. 758.
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langage"”, wel biloved and fammlier was he", pleasaunt was
his absolucion", "an esy man to yeve penaunce”, and "a
wantowne and a merye "man.*t Above all he wants money, and
for a specifie purpose: sensual inmdulgence. In hearing
Confession he is more cenrcerned with imposing alms-giving
as a penanoe than with the penitents! purpose of amendment!
"For unto & povre ordre for to yive/ Is signe that a man
is wel nhrin,"z « + « "Therefore in stede of wepyngs and
preyeres/ Men moote yeve silver to the povre freres,">

As a frequenter of tha taverns in every town® and the best
beggar in his m«,’ determined to have a farthing before
he left a household whom he delighted with his tuneful
blunines,‘ he is deploted in the General Prologue as a
gluttonous hypoerite. Gluttony, as the Parson states, is
allied ¢to Lsshery, being so slosely related that oftea

they ocannot bs upuatcd;’ we may aasume that in the case
of the Frisr "they wol nat departe”.

1. Robinson, General Prologue, p. 21, 11. 208-224,
2. Ibvid., p. 21, 11. 225-226.

3. Ivi4., p. 21, 1. 232.

4. Ivid., p. 21, 1. 240,

5. Ibid., p. 21, 1. 252,

6. Ibid., p. 22, ). 254.

7. Rebinson, The Parson's Tale, p. 303, 1., 835,
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"0f nice sonseiencs tock he no keep" is whet we are
~ told of the Shipman's eonduct, and we are inelined to
egres with a historian who remsrked that like the ssilorfs
of thet time he was "soaraely one of nice mrauty."“

The Wife of Bath also axmliﬂn lechery, and while
thcro is no tﬁﬂhright mmuti«n, it 42 hinted at in the
W and the prolegue %o her Tale. It has al-
ready been ssen how she scorned the adviee of the Chureh
and wise m, who, et that time, 414 not approve of
widows remarrying - whioh the Wife of Butﬁ had done four
times, This would not have been so nbvibui had she nmot
gone to great length to justify herself with an authorita-
tive srgument in her prologue. "In rolnﬁuhip- wel koude
she laughe and carpe"? would indicate her popularity,’
Save for two nuns, the remainder of the pilgrims were men-
on whom she would have to expend her fellowship. Her
gquestionable popularity is further attested by repeated
referenos to her five husdands, "Withouten cother com~
paignys 4in mﬁhw"" In her prologue, it has been noted,
she praises God for five bushands while snnouncing her in-

tention to meek a sixtht "For sothe, I wol mat kepe me

1.
(Londons
*-f

’n ; ;‘u, P 3‘, 1' “1’
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thut in al/ Whan myn housbonde is fro the world ygon, nl
In speaking of herself the Wife of Bath is quite unabashed,
| stating that "a lord in his household,/ He nath not every
vessel al of gold,/ Somme been of tree, and doon hir lord
nmu."a and that “In wyfhood I wol use myn instrumeat/
as frely as my Makere hath it sent. »} Her dishonorable
intentions are apparent when she states that:
“An housebonde I wol have, I wol not lette,
Whieh shal be bothe my dettour and my thral,
And have his tribulacion withal
Doge 2l aaes; ThL Lot 2 pe ae v
Upon his propre dody, and moght he."4
The Summoner was "lecherous as s sparwe,"’ a direct
and precise acousation which 1s strengthened when he is
termed a "gentil harloet . . . He wolde sulfre for a quart
of wyn/ A good felawe to have his aoncubyn.“é He se-
duced the imnocent: "In daunger hadde he at his owene

glee/ The yonge girles of the &iceise."? Of all the

1, FHobinson, The Wife of Bath's Prologue, p. 91,
11, 46-47, |

2. Ibid., p. 92, 1l. 99-201.
3. Zbdd., p, 91, 11. 99-101.
4. Idid., p. 93, 11. 154159,
5. Robdinson, Jeneral Prolegue, p. 26, 1. 626.
6. Ibid., p. 26, 11. 646-650.

