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. ABSTRACT

Durlng the last decade, there has been a sharp increase
~,1n the number of authors—-nabive born and otherwise--who
f 'have become interested in writlng about the 1slands of the
Carlbbean. | |
The uniqdeledmlitofe‘of reoes,*languages, cultures
.aﬁd creeds of whioh the populaeion of thevweét Indian islands
'isrcomposed, constifutee»a kaleidosoopio soclal panorama‘of
rinflnlte variety. The reoeﬁf atﬁalnment of independence
for those 1islands which prev1ously formed part of the British
lWest Indles group, and the inevitable readaustmencs that
followed have oontrlouted at least temporarily, to the .
endemlc social and polltlcal problems of those isglands.
This combination of circumstances has produced valuable
source naterial for wriﬁere inferested in the area, and
/ parpioularly for the rapidly increasing number of indigenous.
\ 'authors who serve ae a.means’of expressing therstrohg emotions
\ and special,tones of contemporary West Indian life.
Among the éroup of authors who have manifested a
marked flair fo}vauthentio portrayal of the West Indian
scene, John Hearne is one of the most successful; He has
demonstrated, in his work, a particular talent for acute
perception, sensitivity and empathy, which allow him to

depict with effective realism, those characteristics of

i1
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11t

West indians“éndﬁﬁéir ﬁ;de of 1ife, which give to his work
’vividnesé éﬁd pléusibility. | |

The aim of thié péper; is an anélytical examination of
the ATt ofAthn4Hégrhe, as it appears in the five novels which
'he has writ%eﬁ to'daﬁeiand aﬁ attempt to see of there is a

: central theme of universal brotherhood of man in his novels,
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- ITRODUCTTON

John Hearne, th is anong the best of the modern
writers from'thé Caribbean area; has given to the English-
" speaking reading puollc a v1v1q and penetrating qnalytioal
/ view of 71fe in his imarinavf 1aland of Cayuna.
- Although born in Canada 1n 1926, John Hearne was
educéted at Jamsics, College,vﬁihgstoﬁ, Jamaica; Edinburgh

University; and the University of London, ingland. Ie

lived in B glaad for severaluyéérs, serving in the Royalv
M Torce during the var. e workéd as a high school teacher
f History for nmany years 1a qualca, and was emnloyed as
z8813u%nb Chief inzormatlon Offloer in the Jamaican
Information Service. He was an extra-mural tutor at the
Univefsity of the West Indies in Kingston, Jamaica, where
he now dirscts the Creative Arts Centre. He has also
lectured on Caribbean‘literétufe at the University of Leeds,
! in Epfland; At present, he resides in the Stony Hill
\ district on the outékirts of Kingston, with hié wife and
\ baby daught
Hearne has had six novels published, the last of

AN
which, Fever Grass, apveared very recently, and with Wplch

this parver will not be concerned. TfThe Tirst five are Yoices

Poninng bt s il

dindow (1955), Strenger at the Gate (1956),

prevrusne.

Under th The

o s e ae et a——

Faces of Love (1957), The Autumn Sauinox (1959), =nd Iond of

o hr e e . p—

the Living (1961).
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In an article published in New World, 'a West Indian

Journal, Hearne remarks that,
Much of what an adult thinks he sees
is simply a projection onto some event
or person of what he himself is; or
simply an attempt to find confirmation
of his owm understanding and prejudices.

This accounts for his consistent efforts to refrain
from using his novels as a platforn from which to preach.
There is an implicit admission of man's inability to be
completely free from some bias, be it the product of
environment, training or some other source; but there 1is,
also, the moral‘obligation to control or neutralize the
-potential for distortion, lateat in all subjectivized
viewpoints. In the same article, Hearne indicates his
belief in the character-forming value of challenge to a
virile society. He is obviously convinced that a soclety's
capaclity to face and meet challenges 1s indicative of the
life force of that society, and 1ts capability for survival
through constructive adaptation to its environment. He
alludes to the original slaves from Africa as striving to
adapt themselves to their new--and alien--environment in
the islands of the West Indies, and the customs of their
Enzglish overlords:

+ « o the captive from Africa had to
become a Barbadisn or a Janalilcan if

he was not to, perhaps, die of sheer
cultural starvation. His only examples

for imitation (or re-adaptation if you
like) were those who owned him and there

: 1 John Hearne, "What the Barbgdian Means to lie",
World Quarterly, (Jamaica, 1966), II:, Nos. I & II, D« b
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‘ is no doubt that the rewards for the
- gulickest, most svccessfu] imitation
were considerable: Detter 1living
“conditionsg, easier work, even freedom
sometines. : -
Ehe,detefminaﬁion»ﬁd JJSE to new ciroumstandesris
of parsmount im?ortanbé to the people of the iest Indies
/ ' Wﬁo,ralong with the (egro in Arerlch, find themselves
‘invol“edvin élnl St1¢ World Wheré the old shibboléths and
tra itions have been dlsoarded or deuuroyod, and the new
vélv.es and. ')‘oals sre sti 11 :ul the process of being formed.
hearne views tnese unoet 11 3 81Luabwons not necessarily as
1ff10u1t1es to be aebiored; but as problems to be reéolved‘
by the aeve7oﬂﬁent and. arnlioatlon of whatever attributes
‘of flexibility, adaptability and creative ingenulty the
%Jes quian nay poséeéS. .In Jameica, these virtues are
pa:tidularly needed in bridging the chasm that has develdped
since independeﬁce, between two antagonistiq groups Wwno eye
each other with recinrocated fear and distrust born of neny
! generations of conflicting interests and a single-minded
{ struoulv to achievé mutually ezclusive soals. The'unilaterél
\ policies 9 sued by the affluent upper clas es, on the one
hand, and the resentful, labouring voor on the other, produce:

¢ clash of the type described in Voices

-t
o
g
B
a1
[
o
(o5
pte

the inevital

Under The Uindow. 7The formation of rival polit ical partles

and the pressures generated by vested interests have tended

2 New Yorld Quarterly, p. 7.
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“to exécérbyﬁe abdeilca e iﬁla-ipn{ the soﬁial and political
’atm‘os*ohere demand.—s tha‘b gfoodx-rill, and perceptive understanding
be uuwllzed to coubrohena the reasons,-and the rea sonln
lbehln th ppl sing ‘polnts of vieuw., Honesty, and a gréat
deal of moral coufa*e,rwill be'ﬁeeded to produce an abandonmeﬁt
/ ‘ 'of riﬁid,attitudés, and tnelf reblaceaent by broader, mnore
flezlble, more imamlnablve COﬂcebus wnich embrace theiideal
‘of a ﬁultli aceted soclepy coquérating iﬂ the aohiévement of»
" goals of cémﬁon‘interest.' -
The éoéial didhotoﬁy'andlfriction cenerated by the impact

of the two main factions on each other,are a pervasive theme

in John Hearne's novels. Perhaps the most sallent and
dramatic probraqu of the schism appears in Stranger at the

- e Emaceep——

i “ ) -
EGate, in which Ll”ef aohnsoa ar o s as the feared, hate-

fiiledVleader of those who have abandoned hope of findingra
place in the social order, and have de mich on a predatory
mode of life, preying on the weaker, richer or ﬁore inept

) members of the soclety from waich they feel permanently

\ exciu&ed.

\ . ihe places hamed in Hearne's 1mwulnarj island of Cayunsa
are frequently hinly,‘dlsmvlgeq nemes for similar olaces in
Jamgica. ©For ékample, the capital city of "Queenshaven" in
Cayuna, corresponds to Kingstoh ("Kingstowmn"), in Jamaica.
Similarly; Tthe "3arricades” fulfll the same Topographical role
as the Ialisadoes; VEastmoreland" is a reversal of the‘

'

Jamalcan Westmorelesnd, the Cayunan “3lue Range" is the
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eQuivéléntkbf'thé ﬁlue ﬁountaiﬁs to the nofth of Xingston.,
1ThefPariéL of uu..Jameo is 31tuatea 1n the same relative
?osiﬁioﬁ as'the "Dafluh of Su. Tuke" in Cayuna., and Alligator
Pond Bay'beébmesr“Alllgator marshes". The deliberate
similarity iﬁ ﬁhé naﬁefand 1ocation:of these geographical
/ features nay bé séen as both a‘streﬁrtﬁ and a Wwealkness in
Hearne's work;' “he tfanSﬂqrenoy’of the dlsgulse glves the
1mpr0381on of an aoorulve mutenbt at. cmmoufla ze; on the other
hand. the obv1ousness, o local reaaers, of the dlose
relationship between the geographical facts of Jamsica ahd
,Fhe fictional ones of:Cayﬁna, méy-engender a ready indenti-
ication with %hem, in the minds of the people of’Jamaica and
others, who may possess sufficienf knowledge of the island to
recognizé the paréllels'ih name’anq41bcation;
Iﬁ could even bé’poStulated‘that this may helppin the
précess of discdvery of nersve—lqen ity of the Vlest Ind

a process wnlch anpears to e occurring almost simultaneously

, in many of the newly emerszent countr of the world.,
{ - Tnevitably, the travelled West Indian author is conscious
\ of the limitations and speclal requirements of his reading

publics He f1nds himself in the diléﬁma'of slanting his work
either touards\ag Znglish or American public on whon heumainly
relieg for needed publishing, marke ting and purclasing
facilities to ensure his survival as a professional writer, ox
té a loyal but small Jest Indian nublic. The iﬁclination to

indulge in frequent uvsage of the regional sense of humour,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



various references to toplical events of local significance,
the inclusion of colovrful turms of phrase and samples of
local dialect, has to be controlled to avold restricting
Ainterest in his work to 2 nunerically minute segment of his
poten ial reading public., Jonn Hearne has, in most cases,
resisted this temptation to pander deliberately to regional
tastes at the expense of h;s larger public., His work,
although'placed in the locale of the Caribbean, of wnich it
is a se ensitive and inaginative interpretation, has a ;undamen al
universality which confers breadth, permanence and significance
to his.novels

The majority of West Indian writers use the labourer

. 1

- and tradesman as the main subjects of their works. George

Code

ILermming, the noted Sarbadian author of the succesgsful novel

In the Castvle of my Skin, critvicizes Hearne for not adhering

to the general trend of Caribbean authors who follow "that
inSUanu and root impulse which return the better iJest Indian
writers back to the soil".3 rerhaps the facc that so nany
others are preoccunied with this earthy approach to est
Indian literature is sufficient'justificatiom for Hearne's

PR

f other related, but different, subject matter.

O

choice

] o

or 1s the worii ng class left out of his novels: it forms an
inportant, if secondary, humen field of interest for his
percéptive portrayal of dissimilar soclo-cconomic groups of
which this segment dontributes variety, colour and an ingenuous

spontaneity cf exvression in the local idiom which lend vigor,

3 Arthur Drayton, "West Inlian Fiction and West Indian
Society", The Kenyon Review. XXV, Mo, 1 (1963), p. 139.
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humour, naturalism and authenticity to his stories.
Arthur Drayton finds;Hearne's diction unattractive§

.« « » John Hearne's language leaves one relatively
cold. Stranger at the Gate 1s weighted down
by an almost effeminate accumulation of adjec-
tives and a2 kind of "silver fork" writing. One
“realizes his purpose in writing in this par-
ticular way--to emphasize the ancestral age of
Carl Brandt's family and the bourgeols wealth
“and ease in which he liveﬁ--but it is difficult
© to like it, all the same. :

In this case it would appear that the critic is guilty
jof'a_subjectivé evaluation of Heafne‘s prose, based on his
‘personai linguistio preference implicit in‘the last phrase
of theyquotation; Eearne's choioe of diction may not be_entireiy
'suited to‘regionai dialectal tastéé, but the critic himself has
supplied the litérary jﬁstificétion for the language and style,
without mentioning the additional factor of the author's own
iinguistic heritage and traihing, which are bound to influence.
His use of~language; Furthermore, Hearne's universality de-
| mands a'médidm df broad appeal; which would be widely under- |
stood by readefs unfamiliar with the local dialectic practices.

In the novels with Whibh thiS'ﬁheSiS is concerned, the
théme of man's universal brotherhood will be presented as the
‘main thematic element in Hearne's works. In the earlier books
the concept is dealt with in a someﬁhat tentative manner; but,:
as Hearne appears to become more convinced of the parambunt |
importance of this théme, his statements .become mcre emphatic,
until the thame is fully developed and stated in hié later
works. An effort will be made in this thesis, to substantiate

this interpr:tation of John Hearne's mnain theme in the five

novels with vhich this paper is concerned..

L The Kanyon Review, pe 140,
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~ CHAPTER I
- VOICES UNDEZR THE WINDOW

The important themes in Voices Under the Window are
guilt, class-discrimination, race, love and politics. The
structure is episodic, and conSists of a series of, flash-

“backs superimposed on the basic fabric of the story which
is a riot and its consequences. The book begins in medias
res and the reader is immediately confronted with a riot
sparked by long-standing grievances:

A crowd of unemployed men had waited for the

Minister of Labour outside the House of

Representatives since early morning. In a

way they had been waliting for a number of

years: walting and looking for jobs they

were promised at each election time; walting

for food, for clothes, for a little money .

to feed the children their wouen had once a

vear « « o they were tired of walting . . .«

they had become quite angry.>

From the outset, the question of injustice and associated
guilt is raised. The lLabour Minister's unctuous "Plenty of
work soon, boys, just be patient" strikes a false note.

One becomes aware of the endless empty promises and frus-
trations which have culminated in the gathering of this
angry mob; it is a symptom of the economie ills which threaten

the stability of the country. No one is prepared to accept

blame for the prevailing conditions. The political leaders

John Hearne, Yolces Undexr the Window (fondon: Faber
and Faber, 1955), p. 9. All other rsferences to this work
are Incorpocated in the body of this thesis.

.8
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’.are'méiﬁly-Concéfned,wi%h theii own selfiéh aims, which do
‘n‘o‘t; incl'ude'- {;,hé i'zeifé,l;é‘ "ofxt"he labouring classes.
Diséontént’Seté the scene and establishés The mood of the
,stéry. ’Kafk Lattimerkis~attécked by an unknown'assailant
ffbm the mob, whé‘wields'a machete and 1s nmaddened by drugs_ 
and mob-violence. Bédly wQunded, he is taken to a house
where, in a éériés of:flaShbécks;/he relives important episodes
in his life which pro&idé us withrreveéling biographioal
details. B
Each'df the,epiSOdes ends in’tragedy, for which HNark
 feels at least partiyiresponsible} He is thus haunted by
‘his failures: ’"Sut I’wénder ﬁhere I went wrong? i wondef
how I did it all S0 wWrong ﬁhat it nad to end up like this?"
F(Eéiggﬁ’hp; i?l); Heiis'thé portrait of a soul hounded by
the inages of the pést;,:He is péinfully aware of the present,
'iﬁ his moments of oompleté Jucidity, but cennot escape feelings
of reSponéibility and associated guilt which bﬁrden his mind.
/ This 1s a part of Mark's "inner life” which impels him to
k givé.of himself in the cause of those in need, to reduce
\ the weight on hié conécience and re-establish his self-
respect and his belief in himself, a ﬁelief which was shaken
by his series Bf\failures; "And he knew that he would never,
2s long as he could live, getb Qxi’c from under the thing he
had done and the way he had failed" (Voices, pe. 54).
In creating the oharactervof lark Lattimef, John Hearne

portrayed a type of West Indlan who had acouired a certain
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10
umiversality as a result o £ his travels and ex perieaoes in

different cbuntries. He had recelved his bagiec training in

Can da, as a re Al gunner ih the Roya1 Air Force's Bomber

Commamd, and had found the time To participate in many aspects

of Cenaaian 1ifé. ln ”ngland, the scope of these ez Derleqceu
/ in a lowelgn oountvy was brosdened and deepened. On his return
to his 1sland hone.'harh brou sht with him many of the atti-
tudes developed during his stayiin dissinilar SOCial-environA
rents. Thus, he was sométhing of a cosmopolitan, when he |
returned to his Qriginal surroun&ings, with new values and
}/points of view which conflictéd with mahy of the traditional
fones. Thls, however, is a frequent ocourrence in C ribbean

life, where the v181tor to other lands returns, eventually,

{~uo his natlve country,
| :

"Hearne 1is aWare‘of‘this movement in West Indian society;
soue of Hark ILattimer's experiences parsllel his own, malking
them partly autobiographical}, However, he fGJQCtS "the de~
liberate aim of producing a universal character which tends
to bjeate a nebulous personality."élﬁThe migratory trends in
Caribbean population is an established féot, and Hearne indi-
cates that this is an important aSpéét of Hest Indian life.

It is a reourfeqt theme in his novels, and suggests one of
the many reasons for the restless nature of West Indian society,
and the constant shifts in its patterns and ethos.

Hearne's universality resﬁlts, therefore, not only from

6 Private interview with John Fearne in Kingston, .
Jamaica. Lecember 1968,
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11

his own Weltanschauung, but also his awareness of the cosmopo-

‘ 1itan nature of West Ind;an sooieuy and its close inter-rela-
-tionshln Wlth othe countr;es»w1thrwhlch it has cultural or
'_hlSﬁOflCﬂl uleS, ) | ‘:‘
hark Lattlmer GpltOAlZGS the 1ntelliwent, educated,
”tiavelled‘west Indian who re—asseses the structure and values
‘of his socﬁety upon hls return to his Caflbbean homeWani. Qis
;formef COﬁLOfuabWe v1ew of himself as a member 01 a privileged
class, "ot me, « . . They L he D011087 don't trouble white
people"'(Voices, De 35)fhas'be¢n rejected. He now sees him-
self as the agent of‘ab1ibefalizing infiuence, bridging the
déngerous'gulfrseparétihg’therrival Tactions of his society.
By organizing the undérprivileged and fighting for
fa‘hig;ef étahdard df‘liviné for tﬁem; he hopes to aéhievg

improvement in their mode of life, to replace despair and

0
B

frustration with hope and some modicum of achievement and
self-respect,andto prevent a destructive explosion caused
J by anger and resvutnent. This cumulative rage was blindly
k xpressed against Mark who represents the stereotype of the
\ class of society which the labourers held responsible for
thelr political ineffectiveness and economic ills. As HMark
observed : ~\\
I'm just the sort of fair, almost white /man/ ,
that cha p has wanted to kill a1l his life.
He's hated ne and been afraid of me more than
anything. Just as I've hated him and been

afraid of him and his colour more than any-
thing else (Voices, ». 27).
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Itwié;iréhicai;;aﬁda part of Hearne's concept of the
:trégic_in manfédestiny,,fhat'ﬁark should be destroyed by
the véry group ofvﬁéoplévhé wasvtryinw so hard to help. The
:coqdltlon of his autactef,"’YOU should have seen his eyca.
Pools of blood.“’("oicee, D 26) partly exculnaues him from-
/ Cfull fesnoasnbillty for hls act, and is also an obliqub

‘criticism of the uselof;¢rggs. Eearﬂe_s social comments are

an integral part'of ﬁhe tbﬁ?l»W6T3 of art and, as such, aré

a more effective neens of'SOCiélvcriticism than overt

moralizing. o

‘/ - HMark's attackei usesyaﬂmacheﬁe-~norﬁally 2 tool,kand an

femblem of his lowly tradee—but enonloyed, in this case, as a

Wweapon qbalns+ the nerson wao was trying so much to protect

N
i . -
| socie J fron tne results of 1us omm stupidity, as syubolized

by his saving the chil from the maddened mob. Thus lark
takes on a Christ-like aspect'as he is killed by the people
he is tryilng to save. Henis something of = reﬁolutionary,
/ as”hg 21l but abandons his owﬁ'class to help the peasants
k and reconcile the social strata to living in co-operative
\ harmony. |
Mark and his attacker'are contrasted as symbols of
self-sacrificing love and sacrifice~demanding hate. The
motivation gqualifies the significance of the saofifices,
and leaves them sharply polarized as representatives of

conflicting factions in soclety.

Mark ILatbtimer's meeting with the toddler has all the

-
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siéns of a‘feted "colncidence" 30 has his encounter With the
;lrlecturer whlch sterted the rift in his married life, brought
';»‘to a final rupture by his coincidental neeting w1th Chrlstlne‘
at a particularly prooitious time for setting 1nto motion the
ljevents Wthh led to his death at the hands of the people he -

: L“ﬁ was trying so desperately to heln. o

,7 o Mark's serlousremotlonal involvements always ended

tragically;<through some flawviﬁkhis character; His efforts
to assist the helpleestcanlbeVihterbreted as an effort, con=-
-scious or subconcious, to exolate the gullt which he felt
for the unnapplness he had caused. His desertion of Larcaret
’/and, perhaps, the death of her baby, and the breaking up of
| his marriage W1th Jean, were matters which lald heavily on
: his conscience., In his imaW1natlon, the baby in the crowd
;was symbolically, his owm son.‘ He was drlven by a natural
instinct to go to the rescue of‘a child in 1mm1nent danger;
he was also motivated by emotlonal reasons, as he saw in this
child the image of his own sonrand there was a spiritual
déeire for atonement for his past Shortcomings.

\ ' It is an aspect of John Hearne's sense of the tragic
that an act of spontaneous humanitarianism should be a
symbolic means\of retribution. Mark lattimer's fate 1is
typical of Hearﬁe's protagonists who are usually destroyed
in the commission of an unselfish act, by a tragic destiny

moved by forces outside their control. Roy MacKenzie

(Stranzer at the Gate), Rachel Ascom (The Faces of Love),

and Bernice Heneky (Land of the Living) were killed when
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tr&iﬁﬁjto séié’dr4§rotec£ man from his fellow man's destruo~
C tive 1nhuman1ty. "' . |
' The woma n who went toylarﬂ s ald is the archetype of
| pfimaeval womanhood- stron courageous, venerous. She is
the antluhesis of his atcacmer and 1s sherply contrasted
a ~with him in the same ‘place and almost at the same instant
in timaj The tédhﬁigue'is the modern juxtapoéitﬂxiof mon~-
tégé. As sbe orouohos protectlvelJ over Mark,:"the front
of her dress lalleﬂ aWay shoring the perfect, slightly elOﬁ~:
gated globes of her great, black breasts"” (Voices, p. 19)
;she takes on tne 1mage of the unwveruml time]ess mother-
flgure, ministeflno to the fallen, to all those who, through-
out the ages, have been struck down by Anger, Fear, Hate and
E&rejudicé.  She wiliinély’gave‘all that she had; the protec-
| tive-étiength of her bbdy, her courage, her home and heri
spirituél assiétaace to heip_the victim of man's destructive
fury. Her namelessness 1s aﬁother aspect of her timeless
} universality.
l( ' 'In a matrifocal society such as the Jamaican, the
.\ mother tends to become the domestic authority recognized
by the family, for matefnal,»eqonomié or migratory reasons. /!
N " “

7 Bob Daniel explains in Stranger, ». 113:  "A lot of
men leave thelr women just before the time". This refers
to the period immediately preceding childbirth when the
fathers disappear for a prolonged holiday from the problems
connected with an addition to the family. 8ince this is,
freguently, an annual occurrence, the father is absent from
the home for a significant part of each year. Campbell, the
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It i@ S‘ PiuvﬁtuéhatrBiysie'and the homémowner, who éymbo~
 ; 310&11y and ﬁaterialTy Drov1des succor and shelter for Every-
‘man, are the ones Who tvke cnar@e of the situation, only
re’linquishinD thelr control vnon uniformed authoritv in the
form 01 Insnec»ov Cr wlovd arr1ves, too late to be of neln.:
2 . o The goo, whlch 1s the v01ce of the politically v01oele
Pand the arm of the fettered, is'an image of animal fury, vent-
ing its bllnd rave on 1noflen81ve ongeots or peonle, who are
vreduced to obg@ots of hatrea to be broken and cast auay s
To his attacker, Hark was a ffhing"vthat represented all the
fear and hatred he had knoﬂn,ythe.agent'of his woes and
!!frﬁstrations,' By déétroying'thé "Thing" with the whife skin,
he would féﬁove ﬁhe ‘power thet held him captive, trapped for-
f ever in enulmss povorug,*hungef and des@air.
| By attackinv the "monSuev" prod iced by his ove*wrouﬂht
‘imagination, the man oreated} within himself, a greater
spiritual beast than the one he sought to destroy. In the
vinent act of unnding, the attacker forged a sacramental
( union between himself and his victim. As the surviving half

\ of the union, the mulattc takes on the full burden of guilt,

dedicated, reliable party nember, had left home for this reason
and could not be located. As Linda Hu-3en put it: "When the
men leave, they vanish completely" (Stranger, p. 113). This
absence 1is often extended by his having to go to a job which
nay be so far from home that only occasional visits to his
family are possible. The mother, therefore, becomes the sole
controlling influence, and, sometimes, the only source of in-
cone in the family,who look upon her as the centre of their
universe. : :
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. while Merk is‘abéolved of his share through his sacrifice
  involved‘in Séving the child. The fact thet the attaclker
was a mulatfo—;hélf Neéro; ha1fvwhite~-giv¢s a dramatic and
4vpsychologica1 intégritj to‘the scene. Hévis a répresentative,
and a denial,’éf bqﬁh si&es of the pélarized factions-~a
5 schizophrenic'pioduct of prejudicé. His description of ﬁark
/ A .és a "white bitch"'is é double inaccuracy: Mark was neither
"white"nor'femaié} Buﬁ in thé ﬁorld df inverted values
where people becbmé objects, @ade 50 by the deforming pressures
bf povértj, §ppression, materialism and the atmosphere created
by the riot, the Standard nbfms becomne obsolete. In a soclety
Vﬁhere a man's ciothing,.thé car he drives and his associates
;‘are nore importahﬁ than the person, values become purely
hrelative, and»are not linked to spiritual or aesthetic
criteria, or fundamental characteristics. :
Tn the flashback to childhood, Hark relived the trau-
matlc experience of a disintégrating world and theAloss of
the old value system. Alice, Lyn and Dan were kind but firm
in\pointing out the‘realities of life. The comfortable
.\ world of protected privilege which he had imaginatively
built for himself was denmolished Dy Dan's logic. This first
crunbling of h{g private world foreshadowed the disintegrg—
tion of other Wdrlds'cf confort and security which he had
attempted to build with Hargaret, Jean and Brysie. On every
occasion the relationship, built ﬁith such good intentions

decayed into rejection or bitter recrimination, leaving'
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behind an incre sing burden of"desnondency and guilt. In
HMark sattﬁner 8 Uorld 1ove is an unstable element in a

Tapidly changing universe where qoth:n@ is permwnent,

¢

change is frequeab, unexpeOLed and disruptive.

At a prlvate 1nuerV1ew in Decenosr, 1968, Hearne

‘made this Ob”“rVaEiOﬁ reéavdlng hlS Dr1n01pa1 theme of

vpoiitics: "Politlos;.ln the 1nu*mate Greek sense, 1is a

e R

major part of th Jest Indlaa social game.” In The Faces
-of Loye, Rachel &uooa exolalns to Michael Lovelace that
relations betieen peOplezﬁnsavuna tend to be personal,

‘because the country was too small for it to be otherwise;

"V/

‘she reminds iichael that Aristotle had said shwt"‘ the ideal

bt

2]

Isize for a city was that where ib was posslible for every
- . VR B : )

Fciﬁ en to bqov the face and nane of_another”’(?aoss, pe 38).

| :

,Hearné Turther explained at The same interview, that an

upder~de reloped econony crea es a surplus of time,.much of

whloh i1s used in informal political discussion'aﬁong friends

vanq associates, as a sbrt of soclal pastime, Finally, ther

\ is a characteristic feature of "”aﬂeSﬁanshlo" in Cayuna

\ (Caribbean) politics, however deadly tne "game" may become.
As such, it pervades Hearne's Wor\, and is a way of life for

-

many of his characters. Paﬁc z0 had lived @olltlcs all his

N

life:

"Since I was fourteen my whole life has been
politics. In the streets, at school, when
I was working, in bars, in concentration
camps; @nyraere I was"” (Voices, p. 128).

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



18

He sees himself in the roWe of allev1ator ‘of the mi%eries}

~of the poor,"'lt s an alleyiamce to them as a class, to

what they have to oLfer, to the work you must do with them'”
 ‘ (V01ces, P 1*0) ',Lark shares thlS point of view and

| dedicates hlﬂself to workinm for the betterment of the

A 1abour1ng classes on hlS return home after the war, even
though thls 1nvolved alienating some of the members of
his class, who 1ooked upon his polltlcal activities as some
form of treachery to hlS wroun in the social hieraxchy. |
It was, as Hancko put 1t, "pnly a questlon of taXing sides“.
Even more importént than the cholce of side, however,

‘ was the’reason for chbosing a pértidular side, since this
separated the man of integrity from the political oppor-
htunist.'fﬁark‘La%timer devoﬁed‘himsalf unstintingly to the

task of belping théYPOOr; » |
”Ali the rest of ybu haskto be given and
poured into the people and theilr world +« «
you have to kill a little of yourself

everyday, $11ll 1t's only the work and your
faith that's left." (Voices, p. 60).

( The géme of politics is a deadly and demanding pne= It

\ exerts a powerful influence over the lives of allvthe
Jamaican characters in the novel, and is constantly brought
into the foreground when the action begins, in Jamaica. HMark,
Brysie and Ted éurrow are "imprisoned" in a room during the
riot. This is symbolic of the trapped nature of their

existence. They are caught up in the whirlpool of politics

and are, each in his own way, held captive by his association
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vwith it. rhe 8001ety in Whlch hey are caught up is also
‘trapped ‘by 1nter~nec1ae struggles, envy, eiploitation, the
petuiness of_class-aiscrimination (Crauford, for'example,
wouldvhever have'had;B:ySie bean in his home) and the tragédy
- of the poor. | 7‘ ’ ‘; |
/ ‘_ Poveruy, and llmited 1ndustriallzatlon of the econonmy,
f create a surplus of tlme whlch is avallable for love. Hearne
.thus suggests tnv reason for nlS recurreat theme of love:
'"any soolety with limicea means of productlon spends a
great deal of energy in love".s, The Vlctorians firmly’
- jbelieved that,"idlenéss was the dévil's workshop"s Seemingly,
]iﬁ Hearne's Worlé; this‘has been altered to "idleness is
Cupid's bower". Paradoxioélly, learne's characters are
ractive, hard-w;rklﬁg people, usually, but that does not seenm
to prevent them from flndvnv the time Tor frequent 1ove-
naxing. Intlmacy often occurs on "mother earth“ in a natura-
listic setting. This signifies Hearne's fundamentalist
/ approach to basic actse. The earth and environment of growing
t’ veéetafion is symbblig of fecundityAand thne néturalness of
\ reproduction. This is also part of his universality, as he
suggests vhat fundamentéls'are common to cpuntries separated
by nmany factofgzof geograpnic lécation, clinate, efhos and
culture. Thus the park of a north country town-in Britain
»becomes as natural 2 Setting for the same psychology as the
forests of Canada, or the woods of Jamaica.

Happiness is a natural corollary of love, which, in

. 8 Interview with John Hearne, Iecember 1968.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



20

1s usue 11y warm and a sgonbaaeous

‘hneov,

;fV01ces bnder tne
pfes31on ofﬂnetural feellaés. mven the !ondon prostltutei
;has n0u lost the cabacity for warmth in her extra«pfof6381onal

: {relationshlns. But, 1n tnis novel, the hapoiness— through- _7Y'L"
ffglove sought by hara‘is evanescent.; The fleetlnb eupboria o
A 55:Which he enjoyed w1th hergaret 1n Canada 1s 1ndicabive o;
“52fﬁthe tran81torj nature of nabb;ness., It also freoueqtly

”;,ﬁmeahaaoasie traﬁic seouel.e One may imqglne the continuqtlon

 " f¥of a mubually satlsfacbory relatlonsh* beuween-mar& and Bry81eﬁlur
-130uu so had the relat10ash1bs w1th Margaret and Jeaq appeered o
to be,’at thelr abogee.' Parx was anare of the fl 1T in hlS |
,u f¥character wnlch 3°ooardwzed aqy Droloqwea. amozmus relatioa—
4f,3;:shin.s He had fa11ed Eargar & bedly and he had reéreuted the
”gtunsavonry role he hqd plaJed iﬁ tha* enlsode. hen there
 lhad beeﬂ Jeen , ;:; uhe north countrj lecturer « « o Chri8uine
f; , . and Bry51e, ninlsterwnv to him in a hot little room
vfwhile the mob howled out31de'ana his 1iTe s oWOOd ebbed away.\
In Mark s recollections of his dead father, it is clear
that thelfather-son relationship wWas one of nutual respect
and affection. It impllies a kind of prodigal-son theme as
Mark returns, spiritually, to his faﬁher, seeningly asking
forgiveness for his indulgences, His reminiscences offpast
associations with his father are usually wistful and tinged
With some vague feeling of remorse. The father image is
kept alive by Brysie's recounting the episode of her visit,
as a young child, to his father for eye-testing, and her

childish adsration of him. So son snd father are spiritually
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- brouvht together in Bry81e, the son as a continuum of the
| 1facher.‘ Mark, too, dies, not as the result of an incurable
‘i'disease, symbtomatic of'tne irreversible decay of the era
to which his father belon ed‘dbut by the agency of a Workerfs
| tool, perverted 1nto an instruhent of destruction, turned
I f against a ootential benefactor. mhus a tragic cycle of
~inversion is completed ' ark, the would be "liberator“, is -
killed as an foppressor", by a member of the oppressed, while
\ performino an . act of kindness to his group. An implement-of

cultivatlion serves as an instrument of death, and destroys a

/,
i

source of ohilantoropy and help, for reasons of hate and a
lust for destruction. |

, Mark has now expiated his vuilt. He has been redeemed
/ ’ by his unselfish act and - 1ts fatal consequences. The face=-

t

less creature with the Symbolic "pools of blood" for eyes,
" has given him final absolution; after which, caaracteristically,
he vanished into the primoridal herd from hhich he.fleetingly

) emerged es an agent of retribution, death and atonement. His

( machete signifies the severing of physical relationships;

\ but the act of final physical severance:also establishes the
organic relationship which'eiists betiwreen him and his victim,f
as conponent parts of a society, and co-sharers in its guilt.