1. Robimson, Gener:
vgirles” applied to bof

Robinson, Notes, 769.).
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pligrins to whom lechery may be imputed, the summoner is .
the most revealing yartruygl presented in no uncertain
terms, leaving no room for doudt as to Chaueer's intention.
Aside from the Pardoner's self-ascusation of avarice this
is the frankest labelling of vice in The g;gﬁerbugz Tales.
The kinship between Gluttony and Lust is confirmed

by the Millert's fondness for drink and lewd talk., The
Miller in the General Prologue stands out es & type of

looss talkey, & ribald jester: "a Janglere and a goli-
1
"

~ ardeys,/ And thet was moost of synne and harlotries,
" In the prologue to his tale we have evidense of his lewd

- and suggeative humour in oonversetion. The Reeve in his

;pielngnn lements how 0ld age has deprived him of his vire
11ity, lementing his ipability to enjoy the insty life of
the Miller and his own yeuth,2 |

The Parson preictﬁbcu the remedy for leshexry:

chastity and eontinence "that restreyneth alle the desor-
decynes moeyynges that comen of flesshly talentes. And
evers the gretter merite shal he han, that moost restre-
yneth the vakktaa'qachavryasoa of the ardour of this

1. Robinson, e, P» 25, 1l. 560-561.

2. Robinson, The Resve's Prologue, p. 66, 1.
38743890, '
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ud These two virtues are elesarly noted in the

Eynne,
Parson, Xnight, Clerk and Plowman, These lone four are so
oonoafntd with their respective ways of life and their
duties to God and their fellow men that virtues, natural
and super-natural, guide their sonduwet. Indeed, it can be
noted that no worldly traits are attached to their deserip-
tions. They take the pllgrimsge seriously and keep a
strange silence, speaking only when spoken to, and then
only to edify, if possidle, the other pilgrims. Idealised
in Chauoer's portraits, they are comsoiously plamned as
types or "mirrers” of perfectien - to represent the four
pillars of seoiety. By this four-fold standard of pika
feotion, clerical, ohivalrie, toiling, and intellestual,

we oan judge the varietions from the norm in the imper-
fegtions and vices in the other charsoters,

1. Robinson, The Parsen's Tale, p. 307, 1l. 915-916.
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CONCLUSION

Seholarship on The Parsen's Tale or on the signifi.
cancs of Chaneer's morel vision is scant. Except for some
inoidental allusions by seversl modern oritiecs, there has
been no detailed study of The Parson's Tale since the work

of Professors Tupper and lLowes, forty years ago. A recent
work has, however, some 1lluminating comments on Chaucer's

genulne religious spirit and will be discussed below.
Digsertation Abstracta show thet nothing has been done,
nor is bveing written in the prineipal Ameriean and
Oanadian Graduate 3chools ou this tople.

Anong contemporary scholars Proressor Gerould and
Sister Madeleva have perhaps adduced most evidence in
favour of Chauvoer's place uafi ro11g1ous post. In
sommenting on Chaucer's dootrinal poems and tales,
Gerould's remerks are significant:

", « « Teligion meent more to him than for-
mal adherence to certain belliefs and practioces
and it might be pointed ocut that & man so
oeoupied with many things as we know him to
have besn would seareely have teken the time,
unless fmpelled by stern gonviotions, to trans-
date or gsompile the treatise on penance and
the mortal sians which we ¢all the §urg§n'n
« The notion that because he Ilved In

9 fourteenth eentury rather than the nine~
teenth or the twentieth he might perform such
labors without serious intent does not bear
sorutiny. In no age eould they have been

69
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done by 1nadvernenee-"l
As the research of this oritic brings to light certain
hitherto unrecognized aspects of Chauwcer's poetry, 1t may
be in order to quote &t length from his survey of the
post's allusions %o saints and their legends. His study
rwon- this almost neglected sspect of the poet:

“In this respect &s in so many others

Chauger was altogether of his own age, re-
porting not only what he heard but what

¢ folt in commen with mest other men of
the same daskground and station, Yet there
is more in it than that. He was steeped
in the lore of the Chureh but not equally,
we must observe, in all aspects of it . . .
he was a man of very ngrotmnd whagn in the

ways of the human mind and heart,.,"

This emphasis on the religious significance of
Chaucert's work seems to be oontradlioted by the statement
of Professor Tillyard who, though he holds him to be "the
only English medieval poet who owed mo8t"> %o Dante,
stresses the ocomedy in his work: "He is primarily a oomie
writer . . . He is not primarily a religlous poet,."?

Geronldt's view is more balanced., For him Chawcer is bdoth

1., G.H. Gerould, Chauserian Essays, (Prinseton,
New Jersey: Prinseton UnI v"]iltr"u!f?m ""'Liua, 1952), »p. 4-5.
2. “ML" n.”!!g PP 31‘.320

3. E.M.W. Tillyard, The X
ground, (Mniam chatto and Wind

4. Mu. P 150,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



72

a oomie and a religious poet - 2 man of his age, whose
"amused tolerance of the frailtles of the flesh 1s not

inconsistent with spiritual aspiration, ud

Zhe Parsgon's Tale is in harmony with Matthew
Arnoldts judgement of Chaucerts poetry as a "e¢ritiecism of
1lifen, 2 ror 1t serves 2s a cmntary on the individuals
of the General Prologus. As Chesterton so vigorously
states, 1t "denounces the motlay figures of contemporary
fops, striped and sut up iamte petterns by saying that they
looked as if they were blasted white or yellew or red by
Jeprosies and leathsome plagues. n3