Hearne's ihsight ihto the complex workings .of the mind
and the movement of the spirit of man is, indeed, ?enetrating

and sensitive. He intuitively understands the polarized

positions of the two men, and is able, through a keen Ssense
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fof”crescendo, to empathlze»W1th boeh of theo. )

;The high deareo of sensitiV1ty manifest 1n Hearne s
eﬂlwork,“involves the use of all the senses, includlng that of
isﬁell.: Odours play an 1mportant role in creatlng atmosphere

‘jin Vbices under the Nindow. Dhey have muTtlole assoolatlve

»?;meaninms. The wounded mark Lattlmer noticed a special "b1tter~

'.I;*fsweet odour"‘on Brjsie, an odour he always smelled "only on

‘ﬂisifﬁthe women that he 1oved" (V01ces, p. 2&7) There is the f;_  o-o}“ N

sif;"tart,AeXLitlng smell of not tar coming off +he rcad" (zglges,'
f“.'»A.‘Afp. 52) during *heir trio to Vanoouver, ound the "stale smell of
"iunoured WoOd. ;”;‘; the chemioal smelW of o1l cloth on the‘
"»a tab1e" (J01ces,»o. 55) and "He /Lark7o011d smell the rancid,
”:osijdusty~sour odour of the people 1n the street"” ("owces, De 55)
’1f%Hearne makes symbolio use of unoleaseat odovfs by associatlnﬁ‘;VD
‘ee.them‘with death or sufferln&. His dJinp father "stank worse
5.ethan anythiﬁ} you had ever imagined, coming into the room
f}you could feel your throot catoh 1nvoluntarily on the smell™”
(V01oes, p. 92) The 1maglnau1ve vision of hlS own death was
“stinkinw and oppre331ve" (Voioes, D. S4). Feer';svalso_'
foualilied as malodourous' ‘"Fe [?erk7 wanted, if it were
'p0581ble, to leave more of himself for these two than the
stink of his fear and hlS death” (Voices, D. 105). Smells
afe thus used as qualitative criteria; the bad odours always

symbolizing decay,'soffering and death.

In developing his pervasive thame of race, John Hearne
does not confine the clash of races to the West Indies. It

is dramaticnlly presented in all itsvunreasoning brutality
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“in?the fight in the pub at»the Wes+ Indla Doc s 1n.London.“-.“L 
It is 81gn1flcant that the Vegroes are not brotht 1nto tnelh”?f"
'fight.; The concebt of preaudxce is the issue here.’ The R
-:battle'l;nes are drawn betﬂeen those dedlcated to bigotry,

‘f;fsigniflvan+1y 1n the magoric ,rand._ln this scene, the lone

"fsunporter of a 1iberal, 01v1lized attltude._ hark Lattimer

'i;of colour p;ejudice. They h d not sougnt to molest the R
““iliﬂebroes, nelther had tneJ att&C&ed Hark, personally, since
| 1}:ithey uook hlm for a member 01 the whlte communlty, qnd,
-Hs‘therefore, counted on his automatic support of thelr po1icy.' 
;eif of dlscrimlnation. Ihe incident therefore,lls presented
’};fto indlcate the nafure of pregudloe and the Uorklﬂ” of mlnds
ftimade s1c by the feer and uneas1ness Nhlch breeds thei |
'fhicorr081ve DOlson of bllnd hate, manifest in the observations
of the sailors. i | o ,.l‘ |
: Hearne's-ability for realistic portrayél»beeomes apparent
in the scene of the huhting of the boar, in the chspter appro-
priately entitled "The Death" (Voices, p. 158). It-is a
symbolic re-enactment of the mob's search for a victim of a
different "class". The boar is hounded by other "animals"
who have no personal qusrrel with him, yet seek to destroy
hii‘z%. He is of a different category and is, tﬁerefore, faj.r
game. His escap~ is cut off, and he is,significantly,
finally killed Wiﬁh a machete. This scene conveys an under-
1ying assertion of imaginative truth that forms a thematic

connection with the death of Mark Lattimer which follows

i:neei not have ta en 1ssue Wltn the sallors over ‘the questlon o :'n_
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'“'f[in immedlate sequencc, 1n tne novel, ‘and Whlch it foreOhaqows.v‘

Hearne s chwracterlzatloa 1s not Dartlcular]y dranatlc

.;fgln V01cestnder the Jlﬂdoﬂ.- There is no sign iflcan characuef
L{{;;development. Structural strlnweacy mltlwa es agalnst this.i'
‘iﬁcThe shlfts 1n ulme, achleved through a serles of ?lashbacks  f
.icwhlch are cresentnd‘acalnst a baczground of the rlOu, take the
H creaaer bach to varlous perlods 1n Iark E Wlfe, from young
uhfadolescence to mature aoulthood.: In all of ubese episodeo,
‘;;fharklls the central flgure.l In ﬁost cwses, the other o
'{j;cnaractera ple mlldly succortlnv roles uO hlS 1eqd their
;maln funclon cemo to round ouu the DlOt and create 8 bach~ i
cfground amalnst Uhlch the DTOLa”OﬂlSV MOVesS. - | |
"In introducing the character oﬁ Dr. Rennie, Hearne
~ﬁresents him in aASOmeWhaf ﬁnfavourable light; he is des-
cfibéd as shbft,‘brown;'middle-aged and thick-set, with an

unhealthy skin. He wears a faint expression of dlsgust,

culuivated durlng twennv years of overwovk. Hig legs are
1‘fshort and end 1n "tW1ﬁ 11n¢ ox-blood shoes" ‘He smokes
_cigars agd wears "ckpensivc tropicals" Which are'cOntrasted
with fﬁé "smell of bandaged SQms from the ﬁards", a symbcl
of bdverty end disease. ‘ﬁhe diéeaéed bodies are symptomacic
of tne scirlt of the pmtlents, corroaed and infected by
generatwons of neclect and abuse. Even Dr. Remnie's ciga-
rette llvhner Is ”heavy anc u?ly" as is its cwner, wno 1s.
moalded by the ecolocical pressures of his env1ronnant. He
is typical of the overworged. disillusioned doctor who .
ﬂcnders vwhy he ever goﬁ.into medicine. His dress appears’to

indicate a certain foopish sensitivisy which probably accounts
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for hisgéxpfeséion of dﬁsgust.  He hés bécbme a pachyderm,
4callousea ﬁj'ﬁis yéars bf’dééreséing, disappointing experlence,
but 1s ?érceétiﬁe,and capabie of a gesture of consideration,
such as his éympathetiéltreaﬁment of Brysie and his slightly
ironic attempt tOVCOmfdrtrand reassure Crawford.
/  Crawford is the stéreotybe of the whife Jamaican who
| ofteq prldeo himself on hlS "g gllshness" He is correct,
zormal, 1mnersonal, carefully groomed and pollshed, as
demanded by the traditions approprlate to his profession.
He is efficient,‘and'belongs to the right c¢lubs. But, in
spite of his carefully cultivated imperturbability, he is
‘éaﬁable of humén reaétidn to the tragic event of death.-
In deatn, Mark' 's face is "1nscr1taole and unrewarding"
E%o Bry51e. uothlﬂg 1s conclu81qc.' There is no final
accomplishment.‘ The tlmes are still changing, the future
unéertain. Many efforts will never bear fruit. But life
goes on, albeit to the aOGOmpanimeht of tears énd cries
/ of anguish, |
k : The last sentence has a peculiar significance: "It's
\ only a black wonan, Crarfora thought, could cry like that.”
This is an embiguous observation. It“coﬁld be a>comment on
the capacity of\a black woman to generate powerful emoﬁions
which demand a proportlonate outiet; or that only a bvlack
woman would allow herself to reach such an emotional pitch,
and would be so uninhibited as fo indulge in uﬁrestrained

senl-public lament. This, to the correct Crawford, would
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be a sai;enﬁ di_étihétio_n ‘between his stressed English
k‘upbfingingvénd the more‘spontaneous freedom of expression,_
éharaoteristicrqf the tyﬁical Jamaican. More génerously, it
‘could have-beén‘an admission by Crawford, that these pédple‘
tp'ﬁhom he.sorfreqaénfiy showedAa, rerhaps unintentional,
/   superierattitude,vwefé,?after all, gsensitive humén beings,

""capable of gréat“depﬁhs'of‘feeling and expression of emotion.,

‘Voides Under the window isﬁJohanéarne's first novel.
VThe author presénts his situationsvand ohéraéters with
authorify and sensifivity; ’The style is vivid and imagina-
ﬁively perceptive, and delineates,the fundamental traits 7
6f personality with‘§erisimil;tude that evokes empathetic
‘recogﬁiion of the charactérs‘aﬁd situations which make the

a

stbry.

-Colloquialisms are used, but only enough to glve a
local flavour and realisﬁrtcjhis prose, and as an adjunct
to character delineation and social status which is often

/ indicated through the selective use of idion. Highly dramatic

{ events are treatedAwith sufficient festraint to indicate |

\ that the author is in complete control, aﬁd does not have
to resort to melodramatic means to achleve his aims. The
reader is neve;\made uncomfortéble by the false portrayal of
a character or the implausibility of a situation. His
description of the mob's movenents,

It was a reflex movement from the whole body

of the people and there was no allowing for

it or any calculation pcssible. It was a
ninerall process (Voices, p. 16).
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“is eéfeoﬁiveljrdescfiptive and imaginatively‘realistico»

-His sénsitive perceptibn'and his capaoity to empathize with
dissimilar peféonalitiés help to create a work which pene-
trates aﬁd aééuraﬁely depidts the multiple facets ﬁf society
Vand man's’aétivitiéé inbtherields of politics, class con-
flict andxlovg; These topics are of chief concern in the
no&éls‘of JohnrHeérhé, iﬁ wﬁich the theme of'the‘brotherhoéd‘
6f mén is; ét first, tentatively introduced, éna then'more‘

fully developed in the later works.
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CHAPTER II

STPANGEQ AT THE GATE

Politics and self-discipline are pervasive themes in

v Hearne's‘second novel, Stranmer at the Gate. Roy lcKenzie is

. a communlst ana one of the Chlel members of the 1:>arty, which -
representc a factlon of the labourlng classes.
isc1p11ne,'accord1ng to QOD Daniel, a "lieutenant” and
orgenizer in the Pérfy, is the‘key to the‘Party's success.
He deplores the fact that thevqﬁality of the discipline
<4m0ng the workers is-not;what it;éhould be and, as a result,
%he Party iS shriﬁking:f' |

i

B “nile get smaller every year and every day we
» 'flnd it more difficult to tell people what
we believe., Until we learn discipline that
is what is going to happen." 9

- But Linda Hu-Sen cohtrasts the spontaneous generosity
of the poor of Cayana—~narblchla 1y the wqmen--with the
sortan imposed political disciplineAthat 30b has in mind.

\ Her ironic invitation to Bob and Roy, A
"You better go back, Bob, and tell her all
about discipline., 1ell her, and all the
poor women in Cajuna who bring up three or
four kids that don't belong to them“(stranger, De ll?).

is g criticism of the policy that tries to demand rigid

allegiance to the Party and submission to its doctrinalre

9 John Hearne, Stranger at the Gate (London: Faber and
Faber, 19 56) p. 118, All other references to this work are

incorporat ed in the body of tne thesis.

-

28
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; diséipiihes'frbm;pé5ple ﬁhoSe tiﬁe and energy are devotéd to
a basic struggle for e:wstenc - | |
The thene of bolltios 1s ba81c to the plot the "oame "
is played 1n deadly earnest, and is a matter of llfe and
Vaeatn, brofesswonally, for Lt:eane, the "Stranwer" and
2 411ter011j, for “oy To some eytent, 21l the characters are
af;ecteq bJ thc bolltlcal factor Uhlch Droviqes the dramatic
material for tne cri81s, “the cllmax and most of the aotlon in
the stoxry. | o -

When the ohaﬁadters are not involved with politics, the
secondary themes of love ani class consciousness provide
éarlety and eddloionsl soooe'lor a more rounded develOpmeht'
of the story and the c,\,O’fmnhlc and sociological background

Eof,the author's-imaginatlve world.r |

| The juztapositioh of town and country allows movemeﬁt

from one localiﬁy to.anotherkand provides the novelist with

different environnents for-presenting new aépects of life in

hlS world in the Caribbean. Like Shakesveare, Fielding and

& so many others, Hearne feels that the oountry»is more

\ conducive to man's well-being and‘happinéss than the city.
Sheila tries to tenpt Roy licKenzie into living in the
country, but Roy‘is a lawyer and "progressivé" politicién
ﬁho needs the cuﬁ and thrust of city life with its harsh
materialism and degradation of man through poverty and
frustration to provide hin with the motivational drive

necessary to success in his chosen fields of law and politi

In VYoices Under the Window, Hearne clearly implied that
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:diSCi§1iﬁe ani tréihihg were important factors in achieving
Worth-whilevgbélé. Etiénne’epitomizes the disciplined
politician who haé‘béénvfrained to do what is best for the
Party, irfesweétivé'of persénél inolinations. He 1eftrCayuna,
not because he. W1saed to: ﬁ'; . ..it’was not my choice but |

b : an ovder'”(Stranger, p. 1838). qls thou zhts, heavy and

/ “ absorbinb as they mUSb have bcea, are "out aside, as he would
have taken o;f hlS Sn1v~" (Stron cer, pe 189). In this, he
shares Roy's ablllty bo stvlctly conurol the dlrectwon of hlS
thoughts, 1nqlcat1ng armarkeq’aegree of meﬂtal dlSClDlln
He has achieved sélf—maétery in the interests of efficiency,
'5ust a2s he had ﬁgught'himseif English, to read Shakespeare;
Fe represent° the committed nollt101an who dedicates himself
't

)
1

'political upheaval is evoked by the device of symbolic

o his cause regardless of,perscmal risk. Hearre's theme of

characterization. Btienne, Roy, Bob Doniel and Tiger Johnson,
reveal the varled ramificatioﬁs of the thene of-politics in
the novel. The central theme, the essential, indivisible
( uni%y.of mankind, is illuminated by Btienne's philosophy,_ﬁoy's
\ final act and the co-operative efforﬁs of all the.heterogeneous
.mgmbers of thé group Wwho helped in effecting Stienne's escape.l
The stratification of society in Cayuna occurs at all
levels. Even the generous, humorous Delia, pillar of the
Methodist Church in her local community, practises status
discrinination: | |
"Do you lmow," Carl said, "that you are theA

only one of ny guests for whom Delig will
carry @ tray? She wouldn't bring anybody
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else a glass of water. I've heard her call
- one of the halds in from the yard to fetch
sonebody a towel when she was standing right
next to the bathroom." (Stranser, pe. 150).

Althouzh she is a member of the.domestic staff, Dells
‘considefs hérseif above the other servants, and feels that
geﬁting a ﬁowel‘fo: a guest is the proper fungtion of those
/ below her in the householdbhierarchy;butisbgneath her

dignity; When shé'sérﬁes qu,:it is as an honour conferred

oﬁ‘a févoured,member vathelﬁraﬁdt circle of friends.
This is é fevealing attitﬁdé; eépecially‘because it
~is held by a member of the domestic class, whose sooial-‘

. "liberation" 1s belng sought by Edy and‘his communist

friends., | | ' :

f Howeﬁer, it is John Hearne'éropimion that people, in

‘genieral, are notoriously conservative: '

! R .