Chaucer's satire on his pilgrims appsars to be all
the more effeotive from the juxtaposition of the Parson's
sermon with the Genersl Prologue, for in collosating the
beginning and the end of The Canterbury Tales we are aware
of Chaucer's masterful use of irony and understatement,
"For his ireny . . . he has been frequently and deservedly
rrg&ui,"“ This irony gives the whole poem deeper signi-
ficance. The popular and prevalent viewpoint of him "as

i. Gerould, l’.‘!!. P. 3.
2. Matthew Arneld, "The Study of Péof.ry" The Great
crétxia. u..z deHe Mih and E.W. Parks, (New York:
Company, Ine., 1939), ». ‘3
G.X. Chesterton wg (New York: Pellegrini
‘M m » ‘Q‘l)g ’l ‘ ‘

4. Gerould, M P 82.
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predominantly a jester, though a Jester of genius, has
tended to obscure certain elements of his art which are

1 We are sonvinced after

nevertheless very important."”
reading Gerould's observations on the religious aspects of
Chaucer's poetry that he is far from being the "mere
Jester whieh .m persons have thought hin"2 and much more
"the serious minded artist which bstter acquaintance shows
him to be."3

| The Parson's Tele and Cheuoer's self-asoribed Tale
of Melibeus are the only prose selestions in The Canter-
bury Teles, both of which have been described as being the
volee of the age rather than of Chauser. "4 we have no
doubt, however, that what Chauser expresses in these two
tales “are also his sentiments, the groundwork of his be-
lief, his philosephy, his i1dess, his very Joy of 1ife.*’?
The Parson's Tale reiterates the basis Christian tenet
that Christ is the sourece of all "Gentilesse"., Chaucer
takes a 4im view of any worldly good whieh is not sought
‘and regarded as a means of gotting to znuvqn, His

1. Gerould, Essays, ». 82.
2. Ibvid., p. 100.

3. ZIbid., p. 200,

4. Brewer, Chauger, p. 177.
5. Ibid., -
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insistence on the place of reason and sauthority is apparent
throughout. Through the Parson his forthright plea for
repentanse is uncompromising, direct, and leaves relatively
few aspects of life unconsidered, and his tale alludes to
sush topies of perennial interest as "war and eourtly love,
marriage and birth control, extortion and bad priests . . ;
mortification without exoess, and the right way to
Jerusalem a.lﬁstial."l_
If one sttempis to visualize the entire pattern of

The Osnterbury Tales, of whioh this final fragment is a
portion, "it 1s like looking backward or forward into a
fallen and redeemed uerl&."a In this regard, thersfore,
The Parson's Tale may easily be consldered as the unifying
factor between the surface and allegorical meanings of the
poem., Literally,

", » » it seems to be offered as an appro-

priste ending before the Saint's shrine is

resched while on the allegorical plane

« +« » it may be deemed a preparation for a

last confession to be made on 'that perfect

glorious pligrimage', that is called the

oelestial, to the Heavenly Jerusalem."

Thess Iragmentary, and exsept for the remarks of

Gerould, rather insidenta) references to the implieit

1. Raymond Preston, Chsuser, (London: Sheed snd
waxd, 1952), p. 300. ! ’

2, ibis.
3. Goghill, The Camterbuxry Tales, P. 5ll.
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value of The Parson's Tals show a tendensy in medern
eritios to stress a more serious purposs in Chaucer's
poetry than has hitherto been noted., Ohesterton sees it
a2 a denuneiation of moral laeprosies) m«we& belisves that
it and the Tals of Melibeus atress a whole philosophy of
1ife; Preston alludes to the comprehensive view of the
natural aﬁd supernatural as essential to salvationg
Coghill sonsiders it an allegory as a preparation for a
good death; and in partieular, Geroculd stresses the seri-
ous intention and deep religious spirit that inspired the
\mﬁmkus of suoh a task.

What these scholars have alluded to incidentally,
I have found to be jJustified by an sxamination of the
preoise way in whish the Parson's condemnation of the
gevel deadly sins oan be traced in the moral portraits
provided by the General Prologue and the dramatic links,
This snalysis, X believe, bears out Mr. Preston's sugges-
tion that in The Parson's Tale:

", « « those who 40 not know what was
doher ana the Summoner and the Wife of

Bath and the M¥an of law end ihc Merchent
may find out by reading it."

1. Preston, Chaugsr, pp. 299-300.
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