Winety-nine out of every nundred men and women
are conservative. It 1s only the introduction
of science into life that has forced certain
clasgses and castes to start running towards
revolutionary goals.lO
) This reluctance towards change, combined with what
| Roy:thinké of as,

\ W st g S48 R ot

10 Part of the author's written revly to the following
gquestion, aske@\by the writer of this paper, Deceuber, 1968:

The conservatism of the labouring classes is an
interesting paradox, since 1t is only through
change thet they can hone to realize their
anbitions. Would you like to corment on the
above, in so far as it relates to the choice
and treatment of thenzs, charazcter and atmos-
phere in the writings of Vest Indian authors
and, specifically, in your owmn? '
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Phis incestuous, happy, kindly closeness waere
- evexy personal contact is never let go, and.
- where everyone fits into his place like a cork
into a b0unle (Strquwg, Pe 151). ‘

form’thé>p tefn Unlch has been followed by the "Hlantqtlon
~Soclety" and tradltwonell?ad bJ generatlions of estate
'owhers and their employees. The imnutable hierarchical
/  structure of societyedn‘tﬁe‘large'estates, With children
‘reblacih& théir;béreh%s:im ﬁh ‘same job, mitigates against
anJ de81re for raaicaW chsnge  égstate of affairs which
eppells Roy, in'splte:of hié understandinﬁ ? the mentality
and circumsﬁancés which nake this almost inevitable.
./ Jeffrey ngmer addréssés Eoy»as "Wr. EcKenzia", in
%hé presence of Carl‘Bréﬂdt, élthough, as Roy observes,’
he :ould the sno:en to hla as “doy" had they been along:

-

He's being pollte, ﬁoy sa 1d to hlrSOTf. It's

because of Carl. He knows 1t would embarrass

Carl if he were to call me Roy; like he does

when we're alone. George too. A Gueenshaven

man would have Roy-ed ne twenty times DJ now

(Stranger, De lbl). '

Thus we find a greater tendency towards the perpetuation
of the 0ld menorial customs among the country-foll than in

\ the city-dweller. Ingralned habits of habitual respect and
conslideration for soclal conventlons and- economic position
are difficult Q? change in a people Who have no expressed
desire for such chanmes, and who appear to be contentb
with thelr form of cultural primitivisnm.

It is ironic that much of the help that Roy gets

in his e;forus to save Etienne comes from the wealthy
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1bouf@e01swe, thé naﬁur l enmmies of his cdmmunist'party.

in addiulon, he lo flnallj betravea bj & menber of the
group he was trying'to help, Jusn as lark Lattimer was

_killed'by é member of the class for which he was fighting.
Thé country;side is,rusually; &esqribed as pleasant,

/ ’1uyur1aﬁt ana Drodu001Ve, with i1ts ubiquitous fertility
lana relaxed, relwblvely habpv pecple. By contrast, the
~¢city shous tqe dlSplrltlﬂ“‘OQOTCSSiVeﬂOoS of cllmatlc
céndi ions ar& soo;hl presgufe, and the arabness of a
sterlile existence, Han 13 iﬂpriSOﬁed and degraded by
I?he city; therg, greed and selfiSﬁ'passions rule.rrln
Eoﬁ's oiffice, a clieﬁt is showm as more interested in
'indulging his "nasswoa for iiti ation” than consideration
E%or his brothcr, whom ho is ﬁillihg to take to court for.a
petty matter of,noa—deliVery of empty bottles. The possiblé
high cost of the court aotion is the only deterrent: ﬁoy'
did not think "that bTothefly feeling would come into it”

/ (Stranger, p. 35).
\ | éarl Brandt is the epitome of the wealthy estate owners

. w

\ who have inherited the traditions of a conservative aristo-
cracy of the pla 1uElOﬂS, and exercise authority as Justice
. - N .
the FPeace, or in sone othef capvacity. He is healthy,

powreriul, rich, enterprising a«I somewhat naive, ‘cha cter

.,

‘.4.

tici which are assoclated with the countryside. Roy, on
the other hand, represents the City. He is in the dangerous

game of politics with its vicious in%trigues; he has perception,
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and ?riés tbiuse itAin the intefeéﬁs of jﬁétice in pblitios
v‘énd_in his pfécﬁigé‘of ﬁhe law. He fights to retain his
'ideals in‘é cynical, egoCeﬁtric environmnent. | '

The cheo of the oountrJ’folA, for example Delia and

-thevSummers famlly, are usually gentle and pleasant, in
/ o cdntrastﬁto thoée of‘théiéity Which are sharp, "hatchet-
faced", broodi &y ?usbi@iousaéhd‘threateni z. Beological
influenoe is a salientufactbriiﬁ‘Hearné's novels. In
Strenger at Eﬁg.gggg; the link between the character and
'his envirohment establishes the imvortance of the effect
 91 an qmblance o™ the soclety whloh it newvades.

The earthj hamour and DhllOSO)hJ of the uaspoilt.
.Feasanb 1o'shown in Dellq s conversation with Roy:

[ I well, sah. ,but you musn ' t stay so long |
' " nex' time. 0Old women like me you have fe'

see plenty time, else dem dead betuween

visit.” (3tranger, p. 149).

Even death is treatednwith gentvle, philosophid
hunour, robbing it of its terrbr and sadness. Hearne's
porfrayal of this‘aspeot of the Caribbean peasant gives

\ authenticity to his work and is a useful structurai device
‘in the novel. It helps to establish the contrast between
the slower, moqs naturally harmonious mode of life of the
country with its Warm1J sponta neous vays of speech and
living, with the abrasive naterislism of the typical city-

dweller. The scenes shift rhythmically from the country,

wnere the story begins, to the city and back agsin,
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’.emphaéiZing;the diéhotoﬁy in nétional,lifeAas scenes of well-
béing'ané affluéhcé areicénﬁrasted with hardship, poverty
and diséasé. The "Jungle" 1is the epitome of the degenerate
society érédﬁced bytéitinOnditions among the poor and the
unemplo?ed,. It'is:aréuperughétﬁo where humen values are

/ iﬁvertedl and survival by any'means is the established

‘philosdphy of its;denizens.'  |

| In.§§£§g§%£‘§§ gﬂg:gggg; Héarne‘mékes effective use of
" contrast. He frequénﬁly juztaébsés'poverﬁy and affluence,
the counﬁry>and the'city, pnysical toughness and effete

J?oftness, and the peéuliar paradog'of nan's conflicting
Jt%itudes and Varyimg sehso of{values!

¢« o « and fronm thevwar& beside‘them, in the
‘ ~ silence between the screanms from the woman,

:‘ - they heard another woman say something incom-

prehensible and give a low private laugh

(Stranger, p. 116). o .

The montage presentation of the Jungle prepares the
reader for contrasts, but the juxtaposing of Tiger Jolmson
/‘ with Bob Daniel alnost evokes laughter, SO incongruous are
| the treits which characterize each of them. Bob Daniel
\ is idealistic, polite énd meticulous in his observance of

correct form. When Tiger Johnson iroﬁically(offers Roy
and 3ob a smoké\qf ganja,"Bob Daniel looked pointedly into
his drink; his long ‘face was severe and palilned” (mgg_{iq;{,
De 78}, Eoyfs reaction to the invitation was a more
spontaneous outburst of natura1<indignation: "fou and your

bloody ganjasss «" There is an element of puritanism in Bob's
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‘severe self-restra i't mﬂd hw aarencss of the soewaT anl

ffﬁdrél'nroprieties;Auheue are nieocies whlch “fOUSé sqrdoalciu

,1au nt in the jvngle‘beast within PTiger. rqe montage

‘fre;f,conur.st 0L3>he'prim,fseneitive, and i volvoa Dun1el, and
'[tne savageiy'prinitiVe,'anti:sooial Johgoon, is a olever -

portrayal of antithetical persenalities within Lhe sa me
" broad sdoial‘stratﬁf;"In'Spitefof,the possible mi;th

‘QﬂarOASed by gou s se ”i'ﬁ ruﬁnsnneuu, there'iS; however; an”

\;faware1ess of hvs covrageous ano seT 1 S8 dedica tloa EO an
,idealistic cause. The presentation of contrasting elements

is characterlstlc of Hearne 8 style Which is, essentislly,

that of the relaxed narrator telllng a good story. The talent
for physical description has been developed to a high degree,

vand is skilfully used: Controversial political and racial issues
are faised;‘without'any overﬁ attempt at forecing a conclusion.

:fihe:e_ie, hewe§er, the suggesti on ef an overal 17 soTuu{on

to.thermultiéle problen sAcaueed oy nol'tical ahd class
3frictien, in Efienhe}e eﬁlphahy: |

hat there had
. by others; a

"Put I was clezr about this: T
been a re3e0u¢on of ons nan, ne,
‘rejection for which I could find no excuse or
.explanation; a rejection thatl was totally
meaninzless and totally wrong It was then

that I suddenly kmeir 21l nen ,re, from the S
first to the 1ast, indissolubly one. I knew

that Jjust as I did finally lose coasclousness,

Méd I Xxmew it vhen I woke. And I have knoumn it
since, It is a belief I could not have laid

es8ide afterwards even had I wanted to" (our anger,

Pe 253).

Thers is a tight coheslion between cheracters, thelr
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‘enilronm“pt and uhe’action of the sfbry which, with the
centloq o; a few fWaL soots,4ﬂoves swiftly tonwﬁds its
'trabic cllma&; Desc riptli 'vns of characbefs are concise
and impressive. jButfthe true nature of the character is
} f-revealed throug h aotlon, r@ther than by description.

2

/ - TheipervasiVe'thcme_df frustrated love is part of

S

Hearne's tragi 81on.~ H t of the emot 1onal involvn—

nents of his chafacuers end in espu

'—l'

Hoy's Jove-

as 5001abiong wi Do«ouhy qnd neila end in death through
violence., LTOJQ ama Saella s- mavrla"e is doomed, and Car}
Vxﬁrand 8 affectlon for "che onlv wonan he had. ever loved"”
'ﬁréduces only frustr ion and a sense of fallure. This-
.sense of the traﬂlc reaches a cliaec»mc point in Roy's
'doq h.k It runs tnrouéh uhe nove“ as & vazuely nenacing
elewent lurk 1pg in ohb backgronna, even in scenes of eubhorla,
and emerges in the'overtly tragic episode with the inexorable

power of the nredes inﬂd doom of the classic Greek theatre.

03
Jte
=
I}

/ - Linda Hu-3en is a "short, very dark, Chinese
‘& with the elegant, delicate stockineés'th@t only her race
\ show."” She is also a very good'secrgtary,vand knows aimost
- as much law as Roy. She is ex xcellent atrhandling women

. o~ . .
clients who are having domestic trouble. Hearne's

character sketches are swift, vivid and realistié. His

The achievenent of realism which creates
a strong impression on the reader. The
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,"chareoﬁer'ié”believkb]e and acceptable to
ivthe DOlnu of tocal recogmltlon.ll .

is Tew11ze& 1q ‘his “or“.4g;';g

hls cesch Dbl 6n,of POJ =3 home Dartleo 17ith his father,

has an easd,rﬁrief'intoaowtj hac nakes 1t strikingly

 “5[éffective} ' S

 *5”here Tas a1°o 2 310bufe of Chrlotnas ‘and
- birthday Jollity aqd DWaJLulnes that bez aq
u*aU:WDIQTJ, greil quickly to & point of care-
oo fully 1gnorou ‘strain which was near hysteria, ‘
1??ana ended in mutual, bottomless relle? (Strso ser,

1,8)

";fThefmen al'i ””e”evo d is OOﬂVlﬂClﬁ”ly authenti A

‘great deQIEOfvpsycqoloochT 1ns ght is neeaef to aubleve
this degree of vevlslmvlltuae., Dhe oaosaﬂe is remlnlscenc

oS bf.‘ Jheq Dﬂdalus '"stream of con801ousness"

T
recell of pas# eoiso1es,‘1n ua’es JOJce s Dortrait of the

/The peésonality traits of characters are evoked through
their words and actions.- The ebhos of the society is bypified
by personalities within the society. Thus the people and
situations created by the author are presented to the reader
through self-revelation, for his interpretation and evaluation.
Joan Gordon is the persénification of degenerative affluence
and the corruption of a dead association with Carl Brandt which

she stubbornly, but vainly, attempts to revive. "Froggy” Wright

——

11 Stetement by the author made during a private
interview ir. Kingston, Jamaica, December, 1968,
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typifies thé par7enu;, He is a'social climber with an eye
', constantiy dh he ﬂlerb fom bu31ﬂe”s- he combrisns the less
attr ctive asmeots of tne saleol an, and the soclal snob who
sée;s the GOmDany of tne soclally proninent for egocentric
réasons; Zector Waqe, Brandt's uncWe, is Commlsswonef of
[ '  Pollce and rearescnto tne establlshed nower of the law.
:ﬂe is fran&, ond considers h_mself to be reasonablj free
from bias. ﬁe woulcl not d1° pD ove of his aau*h ter v
(Janice) marrying a."brown man", but he would object to a
‘black one: bshade>discrimination is tnobtrusively introduced
‘in a2 light-hea rtéd cbﬁversatidﬁ'bétweem‘Hecﬁor and Cari, |
seemlnmlv on a EODlG of 1itbla 1mportwnce. |
Roy MeXenzie has a “thin face with its sharp, poweriul
fbonES, 1ts £00 heavy jau and curv1n y Pig nostrilled nose.”
| ‘
His faCe is the colour Qf ivory. He is an intelligent, '
hard-work 1n3 laviyer, and SOEching of a practical psycho-

10ngE as denonstrated in hvs handling of CarT rfandt in

, conmnectlon with the plan for hiding Ztienne.

i

{ " Roy is an example of sharp cnarac»ev delineation based

’

\ on psychologioal insight and ooservatloﬂ:

His face, in spite of the heavy moustache

and the quic knmowledgesable eyes, had the

Virginal, 1nteasoly curious alertness that

can be seen, sometimes, on the faces of

thin, uwnafraid adolescents (Stranser, »p. 28-9).
) e

As 2 politician, Roy is snidealist. He is also s

€]

hard-headed lawyer and a strong-willed vracmatist:

Turning over and rejecting half a2 dozen
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schenes in turn. Bach one as it was measured

- and ‘throim out, he was able to dismiss abso-

1utely ffOﬂ hlS nind (btr@n”e Ty Ps 39) e

Roy is individualistio and determined and does not
eas ily accept unfequonaole tvagwtloas, for example, the
initiation of bhe thlra-formers at>his soh001 (Sb?@ﬂ eX,
/ PD. 63-64.)'.

' ~ le has a touoh, ‘?*esiliﬂlqt. spirit which freauently

nakes outrageous negaad° on his nhyﬁi ue s
'L have
e ou*
€

nne's
angel

He would have cnuokled but he di
the breath, and when ne tried 1t
a8 a vainful vheeze. He touched
arm and took the OllSElﬂ bundle (

4 D 183).

in
can
wti
8¢ tray

§
Lot

Zven in the eztr nes of fat iﬁue, Roy's generosity

of spirit imnels him to offer assistance to Etienne which

s capabllities. He gives unstintingly

}.Jv

'is ba?elJ within h

erhimself and nakes great demends on his friends, but not

for selfish reasons.

i

epitomize oltJ life and

o

RBoy licXenzie and Carl Brand

J country life; in their pny81c 1 and psychological composition

_L Heafné has attempted to create imagés of the two oontrastiné,
x but potentially complemenﬁary, ways of life implied by the

27l .

-

friendship of Roy and

o
o)

/

Roy is characterized as the classic pathetic figure
of a tragic wori, caught up in a desperate situation Dy
Torces outside his control which eventually defeat hin.

: (3

adit of Rearne s protagonist

l.}:

jal s, and

W

[

This is in

represents his sense of the tragic which pervades his novels.,
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«,Héarne‘s chax acbevs are many—facetec the good have weaknesses

3

virtues

03

'4Whlch sometines de croy them., The bad have redeeminy
"Whlcn neke Ehem more hunap thaa "had', in a7morqlistic
. sense. When_Etienne aui Carl m”ebdu are bfou”hu toveuher in
;the huﬁ; ﬁhé inevitable combarison exposes the fundamental :
/ . nature of the two seeﬁin ly Gauitnatvc al personalities, as
they, tdé, afe éoﬁpeiled to evalua eqch other in the light
of' zelr close 338001ation and the reve Ling nature of thelir
/ 60hversation. Carl, the Jealthj estate owmer, is the natural.

eneny of gtienne, the revoTubloaarJ communist. Hearne brings

42}

5them together in hOh a ‘ ey as to indicate that their
diflerences are mopu~superflo¢@1 thaﬂ basics Lney appear-to
‘have not Oﬂlj adnir on, but personal liking for each other,
4Eas iﬂdividuals, although ﬁiﬁh’some Dol tical reservations
I . ) .
dn'Brandt's parts ‘hls is tjoﬁca1 of Hearne's prescntation
ldf his nain onaanue”,‘wqo tend to be complex and, at times,
even sphizoid in their manifestations of conflioting tralits.
) . Henrl Etiemne 1s from St. Plerre. He is French-

( speékink and blaciks The capnital of his country is Port-du-
\ Roi. By coincidence (é) Haiti, is a2 black republic; it is
French-speaking, and its capital citﬁ-is'Portnau-Prinoe.

It is reasonabie\to deduce that Janmaica's closest geogréphic
heighboux‘ is Etienne's country of origin, and that it is

equally close to Hearne's nythical island of Cayuna.

Efienne is a revolutionary and a communist. He is feared,
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as such, by the governments of the surrounding countries.
His physical description is typically brief and revealing:
There was a plcture of Ztienne on the front .
page, too: a good picture, carefully printed,
showing the flat, broad, slightly tilted-eyed
blaclk face, the short, stubby nose, the close-
: . cut, coarse hair and the neat, bristly moustache
) . that grew dowm on either side of the thick
/ ' sensitive mouth to the tufted beard that
fringed the round jaw and chin (Stranger, p.33).

After he is picked up by Carl and Roy at the Barricades,
‘he rides in the back of‘Carl'suHumber. Carl is exasperated
by his composure:

You bastard, Carl thought, you come here with
Y a price on your head, you land as cool as a
I cucumber and set off in the back of my car as
- Af you'd hired it, and then tell us you're

glad ve're friends (Strenger, p. 136).

JOne.begins'torbecome aviare at this point, of Carl's

LY

resentment of the rélatiqnship betweén Ztienne and Roy.
This provides an insigﬁﬁ into a seldom-revéaled aspect of
Carl's nature., His friendship_with Hoy had;'seeminély, been
s0 much on a one-to-one basis,rthat the advent of a third
( parfy~constituted an infringement pf a well-established
\ right. This is consistent with his automatic adcéptanoe
of his privileged position as a 3Brandt and thé influential
owner Qf Brandt:s Pen, a traditional status inherited fromA
his wealthy predécessors. He would inevitably feel some
annoyance concerning the inconveniences and dangers brought
about by Ztienne's presence, but his bitter criticisnm of

Btienne on slight grounds seems to indicate a personal
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‘:femotlonal 1pvolv eat Unicn goeu bcyonu tne 1rritctlon

- ﬁnoynally arousod by a troublesone 31tuat10n. It 1S to hls»x.e’l

Z&;credit, ho&evvr,}thet on oloser e °oclatloq Ulth ﬂtleQﬂe,>
ﬁti?he succeeds in rida1n~ hlmself of this 1n1t117 reectlon
"fﬁifana 1°arns to anpreciate‘uomo of tlenne s ;1ner o“alltles.‘
Carl Brandt's usual dlSClpllneu obgect1v1ty is a
| reflection.ef Heerne's achievement of balance and control
" in his writiﬁg.’ Nevertheless,:he shows an occasional par-
ivtlallty towards a partlcular conoept, such as the 1mportanoe
t'of size. The sheer bulk and phyulca] power of Brandt holds
a fascihetion for him, which 1eads him into repeated
‘émphasis of this aspect ef his/character.' Cafs; animals,
- meals gtvcetefa, ere often describedﬂas "big", even when
- the adjectite seftes ee pertieular literary or dramatic purpose.
He odeasionaiiy goes to the oppesite extreme of'"bigness"-to
achieve tariety apd balance, and the reader oan'herdly avold
comparing the‘physieal delicecy of Roy McKenzie with the
 massive bulk of‘Cail Brandt. The forces of revolt, repre- -
sented by Hewmrl Etienne and Roy McKenzie, afe, physically,
small bﬁt potent. The consefvative ones, epitomized by
Brandt;are physically large and strong but, somehow, static.,
Carl is nearly a foot taller than Etienne, but one feels that
in the brutel game of polities, Etienne would prove to be
the tougher man.
Altheugh~Etienne escapes, it is, seemingly, an escape

to oblivion. The physical species survives while the spiritual
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, of 1d8010“i031 perlshes; ;This‘suagésts ﬁhét the ethological
’cllmate of C Jma is | lniaicaT to upirltual or ideological
'concepts. On the otnev hqnd, He@rne may have found it
_des1rab1e to present tne prononenbs of communism as doomed

'characters,‘fated to D h, even fhovgn his treatment of Roy
/ aﬁd Et’enne is symbqth

As a corollory to h1° ewpha°1s on - DhJsicallty, Hearne
seems to flnl an attractlon in speed. "The cars in his novels
are almooc inVafl bl‘y dI‘lVO”l "1a‘“t" or "véry‘f‘ast”. This is
typlcal of the manner in wh1ch cars are driven in Jamaica,

Vyand is one of { he many pieces of eV1dencﬂ which p01nbs to

Cayuna oelnU a thlnly dwsvlised Jamaica.

|
f . HMore colloqu1allsms are used in Stranger at the Gate,

‘than in nea rme's firSu novel. Some idionatic forms of English

i
1

and local dialectal expressions create an atmosphere which

is uniquely Caribbean; The Sélective use of colloguial

language imparts en added degree of local coloﬁr and aﬁthen—
 ticity to the work, but it méy create semantlic problems for

» k the uninitiated, 1?2

12 In this work, Hearne has expanded his local vocabulary.

. He uses terms such as "ackee', which 1s the fleshy fruit of
a tropical tree.. It is frequently combined with dried cod-
fish; the dish is knowm as "ackee and salt-fish", and is a
favourite among Jamalicans. He also refers to a "rice-and-
peas vine"., This 1is a flowering vine, the flowers of which
resenvle another favoured Jamaican dish which consists of
boiled rice and red beans, lknown as "rice-and-peas”.

Words such as "ginal" are specimens of the more idiomatic
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The author has some favourite phrases which he uses -
rfrepeatedly. "Pretty good" seems to be one of his Wea&nosses;
he‘repeats'it}threo timos‘in twentymsix lines (Straggg;,
.pp. 15 16), W1thout any apparent reason for the monotonous
repetltlon, Whlch is partioularly notloeqole because it
b‘ -océcurs during a oonversation between Roy and Carl who are
/  well eduoatéd‘meﬁlwith o:good command of #nglish; "pretty
sooﬁ" is also included in tﬁé‘éaﬁe‘seotion of the novel,
‘resulting in a‘tirésoﬁéﬁusé of:thé’ﬁord "pretty”.
'Hearne has been aooused oy Arthur Draytomljln "West
Indian Fiction and West Inolqn Soolety" of using effete
’éiotion in Stranper.i‘“owever, the too-generous use of looal

Jjdialect oould be a self-defeating literary device. Initially,

Eparibbean writers over-indulged this aspect of their work.

1

oY

form of the local dialect. The term means: to bluff, to
trick, to influence. These are the basic meanings which can
be vastly expanded by inflection and emphesis, to cover a
much greater range of significance.

! " "Cho" (a regional variation of the English "pshaw") is
( a widely used expletive which may be meaningless or charged
A with implicit meaning, depending on intonation and contextual

\ associations. Shella is the only English woman whom Roy had
ever heard use the expression "“cho" with the appropriate
local inflection. This is an art that requlres empathy,
adaptabllity and long associlation; it reveals Sheila's
capacity for emotional fusion with her environment,
emphasized by her relationship with Jackson, the boatman on
the "Nisba”. The "no" in Bob Danlel'’'s "Hear me, no, man"
together with the appropriate inflection, confers on the
phrase the contextual meaning of an exclamatory plea: “"Won't
you please understand (accept) what I am trying to say!"

13 _QP_. cit., Do 1“’0-
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‘_bhat a ubwvereallv understooa form of ‘_'
'ﬁiﬁngliuh ié‘beiaé effectivelJ uScd in contemporarJ Writlnas._p
-v%ll;vGeor”e amminz, Jan Carew and VlVlan ﬂaipaul are amonn the:;‘“
”iaigrouo Ol wrltecs from the West Indies who use a standard |
':form of nvlish in their writlnws, and emplOJ alaieotal o

-forms only for soec1fic reasons.’

, Hearne' s dellneation of the mlddle classes is not parti-
lrrcularly sympathetlc, the description of the progected week-
:end activities planned by the employees emergingwfrom their
‘ioffices on Friday,‘portrays a middle class with deeply ingrain-
.ed social;habibe, interested in‘pursuing their traditional
sports and pastlmes in the customary pattern. There is an ]
aura of contented self~uatisfactlon, ‘as they discuss their
plans for the Week~end (pp. 104 105). This presentation of
the middle‘class contrasts 1t with the labouring classes
inhabiting the Jﬁn@le.and the upper echelon of society at
’;Tolliver and Brandt's Pen.
'c~The affluence of the Brandt's is suggested by the
‘seemingly wastezal preparation of food for a dozen people,
| to prov1de for three. The deliberate over-provision of food
is an aspect of coantry life Whicn signifies its hospltality
'anQ its abundance. “he apoarent waste is an illusion, since
all the food Jould oe, eventuallj, eaten,, the suoconsclous
motive is to create an atmospnere of ubiouitous euphoria
| ‘.and generous hospitality. Thi a is synotomatic of couat“y

liie, and is reminiscent of the repuxe generosity of the
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' ’1ffp1aJtat1on OJanovOf the Old Souuh in the United States. The.

'JPatmospherp qt‘ﬁrand s Pen 1s one of eace end conteatmeat, aﬂ' |

‘l‘anauhronws -leoacJ Of a bYSOQe age of 1elsure1y enaoymant o

-;?tof Dr1v1le ed p031t10a ana ass red wealth, founded on a
stlave economy.‘ Branat 'S gradéln” aamlratlon for Btienne isrﬁ
:: f gtem0ereﬁ by the upaasiness Nhlch utlenne s po11t1cal ph110~';'
“ soDny ana strong moral conv1ctions arouse in hlm. He senses'
ﬁ;a tnreat to hlS faniliar ¢orld Ol estcbllshed tradltlons. |
Although Hearne has consistently supported the restrained,
vcoﬁstructivevuée of aﬁthdrity in his novels, he condemnsAthe
‘kind of blind;.ruthless‘authoritarianism practised by Seréeant—
major Flbﬁer Who. | | | |
. {;. had péfformed'his work with an impartial,‘
“unimaginative ruthlessness and energy which
‘had brought him to his present position and
done much to increase the criminal population
of the Island (Stranger, p. 235).
Flower is the symbol of brutlsh authorlty, yet, it is typical
of the complex nature of Hearne's characters that the insen-
sate, brutal Sérgeant-major should show tender solicitude
for his rheumatic wife. Campbell is a parallel case of
contradictory traits; he has held mény jobé, indluding those
of sugar—céne worker and postman. He is a loyal and coura-
geous party member, but he abandons his wife when she is
expecting th=s birth of their child, thus forcing her to become
both mother and father to the children; in this dual role,

she becomes established as the functional head of the family.

This custom sreates amatrifocal society in which the mother it

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



18

‘ the:central; :1re of‘altnorltv and. thé consistent provider
’j forrthe,home.,»The‘men Come and go, in a seasonal ebb and
vllow, aurmented by uhe coa inual quest for Jobo; often
~temporarv and far Lrom nome.
Altnough contemnorary women are generally portrayed
/ ‘ as vocal, actlve and stronv in cnaraCLer, the women of the

older generatlons are seldom-menbloned. Mark Iattimer's

father was of some 51wniflcance in Voices ‘Under tqe Window,
Arthur Brandt (Carl S fatner) is an 1mbortant background

eusal figure in Stranger. at the Gate; but no important

YeTerence is made to either Mark's or Carl's mother.
It appears that Hearne is implying that modern woman

as progressed beyond her:mother's position in soclety and

LY

e

afticularly in the world of‘busineSé, where Hearne's
women shine. | | | |
The use of symbolism ié épontaneous and'naﬁuraiistic.
The black carrion croﬁs, eating the dead dog which Roy
notiges on his way to neet the French sallors at the Spanish.
-K Jar; signify death and decay. The neck of this rt cular
\' kind of vulture is bright red, and cowld be a Symbolic link
‘with Roy's political party. The vulture's black plumaze is
more in evidenc;:*and; throuzh sheer quantity, dominates tﬁe
-red neck., Significantly, Roy, the communist, is overtaks

by death at the end of the story.

Immediately after observing the grisly scene, oy enters

]

the shop. This is going to be his first real contact with
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‘the ?eoﬁleveetiVeiy’iﬁvoived in Etienne's escape, and the
,serieé qT e&ents'%ﬁicheied4to the final scene. It is sig-

7{,ﬁ1ficant”thatvail,thebasie_eiementé of the novel arel
rbreught togethefe fhe pfdtegenist; representatives of
racial gfeups,'ihclﬁding tﬁepéhihese (lirs. Ching)j the law
'(thercustoms officers);_uhe French sailors who are a basic
link in the plot and form an assoclative oonnection With
Etienne Who is a rrench-speaklng forelgner, symbolic death .
in the dog,-and the omens of deatn, the black vultures
(crows) ﬂ*“he close grouping of the human elements of the
plot restates the basic theme of universal brotherhood,
’While the crows and dead dog foreshadow the fateful nature
of Roy' s role.; ’

The associatiqh befweeﬁ'ﬁe&‘and Carl begins in a fight
at school. All their';ivee they_seemedrto be involved in
some kind of‘battleé-eChool, the war, politics end the final
episode with Etienne and Heetor Slade's police.  This is
symptomatic of the continuous struégle for survival between.
confiicting groups of society in Cayuna's‘factionalized |
society. ' I

' The reproduction of Rembrandt's "Butcher's Shop"
hanging over the head of Roy's bed represents the degradation

and explolitation of the labouring classes by organized

14 The local name for these "crows" is: "John Crow"
(locally pronocunced *"Jancro"). They are vultures, indigenous
to Jamaica.
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kbusiness; thay ha%é beén reduced to saleable commoditj.15
 ;It is the awon1z1ng concept of this debasement of man to an
barticle of Qommercial value,rthat torments Roy-into risky
‘political ad#entﬁres,‘in’an effort to rid his soclety Of’the
iménia of{huﬁan éxploiﬁaﬁion ﬁhich had been.so egrezgiously o
/ 'revealed»inithé barbériéyinhumanities of the slave trade,
the corr031vely bltter memorles of which still ravaged the
minds of the black worxers,'ana often p01soned their “
'relatlonship‘W1th other segments of society. -
Roy has a dreaﬁ which is,Qpeh to several interpretations,
‘the most obvious of Which‘anpéafs'tb show his disturbed‘
étate of mlnd concernlnrr the 1mbeaa1ng arrival of Etienne,

his 1nvolvement w1th hlS esoane, and a seeming confidence in

‘the succesoful outcom

Phere was a sharK comlno after me, but I didn't
mind that elther. I could see Dorothy's face,
and Etienne's, quite c¢learly, on the beach.
They looked as if they were very good friends,
and I knew that I was going to be with them in
a ninute (3Stranger, p. 109).

( But}at a deeper level of interpretation, a different image
emerges., It was clearly indicated, when Hoy went'éwimming

‘\ with Carl, that he was afreid of sharks. "I knew that I

AN

15 The title “3Butcher's Shop" is based on Rembrandt's
original title "Ihe Slaughtered 0x" which portrays a butchered
ox, ready for section and sale. T[he reduction of the title
indicates the author's intention of giving the work a special
contextual significance.
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wés goinm ﬁo'be with them in a minute” sounds ominous:
'Dorothy is aead, and “tienne is fighting to avoid capture
and . certaln death. ?hls recalls the -scene in the Spanlqh
Jar when Hoy trled to rcassure the TFrench sallors conoernlng
his dangerous role. B
/ ~ "Is there no dapoer in this for you?" /To which
Roy replies 7 "No « . . the people here know me
and know that I would hide @Itienne. But if we
are careful they will never know that he has
been here . . « No, the danger is all for
Etienne if he is caught" (oLranger, De Lé).
And hlS par’clnp assurance to Linda Hu-Sen: " "Hothing can
happen to me if anytnlng goes;wrong. It's Henrli you have to
worry about.'"(Stranger, p. 259).
These bland attempts at reassurance arouse, more than

‘they allay, the apprehensions of the reader. They are an

AN

‘inverted form bf fofeshadowing bf catastrophe. This is an
effective device for 1ncrea81nu the Lramatlc tension by
subtly arousing a feelln@ of anea51ne s in the mlad of the
reader, thus intensifying his interest in the story, which
produces a more compelllng Wwork.

\ The dan ouilt by Carl Brandt is a plurisighaﬁive symbol
of power, achlevement, fertility; and-Brandt'$ paternalistic
generosity-éhe\glanned to supply the neighbouring farmefs
and settlers witﬁ irrigation water from the dam,_ffee of
charszse. Thé book begins with Carl's early-morning inspection

of the dam to check for damage from the rain-storm. His

subsequenu concern about the need to reinforce it suggests
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’a"deiiééte’Sélancéréffpbwer in a world threatenéd by dis~
bkfﬁnt%vé %orcéé.FAIﬁ'ié feveaTinv to note that the planks
i'suggested for uue 1n snrenwthening the dam woald have to

be removeaAfrom Etlenne‘s hiding place. Thus the Safetj

of the den ﬁould/be'ééhiévedrétmthe cost of increasing the
/ dan“er to. Ltlenne, the SmeOl of revolution and dlsruotive

foroes.‘ ﬂhe two facvors are uhus~3u uanosed aOulon taken
in the inuereuc of one 1s 1n1micel to the interesbs of the
' other. The worlds of Carl Branat and ﬁenrl Etienne are not
only ﬁnssimllar, they apbear to be nabvrally antithetical,
/ Columbus head 1S used as a magor °tructural and uymbolic
evice in the novel. Lhe elementol forces of wind and water
2eem to bautle Nlth the roohs ana 1ana for suprenmacy, just
%é the conlllotln forces in manklnd clash in ideological
sﬁrgggle for the miﬁds 6f'meﬁ. Even thie form of Columbus-
Eead,:"Sﬂapeq like a fist Wald on a table" (Sbranrer, Do 991)
is menacing. The rocks, which'appear "as if they had come
) up from the deptﬁs with a clearing rush to leap at the sky"
\ (§E£§§§§£, Pp. 230-1) symbolize the &angers which threaten
\ the people involvéd in Btienne's escape. | |
| When Sheila and Carl return to Tolliﬁer,,after their
first wild encoﬁhter with it, the world of Columbus Head
is brought into sharp contrast With the placid, effete world
of hizh society, by quyd's status-seeking efforts centred

upo n the projected dinner visit of the Hampton's. As
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Carl 1eave° Tolllver, "he could see.mist,on the mountains
kbehlnd hls home" (Du gev, p. 23@) fhe "mists" of infrigue
are, in fact, gatherlng as Ti er Johnson, the same evening,
visits Heotor'Slade aﬁ Police Headgquarters, setting intq
notion the events whloh termlnated 2t Columbug Head in Roy's-
/ act of self immolanlon.: '

Heqrne uses tﬂe father ima re anbiguously. _The Tathers
df’Roy Mo{en21e and Carl Brandt are por rayed as mutuvally
cdntradictory. Roy'° father is materlallstic, unctuous and

‘;fat "a petulant v01ce comolalnln aboutrmoney and food"
(Stran er, Do 48) ‘He is nossessively péternalistio ﬁowards
oy in a way tnat makes Roy uncomforuaale. (n the other hand,
&rthvr 6ranqt is a strapuln s phy81caliy tough, enthusiastic
.peflectlonl Ty Wlth'"an aura of tremendous and controlled
physical force . .'.‘thét'made'even the vprospect of his cémpany
raiseAa thick excitement in the boy's stomaCh" (Stranger, p. L9y},
His "happy voice" contr aSuS with 0ld McKenzie's "pecnlan“”
/ voice". Arthur Brandt lived in the country,%ioy s father
& resides in the clty. It is consistent with Hearne s concept
\ of the town and the country that the complaining, unhappy man
should represent city life, while the healthy, happy out-
going type shoﬁid symbolize the countryside.
The main theme of the story, man's search fér fulfilment‘
of an ideal, is iliuminated by Roy's act of stoic self-

sacrifice. This ideal of fulfilment is organically connected
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i " to the universal broﬁherhood of man;kimplicit in the ihter—
v‘relation of,ail t?erdivérse'huﬁan elements that were involved
in the integrated effort to help BtieAne to escape. The
dramatic scene on the beach at Columbus Head is the only
L’ occaéion, in thé nCVél,‘dn which actual physical conflict
f ‘between Men OCCurs. Vibiénde had been restricted ﬁo elemental
things: wind, ﬁaﬁéfwéﬁdrthe "ﬁiblehce" of nature peculiar to
trépical‘climate;.(There are rﬁméured reports of violence:
ﬁhe battlé_in Cayuﬁa,uthe éx‘ldits of "Soissofs" Clark,
the latent ferocity 6fVTigererhnspn, and the potential
b?atality of dergeaht~major Flpwer{ But the author has
.zstutely reéerved ﬁhe single moﬁént of eruptive violence for

the climactic clash between the forces of established law
and custom and those of revolutionary change. He thus

achie#es a seemingly ooinéideatal'moment of high drauna in‘
a2 plausible episode, tota11y in charscter with the psychology
of the personalities inVolVed,'and in uwnified cohérence‘with

! the story.

{ ‘ The tale of thé Weepihg Joman Hiver_provides sbﬁe

\ historical background and gives greater significance to the
rélationship betieen Cari Brandt end the workers on his
relatively modé;h farm. It also puts the "Plantation Society”
into clearer perspective by suggesting that a sodiety bred

on such traditions may well have inherited some of those

barbaric tendencies, although 3randt himself is consistently
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 portrayed as f5e paternalistic; liberai farmer who takes an
\intérest in fhékwélfareﬁof his emplo J ees. The ﬁale also
serves as & 1iteravj devioD to introduce the fata 1 ooafronta—
tion between‘ﬁhﬁ synb01 of chan@e and tﬂe representatives of
‘{/‘ ' the establl ied or@er vhloﬁ oceurred a short while later, at
,/ | A'Columbus'ﬂeai, '  ; “f : ,i
Roy's act‘wés in'accord‘Witﬁ.fhe éreek concept of
ideological sélf—sacri”icé. Hei%her>0arl_3randt nor Hector
SWaae coula say Uﬁethe?, given the onportznltv, he would have
,stopped Roy from crashing ;ngo uﬂ€ pO11C@ Waz0mn This sﬁggests
1ﬁhe universality-énd'timeleésness of the concevnt, and the

eneral acceptance of its u und e rlying principle which has

otiveted heroic figures tlrouWhout the history of mankind.
' The book begins with wind and'rain "twlisting down from

the mountains® (3tranger, D. 9) It ends with just the wind

sounding "like the moaning of a river « « . coming from the
mountaine far away"” (3tranger, ». 30L4), a symbolic threnody
of death. Zut death 1is sucoeeded by renewal, represented

\ by the eternal mountaing with which mankiﬁd has a fimeless

-~

sacremental union, and by the river, the symbol of life.

‘ AN

N
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'CﬁAPfun III

| IHZ FACES OF LOVE

Several characters in Stranger at the Gate, are continued

16

in The Faces of Love. Vention 1s made of the dam described

‘1n Stranger, whlch Wwas built by Carl to prov1de the settler°
© With water for their orops’ Anarew rabricas is a ceu81n of »1
‘Carl's and there is refereaoe to the Heamptons, friends of
Lloyd Pearce. Sheila(Pearce) is, apparently, the “Sheila"
‘referred to as Carl Brandt's wife, following the death of
Roy McKen21e, in otranéeg;: The Dubllcity and legal procedure‘
that weuld haﬁe followed the events at Columbus Head 1n |
- Stranger, would‘heve“made:iﬁ uﬁlikely that Sheila would have
continued to live at Tolliver with quyd Pearee. Cn the
other hand she would have found in Carl Brandt not only a -
sympathetlc and reliaole love, but also a sort of continuum
of their affection for Roy. Thls nakes of Faces, a partial
sequel to Stranger; in the novel, Cayunan names are used
more frequently than in earlier works. For exam?ie,'the
crows mentioned in Stranger are more explicitly mentioned

under their authentic local name of John Crow (Faceg, Pse 25)

. 16 John Hearne, The Faces of Love (London: Faber and
Faber, 1957) p. 144. ALl other references to this work are
incorporated in the body of this thesis.

The American edition of this work, entitled TIhe Bve of ,
the Storm, is not used as a source of reference in this paper,

,56
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It is'aiéo éxpiainéd thatthey'are vultures (Faces, D. 25)

v whidh Was not‘maae'cléa? in Stfangqg. Hector Slade, first
encountered 1n §§é§gg§£;'is reintrodnced in Faces, in his
éontinued rdiekdf'Poliéé Comm1381oner in Queensnaven, Cayuana.

| The)novel 1ike its two predeoes%ors, begins in the early
N morning. It is wrltten in the flrst person singular, Whlch
is sulted to the abllltles of a natural story-te3ler suoh
as Hearneo 4’ . . '
Thermain éharéCtéfé.inttﬁé\étofy are introduced early
énd the plot develops rapidly. Almost immediately, the theme
’df class distinction‘is intféduéed through characterization:
- Andrew Pa, bricus comes from a 8001a11y well-~ establlshed and
formerly wealthy family, and would be considered a "Cayunan
Whlte"- Rachel Ascom is a’ successful arrivist and ambitious
iegOcentric; Oliver Hyde,,the despalr of & socially prominent
family and Sybii, hié wife, an ex-factory worker, who has
helped to rehabilitate him, are intreduced in rapid succession.

- Bven HMichael Lovelace, the newly-appointed editor of

( the Newsletter, fresa from England, is put into a social
\. classification: “He had the level, very‘distinct voice of
his class of Englishman® (faces, D. 2&).' ILater, the class}fini
cation is made Yo include implicit conformism; he is offéred a
> : : '
drink before noon which he feels he is obliged to refuse
because morning drinking is against his established custom.

When 1t is explained to him:that local practice pefmits this,

“he 1s glad to accept: "'In that case, yes. I was only looking
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for a respectable excuse. Thank you for_finding it, Oliver.':
'](paces, p. 37)
The style of Faoes is aifzereﬂu from the easy, narratlve
~;Styie orf Strenﬁer, 1t is less spontaneous and more delioerate.
| "‘,Hearne's use of a studiea ungllsh prose, together with siénifi—
/ . cant amounts of local dlalect and oolloqulallsms, resulb in a
'~‘stronv1y—flavoured and hlghly connotauive blece of writing
Hearne comes closer to morallzlng in this novel than
in the Prev1ous‘two. '“he eonversablon between Andrew Fabricus
‘and Oliver is forced, and has a oualluy of seTf-con501ous
mora11z1ng about it tnat makes ic rlnm false:
"Not you, Andreu. “You'll never get used to it."”
"No. But I string along. I talk about it
like this with you, but I m part of it just
the- sane.
"Not in the worst thlngs, though. You don't
&0 in wWith The really rotten deals.”
"No,*" I saild, "but I know all about them. I
"do the fairly honest work, but I condone the
rest. I pretend that if I don't profit, then-
I'm not concerned. I'm in it, 21l right.”
"Hot for ever, though?"
"No," I said. "iJot for ever." (Iaces, p. 28)
i © ‘The pervasive use of "big", "fast", "very good" (used
\ at least nineteen times in the novel) continues te be a
weakness in Hearne's prose. Their.ffequent and needless
repetition is monotonous and detracts from the otherwise
general excellence of the language used. Periodically,

there are lapses which indicate either a dearth of sufficient

care in sentence construction or the deliberatée choice of g
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colloquialized form of Englishl? which may be an attempt to
avoid the sort of criticism subsequently made by Arthur Drayton

in The Kenydﬁ‘Beview,ls in which he referred ironically to Hearn's

«jf"Silver fork" wviting ih’the'ﬁﬁvel Stranger. Alternately, it
' fmay be e meaﬂs 01 oortrayln? tha very ixed nature of Nest
y’~;?Ind1an 5001etJ and 1ts heuero*enous culture. Hearne has,
ﬂﬁ?unqouotealy, utlllzed a*"mlxed"Janﬂuage cognoseq of colloovla»:
7¢illsms and 1d1§matlc usaﬁe‘pecullar uO the cqunurr, to,inalcate ,fF”
1;; the aqa1~aﬂaulon of maqy dlverse el nents in. the 800181 ana o
educatlonal structure of hlS mythlcal 5001ety weveruharler,
lthe follou1na 1s aq examnle of 1nd1fferent 1en?uage usaﬂef

wﬁlch anbears perlod10a11y in the novel, and whlcn detracts

‘from 1 8 11ter%ry value-‘ | L

17 Co]loou*alloms in ﬂaoos, such as the f0110w1ng} give
“an aura of 1Qca1 colour and authenticity to the book, and
bhEJ? usa 1¢ tbereby Juotlxlea‘ ‘

"“ut me& it stay. It don t °1@nily" (p. 1#0).
'.\, .2 present for Carl Branat E plchne /child/" (p. 230).
“Andrew, don' P fool'” (p. 91) : IR
"Stone black helmet" (p. 96). ‘This is derived from the
idiomatic use of "stone" as in the elpressions "stone cold”
and !stone dead", where the word "stone" has the connotative
meaning ol "very". : - -
"Fling" is cdnsistently_used in place of "throw", as
in\the phrase used by Andrew Fabricus, " « . « that I could

fling my weight around" (p. 141).

‘ 18 Arthur Drayton, "West Indian Fiction and West Indian
Soclety", The Xenyon Zeview, XXV, dNo. I (1963), p. 1L0o.
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~What people hsd’lostrdurihg the blow seemed
©.to match roughly with their incomes. If
. you had a lot, or enough, then you had lost
very little; 1if you had very little, then
‘you had lost most of that (Waoes, p. 191).
The loss does not "match rouénly with their 1noome"
except in inverse ratlo, Wthh should have been stated; other—s

/ wWise the sentence 1s am01guous and carelessly constructed.

{ - Again: ~"Haonel could have org anlzed it if she was interested,
but none of the rest of us .’ ‘(Faces, pe 191)., This is an un-

vsstisfyingly incdmplsté;senténcs; recardless of any conscious
sttempt on Hearne's‘psrt to use informal, "reglonal” prose. |
Sometimes the‘synﬁaCtical efrsrs are blatant: "'I don't llke
3éhoss two. ZEsp 1qlly him.' frhat's 2ll right. 'Neithsr~of
|[them 1ikevyou.'"“§§gg§, De 195).
f - ‘The - structuring of some sentsﬁcss could be much improved:
“Oven when I thoughﬁ of H rgaret, nachel and me guarrelling
‘came between . " (Egggg, L. 222). Again, "Laﬁer on, a little
after midday, Margaret and;I.went up to see‘Carl's.son. He
loo ced hapoy and proud . . « " (Faces, p. 225). Who looked
( ‘fhappy and proud"? Carl, or the two-week oldrbaby?
\ : In this novel there seems to be a déliberaﬁe>attempt
ﬁo deviate occasionally from'the standard noris of correctly
constructed English prose. Seemingly, Hearne had reacted to
the CriticiSms of his so-called "silver»fork" writing. The
rssult, generally, is unfortunate.
In this book, Hearne uses more hypervole than before:

"His shout tore through the air and stopped me as if someone

had thrown 2 noose round my neck" (Faces, p. 205). This kinc
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of usave scralns the render 8 cr dulity and, therefore, be-

‘:comes 1neffective.d |
“he device of‘"négaﬁivé’fdreShadowing" employed in Stranger,
1s agaln employed d when Jojd states, That 3 why it's me who
is g01ng to have her'"(?accs, p. 211), one exneriences the
/ . same feellnv of abprehsnsive doubt which was evoked by Roy
'Hc{en21e s efforts at reassurance in Straager. This styllstic
;dev1ce lS used Wluﬁ some oonstlstency and is an addltlonal
factor in the structuring of the novel.

Andrew Fabvicus, bu81aeso manaver of the Hewsletter, who

,yelates the qtory, uses a stvle of lnvllsh which shows the
colloqulql 1nfluence of his environment in his conversablons,
ut uses a more llberary form of lquuago in recounting the
{story; vHearne s undeniable talemt_for physical description

is very effecﬁively a§plied in‘his éocount of the storm
‘in-chapter 28, in which he reaches a high level of dramatic
portrayal. | | | |
The socliely of Cayuna is unflilatteringly delineated by
7\ Oliﬁef Hyde, who wishes to give ticheal Lovelaoe an "objective™”
\ impression of the peonle and their customs.
‘"What Rachel means," sald Oliver, “is that
in 1life there is always a knife for every

back, and that it's a great convenience
knowing just what knife fits what back best

(Faces, Ps 39)
Even allowing for Oliver's cynicism and his penchant for

‘baiting Rachel, the impression made is somewhat condemnatory

of the society, which is & peculiar conglonmeration of mores:
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the traawtlons of the ?ngliSh«ére in evidence, together with
other, dissimilar ouqtoﬁs inherited from various ethnic groups,
cre@tlnﬂ a patoﬂworx of heterovenous social hablts-
- The old men always wear 1inen waistcoats, even

| -~ on the hottest day, and if you ask for the time

. they pull out heavy gold- washed pocket watches,

( : : Wlth the gold rubbed thn by the years (Faces, D. LO)

The unnealthy inconorulty of "linen walstcoats, even on

the hottest day? epitomizes the strange admixture of alien
customs which has produoed the amalgam of Cayunan mode of
life. rthe Dlendlnv of the En llSh, African, Indian,

fAmerlcan and Chlnese phllosophles and practices indicates a

haruonlous conlluenoe of many cultureo, in contrast to the

rclash of classes.
HEY
l

Resoect for the older generatlon is an integral part of
VCayunan;llfe. Bven grown men such as Boy lcKenzle in Stranger
and Andrew Fabricﬁs'in Faoeé; address thelr respective fathers
as "sir". This is in the ﬁradition of Victorien England, the

/ sourcg of many customs brought to Cayuna by people who often

& became members of the old "Plantocracy", . the richeSﬁ and most

\ bowerful group in the early days of the Qountry's development.
Good manners are an important feature of Cayunan society, and
when disa”reemgﬁt occurs between the older and youn@er genéran
tions, aisou881on is normally on a level of pollteless and,
atlléast, some mutual attempt at understanding the other

point of view. Abrasive agsressiveness and caustic criticism

are usually hallmarks of the illiterate or the deprived

-
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erlemenﬁé of sécléty.:rfo#éther with-the cultured mannerisms of
early twenuleth-oentury ﬁgiamd,rgo the aftitudes and the
"preJUdices of a colonial-ériented sodiety. _Ambrose Fabricué
is quite w1lllnv to onen a travel abencv to be patronized by
;the "black peonle"-‘but one senues in his tone a condescmnaing
attwtude towaras his prospeotlve patrons, whom he tolerates
for purely commer01al reasons.:‘Hé is outfaged by Oliver's
marria e to Sybll "that blacx woman" (Faces, 5. 103), re-
, gardless of the f%CE that she was 1nstrumental in'saving him
from destfu@tion., The fears,of the older Fabricus that the
prade of the country Was being taken over by Syrians énd
éhinese were not entifeiy unfouhdéd. The Chinese tnolesaler
on Benbow Streét ﬁho wss Wofth'oné hundred thousand pounds,
fahd‘whoée éffice waé:“siX équafe feet of concrete floor and a
table-éet between sackslof cornﬁeai and boxes of salt fish"
(Féoes; p; 121)718 typical bﬁ the‘thrift, enersgy and business
sense which havé contributed’to the establishmeht of
innumerable successful enterprisés by Chinese in the Caribbean
\ areé.' Significantly;'"he had forty-seven cousins.between
Montreal and Sao Paulo each Worth the saﬁe amount” (faces,
p. 121). Sdmetimes this astonishing.éuccess by one ethnic
group arouses ﬁh? envy of the dfhers; this oécasionallj.
manifests itselfvin the form of an uwnwarranted attack upon
‘the more enterprising group, aé epitomized by Ambrose fabricus
and Isaac Azoud, the Syrian merchant.

The myth of oriental success in business has contributed
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»!té ;ome sporaoic thmosity towérds the Chinese as a group, in
rJamalca (Cayuna),rbut these berloulc rumblinvs are mild and
 l1nfrequent, and they do not chuire any siunlficant chargc-
: terlstlcs of ra01sm | lather, it 15 a questlon of envv—‘
motlva ed OTlthlsm of a seg ment of cne community Who,
/ - tnrouvh thelr 1ndustry and bu51ness acumen oonslstently
- achieve commercial‘success,rwhere many -others fgil. ' ~
| Heérne'appéars tofhéve an»ﬁndérlying‘admiration for the
German raoial;cdntribﬁtibhrﬁo éayﬁnéh sooiety. His characters
of German brl zin show unusual phyS‘Cdl and mental qualities:
JCarl Brandt had a German fathef and uayunan mother, and Jojo
's certaln that mrandt lS one o? the dozen men, out of fifty
’thouSdnd, who coqu "1105" hlm in an51cql combat Whlch, in
ﬁhe world of Jojo ngln is the supreme test of a man.v Brandt
is outsﬁanding in whatever’he,does: pclo, swimming, tennié,
driving, ranching, and $0 onj hé always seens tovdo-the right
thing, end to do it well, which is the privilegé of the
/ natural]y gifted. Rachel Ascom had a German mother and a
\ Cayunaﬂ father; her remarkaole mentq] and prhysical attributeé
\ are stressed througaoub the novel. Since the physical aspécts,
of life are an importent integral part of Hearne's novels,
and physiologidél excellence is indicative of human quality,
his overt referencs to the Germaﬁic origin of some of his
" most dynamic pharacters indicates a special interest in this
particular racial influence in ﬁhe society of Cayuna. TThis

Nietzsche~esque nyth of the specially endowed being is a

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



65

‘recurrent theme in some of Hearne's works; it first appeared

S usi

. in Stranger, in the character‘of Carl Brandt (and to some

was continued in Rachel Ascom

P

‘extent in Henri ﬁtienne) an
;ihyggggg; frhe coﬁoept Wa.s céntinued in Brandt's stocké
bréeding éctiviﬁies:where the aim was to produce superior
/ breeds of bullé‘andvhorses whiqh,exoelled those of all the
other estateé‘inrthé'fegion}‘ This is an aspect of Hearne's
naturaliém Whiéh emefgeé asjan interest ih'eugenics.
. The themé”of téwn and country is pervasive in Faces.

Their ecolbgical importance is signified in the dissimilar

,9odes of 1life, pfesented4as represén@ati#e of théir environ-
Jeﬁtal influences, whiohvare jnxtaposed through characteri-
ation and action;\ Ambrose Fabricus had sold the proverty

,ﬁn the cduﬁtfy and had moved to the city, "into the mdtor
”céf business" (Faces, D. 29). The movement from the country
to the city is disastrous, evoking the imase of the city
as inimical to maﬁ's happiness, in contrast to fhe country,

; The natural habitat of man. Iuch of the action takes rlace

( agaihét a background of sea, wind, sun, earth,'mountains,

\ and the varigated fauna and flora of a tropical island.
Hearne maXes frequent references to natufal features and
shows an awareﬁéss of the importance of an environment on the
charascters 1iving within 1t; this is a consistent theme in
his work, and‘reinforces the naturalistic aspect of his
Wwriting. Han is portrayed as héppy when 1living in

harmonious proximity to nature and unhappy away from it, or
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when opﬁqsingiﬁ; Natufe,is man's ﬁrue environnental reality,
1Whéfe'his abilifieé‘ténd td beﬂmore productive of good than
kevil. and hls charaoLer is more rounuea and unifled free
'from the lelalve stresses of the city, with its false values
and synthetlo broaucts. ﬂowever, the naturalism of fthe
/ : :oouncry qnd ‘the pragmatic rea]ity of the 01ty are not
necessarily antlbdthetlc. Ehe Dolarlzatlon of town and
country is Droduced by the brddaal shedding of man 8 more
naturally humanlstlo cuallties Whlch occurs rore in ‘the city,
where predatory habits seem to achieve material success
r(Prlce and nachel in baces, El@er JOﬂnSOH in Stranﬁer) albelt

of = temporary nature.' The achievement in the country is
ore 801r1tual than maLerlal, and 1is, therefore, not only
%ore endurlau} but ﬂlso more coadu01ve to contentment and
satisfaction through some form of self-fulfilment: Andrew's
dream is to return to thé country, to continue the happy life
~of his youth, begun at rabrlcus Head, which was interrupted
/ when his father moved to the city. |
\ o The unsympathetic.portrayal of Ambrose Fabricus as the
\ archetype of the old autocratic plantation aristocracy is a
criticism, through symboiic characterization, of that sqciety.'
Ambrose is sua%gfand polite, but he is a fraud and a
hypocrite. He had sneeringly réferred to Rachel's érrival
in Queenshaven with "'two palrs of cotton drawers and a palr
of Japanese silk stockings'" (Faces, p. 136); but he

veriences no difficulty in favming on her to eliclt
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'flnan01al supnort ior hlS aesnerabe, here-~ bra1ne¢ sonene
;for sebclnz up a ;avel a"cncy.,,ﬂachel is equally in81ncepe
'\in her Dleasanzrles to hlm ,'uenind their seeningly agree-
Aable n011tene s lies‘the hard; ﬁlterior motivation of the
ewocentrio Dragmatistl' rhe searcn for an 1nd1V1dual
’ / : 1deat1ty and hanplness W1Lh1n 8001euy Dervaoes the novel.

. Happiness eludes most,of the charaoters becauseAtheir_
conceot of "happlness",Vof'thei% method of attempting to
achieve 1t, is 1mlcal Lo the fLmdar_ ntai philo’sophy of the
universal brobﬂerqood OJ man.-/llthln tne fraternity of
,manklnG there is scope for ind1Vth81 ty and alvnitv, thls

speou of the soclal utructure is revealed by Andrew Fabricus
Wwho admiresv“allace (Lhe prlnbews foreman) for his stand in
\throatenlnﬁ‘a Wal out 1f hlS Orlﬂt°f5 were not glven an
increase in salary, and who.gives his support to Uallace's
demand. Ee is vaguely disturbed by Carl's explanation that
if Tom had lost the bet on the choice of colt fér Carl's
s fubure use, he (Tom) would have paid Carl, but would have:
\ we ; . borrowed it from me /[Carl 7 two days later and aever

\ paid it oac“'" (”acos, p. 146), Carl appears to be oulte
‘unperturbed by the possibility, but'Andrew is made uncomfort-
able by the paﬁé:naliSm suggested by the incident.

However, it is significant that uneasiness passes upon
8ight of the houéé "“mOﬁg the trees in the garden » + « like
the features of a good face"” (ﬁaces, DD 146—?). The scene

is of peaceful harmony and natural beauty, where vpeople enjoy
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‘spontanéous,‘pleaSan laa¢hLev which evo%eo an atmosphare of
habby coatentmcnt. in snite of hlS having been told that

such places ere oad, presummoWy because of- the exn101t vtion

2

which they‘were supposed{to epitomlze, Andrew is awakened
to the realization that,
[ ~© Tor me it was one of the places where the life
- of ny country had been cast and carefully
nourished. wnatover people had done since
then, nobody had been able to make anything
. 80 effecient, SO beauti fuly and so enduring
(Feces, p. 147) - :
‘This 1s a klnd O¢ :reve'l tion to Andrew, who becones
suddenly aware of tne importaﬁoe‘qf the harmonious relation-
’éh ip of men with his fellow-man. fhis is the concept of a
iversal brotherhood in which man must accept responsibility

.

for his brother's wellfbeiﬁﬁ‘and;‘aé Jojo Rygin ogserves,

‘I a place like that, /St. Plerre/ if people don't work .
together then they‘re dead . " (Faces, p. 162). But he fails
to understand that this fundamental truth has a universal
appliéatiom and is not coﬁfined to "a place like that". He,

/ thetefore, does not compx%hendithe full imblication of his

\ oun perception, becéuse he, "omn only do" things if he sees
himself don 1nat ing the scene” (Faces, p. 164); this is g
dénial of the Efue meaning of “working together', which.
presupposes collaboration on a freely chosen, equitable baéis,
not dominance and passive accentance. But, like Prics, and
Rachel, Jojo must donminate or perish in the attenpt. All the

would-be “dominators” are frustrated in their attempts to

control their fellow-man. There is a sense of the tragle

-
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V’V_hubris'df the Greeksfin<the downfall of those who pride then-
"selves oﬁ théir:abiiityito afrégantly control their social
‘.» enﬁirbnmenﬁ and their fuﬁure; |
| The’reééons’for Anérew'é'instinctive reaction to Carl's
,remarkvabouﬁ Tom's beﬁ are fully explained in the following
_/ - chapter wheﬁhe‘desgribesythe conditioné that used to prevail
at Pabricus_Head in‘the'old‘days when "*all the big revolts
used toVS£art érouﬁd’the HeédijQur house was burnt down
three times.'”(zgggg;rg. 150){}'Ehé ﬁay of life at Fabricus
Head, obvibusly did not allow,theAidéa of the brothefhood of
lgan to adulterate the\purity 6f itsAbigotry, or to temper its
éxploitatiqn of the ﬁorkérs. Ambfosé Fabricus, én‘impecunious
failure, still epitomizéd’the'predators who repress and de-
fgraie the less fortunate of thelr fellow human beings. The
socio-historic-backgrouﬂd~is thus occasionally brought info
the novel, partiy as histdrioal setting, partly as an ex-
planation of contemporéry mofes or individuai psychology.
Ambrose represents those who feel that they are entitled

( to indulge their prejudice against the black Cayunans:

\ "You can't trust black people. Something
always happens to let you down... Chey
always have an excuse." (Faces, p. 205).

‘The fact %hgt a hurricane had caused much destrucﬁionA
of property resulting iﬁ cancellation of travel plans, meant
nothing to Ambrose. His prospective commissions as travel
agent were jéopardized by the change of plans;Vif this meant

that lifelong ambitions of some black Cayunans were to be
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:féffrustratea bec use the funas needed to realize these ambitloqs'!tf'

.?iéziwere v01ng to be used for repalrs to, DrOPefty damaged by thei
;ﬁEg;hurrlcane, thqb was of ﬁehconcern wnatever to him, hlS 81nv]e
£%epreoccupation 1s w1tn hls pe sonal interests. Ambrose thue
 ’fvio1ates the funanental coneebL of the brOuhanOOd of men,
 hfthereoy pla01n¢vhimse1f out81de the soirltual fraternltJ of
>_man.i T:’e brevs on soclety, es a self centred breaauor,«'q

. smugly satlsfled w1th his Der 1evea pOSluloﬂ as a menber of

'*T¥an estaollshed oliﬁarchy.r Tt was, therefore, importann to i

- Rachel S evotism to oecome partners" w1th a menber of suoa ,

5i;an eA01u81ve se 1enb of the soolal ellte._

In Eﬂﬁﬁi’ dearne m keste more emnhthcAstatement re‘ rd-'
ting the self~1mege of "Plantatlon Ar1°tocracy" end their |
5e;att1tuae towaras tne bleog labourer, ‘than in hlS prev1ous

Aworrs. goth the rabrlcus and Hyde f mlTies are open, in the1%
1 class and race olas, and thelr reJectlon of any compremise
ftnau Would nerrow or ellmlnaue the hiatus that sepafeues
ethelr class and colour frog the otnel ﬁrouns.A
Although accepting the value of symbolism, which plays
a more important role in Stranger then in Faces, Hearne feels
strongly about its conscious use in fiction; he is convinced
that this‘produces a false effect which detracts from the

authenticity of the total work:

The imrortant symbols of fiction should
declare themselves by a sort of accident.
I mean, if you pick a great white whale
and load him with a - + +« great burden of
significance and start bullding a story
around it so people won't realire they're
being conned into swallowing your
philoscphy, then you'll end up vith =
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‘phoney bodi.;g
He wrlues abéut tnose th age Which are ooxnoéllingly
élgnlflcant to hlm, aﬂd allows the symbols "to aeolare
‘themselves" in a purely snontaneous Ways Ardrew s vision of
'the day thot seemed "to float on ‘& stretch of tlme" with
| _th "blc 1ashea~doun treeg floaflng out to sea with only a
few snaLy roocs éﬂd the swollen bar& chownm" (races, D 67)
‘ ;has a Letha-llke cuality ab01b 1t that °ymbollcﬂlly introduces
‘death ana decay. This was s1gn1fwed by the mangy dog kllllng

the rat at the foot of Queen Vlctorla'° statue,. and echoes

the thought expressed by i. S. mllot in The Waste Land:

I think we'are in rat's alley
Nhere tne Qe d men lost taelr DONES « o o

_Degeﬂeration is’implicit in the contrast between Ambrose
Fabricus' reférenoe to the past affluence of the days of
Fabricus Héad and his present impeounious staté. Figuratively
speaklnc, he is as dead as thé trees "floating out to sea"

He has been uprooted and disposséssed of his pfevious position
and is being carried on the Qurrent of time and change out to
vtﬁe oblivion represented by the open sea.

“Sybil's tapestrv portrays a COC“nght symbolizing.the
dichotomy'of Cayunen life: there is the juxtapositibn of
victory and defeat seen in the winner and the léser, and the

contrasting expressions:

19 Interview with John Hearne, December, 196
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e . the. spectators' faces are pulled asunder,
gslanted and disporportionate like the swoop,

" wWith one half of each Tace lusting for the
victor and the other half sad and hopeless
like the tattered bird scrabbling in the
dust (races, Do 32)

l’The cat 1mave is cleverly used on pages 135 and 203,
b ’}>to‘feveal the,oharaqterlst;c»tra;us of ‘Ambrose rFabricus;
/ ~ he is de?icted as a £cmldat§  Vailarge, spoiled tom"
The 1maoe, sagges’clnrr a sly, éunﬁing, émoral, egocentric
preaator, is neculi%fly apt in. illusuratlnv Ambrose s true

nature.

The 1nage of tne QlSplanQ rats running "across the
'/J.
city square by'nhe statuec oLqueen Victoria" and the attack

jon them by the "1ow-slun" mapoy a g" is pregnant with
'!symbollc Leanlng. It is flttin” tnat death should occur at
‘the LOOL of the sLaLue- Victovianlsm, per se, was no longer
an active feature of oontemporary Cayunan l;fe, although
some of its custonms opntinued‘to be practised: thé habit'of'
adﬁlts addressing their parents as "sir”, general respect for
the:old, reverence for established authority andAaffluence,

\ and certain sartorial idiosynoracies such as thé Wearing of
English-style heavy clothing in the hotnest weather, still
persisted. he\darker and more brutal aspects of life in
Cayuné during tAat period are evoked by Rachel's tale about
her father's experiences as a bOj, when the skin was taken
off his back with a whip, bncause the police thought that his

watching mother could be forced to reveal the whereabouts of
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>?~hlS ;a hef,'whom t ey Vlsqeq to QUGQLlOH in coaaectlon w1ch

 ;fthe rzobs of 1872._5The ooy qas stck.  The raoial dnd Dhe

S !

ﬁ}gfeCOQOﬁlC qre tl 1y 1nt ?fated as cts of The Faoes of Love-
’Yﬂoae elegenu helﬁhben 9na relnlorces the othef both
' ;sErvchra1lv nd themetlcally.‘;

_ Stranger at Uﬂo the enaed w1tn qn 1maﬂe o; the rlvaf '7

"; £10¢1nn Irom bhe mouﬁucln, fhe neu onorlcal reDr entatlveslr

1éss 1ne;f:31ﬁﬁi¢1c°ntly, the estqte houso at Draﬂdt s 1

5. p,:

of én
1}Pen, caa 1ts occuosnns,Aave Drotmcteu from the destructlve
v;lif'foroe of tne onrﬁ DJ une Sneluerlno nountaln. “hls 1s a
.ngtyblcal use 01 the mounoela 1n;ge 1n Aeqrne s nove“s-’ uhey
:are the iﬂagjnaulva ﬁroueculner 1aazs who seek to helh aqd
“sheltef man frog the morc descra ive forces of nature
'epthmlzed by the'storm,,durlng whichrthe theme of thé brother=
hood of man is again evoked by the fight for survival on the
mduntéinside; which reaches é climactic crescendo in Jojo's
courageous rescue of O]lver. VThis‘is thematically linked
with the act of the black woman who bent over the wounded
Mark Lattimer in Voices, to protect him from the mob, and Roy
McKenzie'S self~immolation in Stranger. These are evocative
reinforcements of the céntrél concept of the indivisibility
of society and man's fraternal responsibilities to his fellow
narl « | |
‘Returning from the airport with Lovelace, Fabricus sees
the Wateerf the harbour 1ooking as 1f it "had been covered

with big coins the size of doubloons" (Faces, P. 25). Money,
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? and the nower tha' ié iés natﬁral aésooiation, plays an
fiﬁportqnt struotural euhicn3 role in faces. Pouwer is sought
fbf its own,sake,'by Bachel and JOJof "Jojo cén‘only do
kj,things if he'Sées himself’dominatinﬁ the scene; says
vMargaret; but méhey"ié often needed as a catalys» t0o power,
‘[ | ‘6r as an‘emb611ishméﬁt Of it. Raonel s wealth 1is newly
acovlred, as ;ﬂdloatea oy uhoknewness Ol the Iurnlshlngs and
QUleenb in hmr home-v!"l felu tnls Dlaoe was a conquest
" held by chance: on abbrovul.’ (§§g§§, .10}, She has risen
so quickly in the World chat §he has’not_had time to adjuswv
'to her new clrcumstumces. 'Eer remérks ihdicate the effort

)

fhat has gone into her»achievement, and the fortuitous
1rcumstances which gave hev tnp‘onnoruu ities which she

. C
I -
{used to such Dersondl advanua « At the sane time, she
understands tae,t ans1tory nature of her success and tnau
its continuation and final fulfilment are dependent on the
approbation of others, however obtained, In the case of

/ Lovelace, he is mainly tc sted in acquiring power, though:

k ‘not for the same reasons as Jojo or Rachel:

\ It was 1mbortuat, he /Tovelace/ sald, to be

knoim as someons with special knowledge. It

gave you & chance when scnetning came up and

nobody kney as much as you did about the

background %o the 31*uatlon (Faces, ». 20).
He sees speclalized knowledge as a means of eventually
obtaining professional power and achieving his goal of being

in an influentisl position on the staff of a Fleet Street

NewspaDEeT s
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‘Rachel Ascom is the oentral character in the novel. She
is‘poweruhunﬂry, clev T qna 1nd43urlous. She is knowledgeable

qnd ooMnﬂtcat 1n ner JOD of assistant editor of a newspa per:

?'ﬁachel and the "Lettex” éﬁhe Newsletter/ are practically
the same thing'"(rFaces, p.'27). Her materialism appears in

/ her cynical uss of the "*nenty~f1ve leather-bound, hand-

i{:ooled ﬁélumes Qf sevénteenth-centurv broadsheeps and

nngnlets" Mlven to her by an admirer she sells thirteen

volumes to & uOHTlSE; lylngraboutrcﬂeiv oriqln, and uses the
. Ta

remelining twelve as a pTOmOthAa_ stunt. Her acquisitive

-0

lnatvrﬁ impels hef to staal Small ODJectS from her casual
couai ances:

Host of theﬂ vere gquite ﬁseless to a woman:

.ghe would nply teke them, play with them,

and then casually put them in her handbag

like a 1ac“aqw stealing zlass beads (Faces, ps 38).

Her kleptomania is a dmuto of her greed for possessions
and the security she derives from these. Her passién for the
assertive use of her talents~causes her to feel that she
must doninate every situation in which she finds her eli.

\ 'She feels ohallenged when she realizes that Oliver Hyde,
Andrew Fabricus and Iichael Lovelace address éach other by
their christian\pames, before she has had the opportunity to
establish her coacrol over the situation: '"Zachel neverlliked

- = Iy

to have anyone close to her who was independent of her. It

made her really uncomfortable” (ggces, e 71). She was not

averse to procuring thelr depsndence on her dy exercising her

nympnonaniacal tendencies.
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She is trovo]ed bj nor ob%curm origin and tries to

rfcomocnoate for 1t oy creatinb an lmpressive ilmage:

"I an nothlng @nd none of you people will
ever forzet that when I make a mistakxe.
Everything I become I've got to .show. That's
why I buy such good clothes." (Faces, p. 59).

For her, the‘attainment‘of a high standard of efficlency

‘beconmes a personal roal tho @ohlovelenu of which confe;s on -

hexr the-rl ht to bo acoebted oy SOOleBy if only for her
abilities and acoomplishments._ bhe mages_a point of acquliring
pore knowledge about money-making enterprises than anyone
else:
Rachel, of course, still wrote the editorial
+ + » most of the "Newsletter" editorlals,

anyvway, were financial, industrial or agri-
cultural, and on these things, Rachel would
always lmouw more than anybody (Faces, p. 70).

|
A ,
‘This makes her an authority on matters of importance to the
country's economy (also on some enterpriseé of questionable
legality) and glves politigai welght to her opinioﬁs, thus
broadening her sphere of influence. She is prepared to pay
hahdsomely for the_satisfaction of being mnade to "feel like
a lady", by entering into partnership with Ambrosé‘FabriQus
in an enterprise which she knows will:lose money. However,
the four hundrq§ pounds which she was oalled'upoﬁ to invest
in the busliness %as considered by her, to be a worthwhile
investment because Anbrose was, "'. . . the only one of your

‘sort of person who mekes me feel like a lady without

patronizing med" (Faces, p. 135). Yet she probably knew
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,that AﬁbfoSe'had ?revioﬁsly queétioned,hef-status in unconpli-
: mentary terns 7 | | 7 |
."Iho is this Ascom ¥ aep? My dear fellow,
what g§;she? When she came to Queenshaven
first, she had two palrs of cotton drawvrs
and a DQWT of Japanese ull’ stockings."”
" (Paces, D. 136) :
/ Andrew tries "to ima ine whqt iu Must bé like to meet the
Vman who.éaid_it aﬁd:smile at him" (Faces,vp. 136). one cannot
‘help Wohdeiing about AﬁerSéfskdetailed knowledée of her
' intimate possé331ons!. - 7 | | |
In Wéoés, Hearne attq1qed a high level of reaiism in the
¢9 haracter of Rachel Ascom.‘ he ié evealed MOSblv through
’er ovm words and_acblons, as a Porcefully individualistic,
but believable, charactér;  Jeris;mlaitude ig achieved through
?def% presentation of eﬂnlanabory'bgckground material connected
h her origin and social environment, which provides
plauéible reasoﬁs for her mbtivations and character traits,
including the "fatal'flaw"‘ofvinsatiable 5reéd fdr noney and
,  Dpover.
\ , : 5050 Bygin is{ significahtly, a builder. Hi s - boundless
\ eNergy, unquestibnable‘abiiity in his trade, and enterprising
spiriv, combine to create a driviag, .émbitious personality
Who éees any difﬁioulty or obstacle as a personal chaliénge,

to be overcome or brushed aside. Success has given hin

]

linitless confidence in his capacity for achieving his
objectives, in spite of the temporary set back of his

imprisonment, which seemed to have served mainly as a
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témoorury festrlctloq of his aGulV“ulPS Y 1ch clamoured for
DlOSlve exnress;oq efuer thelir lonv period of eni orced
dormancyc Fe LS efuberaﬂt in everythnn he does,,but lacks
the necessavy faculty of sensitlve awareness whioh is
eS°ent1al to contlnuma succesc 1n his precarious business:
L
/’ *'He only sees vhat he 3 alte '? (yaces, D 52). His view
is too narrow. Fe does not see, or Drezers uO 1gnore,
the perip ral elemeats of Litzabi n; he is too sure of
. himself. This, in thc novels of John Hearne,- is a dangerous
flaw: &achel allowed her usuleJ keen powers of analytioal
pgrdepti on to be dallea Dy ner 1ust for ﬁoneJ and power, when
" ‘
she nade the fatal'alunaer of selliné Jojo's secret. Whether
#n‘the deadiy game of péliﬁics or.big business, Hearne's
.pharacparo arevsuonesozul if tn ey arefalert and aware of the
multvple aangevs of uneA81tuatlons in which they find them-
selves. CareTessness or ineptitude usually results in sone
form of fallure or disaster. Lhi is part of hlS view of
discipline as a necessary auxiliary to_achievement, as
( revealed in Mark Lattimer's training‘himself‘?o hold the gun'
\ steadily or 30D Danielfs anzuished remonsﬁrance concerning the_
lack of discipline in the.Party,.and ifs dangerous efféctsvoh
their future. |
Jojo's capacity for being "a little extreme" or, as
Andrew Iabricus more forcefully puts it, "' « « « 2 Violent son
of & bitch at the best of times,'" (Faces, p. 53) ‘makes hinm

vulnerable.  His exvlosive physicalityv is symptomatic of the
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eet,of Hearne's art. The primaeval root

g

- naturse 1 stic as

forces in man form tne source of the motivational drives of

(D

the elemencal men, but the disci@line‘of th ihtelligent
sophisticate ie'needed to direct and control these forces;

! . otneriise, thej become destruétiVe; Jojo ie the person-

/ : Aifice ioa of nctufe s forces~ heris 21s0 the tragie figure
uhrou zh whom t,, se . forces szrlve‘to express themselves.
.Thev are con°+ruct1ve or QGSCTUCblVG in thelr effect,
depending on Whether they are controlled or recklessly
unleashed. Hearne thus re Ltéfates his theory of the import-
’dnee of discinline, Dreoenbed throu gh cha facterizatioﬂ in

ark Lattiner (Vogggg), and Henri Rtienne in Stranger. Carl's

ove for Sheila (vaces) i'T‘eLdure, because it is a
'Biscip Lined, controlled lQVB} ae shown in Stranger, and so
ﬁill the affection of Andfew end’ﬁargaret.' |
Strenzth of character is linked to the parallel idea of

discipline. Price had been a very careful man. His one

1

/ a301@ASuﬂo wealness was Hachel, wWwhich became the. instrument

P

| of his degradation: ’ _
\ He had been a suddenly old man when he left.
Not beaten, but o0ld and tired with the long
disappointment and humillaLlon of loving -
.Rachel, That was Lhe enly nmistaXkXe he had ever
made and ne'had not been able to help ite.
(Faces, ». 117). '
Rachel's wealmess: her greed for money and power, and Jojo's
blind obsession for Rachel, Were instrumental in their

destruction. Jeakness emerges, therefore, as the "fatal
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flaﬁ" in Hearﬁe S tfé@lé‘char dtérs; This is not the wéakness
‘-of flaccldity, out of strong, unbridled ?assions which drive
thelr v1ct1ms into acts of folly. |
Ihe structuro of §§g§§_1s 1oosa compared w1th Stranger..
Chapters thlrty—flve to tnlrty—seven conslist of a series of
mostly unlmoortant ana 1rrolevaht 1n01aents which do 11ttle
to forwaxa the actlon of the plot. Thelir chlef structural
function appearskto bg a‘planned'interlude betwéen prévious
evénfs and the climactic deﬁouément of the novel. With a few
,important éXceptiQns, the main stéry would have been little
’%ffected by the cmiSSion.of most of these three chapters;
relevant material such as the dezth of Niss Norah Cooperton,
#narew s rich godﬁOuner who 1eft nlm a lot of money, Jojo's
A{sharlng His secret Qf Red 'Beach withrﬂaohel, end his depart-
4£re for the United Stétés, could héve been condensed into one
chapter,rto the.improvement'of the story through greater |
cohesion and concentration. Significantly;ﬁhe qaality of the
writing in these chapters is somewhat lower than in the rest
| of thé book.
\ A Andrew Fabricus, who nafrates the sﬁory, is objective
to the point.of‘smugness. Presumablj“the good friend of
everyone, he makés guite an e: xhibition of hls aloofness and
one can sympathize with Hachel when she attacks him for being
"sSmug . « o PrissSy . .« . a preacher". At the end, he 1amely

bewails his non-involvement and wonders whether he might have

beén of greater help to Jojo and the others. He knew that
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. 1t would be a trsgid miétake fér Jojo torﬁéll Rachel of his-
:;bléns cohderﬁiné fﬁe bii Wéll ‘but when asked by Jojo whether
| he shoula tnll Qachel, Andrew could only make the typical

reply of, "If you want to", thus relleving_himself of all
_"responsibility in the matter, whichever way events deveioped,'
/ o Andrew=attémptsktolekplain the failures in love by
; suggestln tﬁatrsélfiéh'posseSSiveness.destroys love:
We had gone after 1ovn and attaohpd our need
to various people, and then tried to attach

those people to ourselves. To use them-
instead of giving whatever we had to them

(Faces, p. 266)
rHé condemns the ez blOltetlon of humdn relatlonsnlp for
selfish reasons, and relterates the central theme of the
.novol that the trae brOuherhood of man, devoid of egoistic o
‘1nf1uenceu, 1s the only effeculve ba81s on which to bulld a i
~soclety capable_of achlev1ng the fundemental goals of
-harmony and hap?iness. Hachel Ascom epitomized the self-
centred pragmatist,‘but evén’she, finally, héd béen caéable
;) of an altruistic act of self-sacrifice for a fellow human
{ beiﬁg; by shielding Lovelace from deo'svbullets,'with her
\ ﬁody. |
| This is the repeaﬁed mother imagé pbrtrayed in Véices,
which protects\ban from his own folly and violence; “
compassionate éoncern for other beings is thus presenﬁed as
an elemental‘law of soclal existence. Brandt, the example of

benevolent paternalism, built his dam to supply water to the

less wealthy neighbouring settlers, frée of charge. He is

-
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:coneerned about'the hapniness of his workmen and has a healthy

', relatloﬂshln w1th them, bullt on mutual respeot and reolbrocal

respon81b111ty. ﬂls estate thus becomes a microcosm of the
.successful_"lnt;mate.society"‘alluded to by Rachel in her
reference to Aristotle's concept of the ideal size for a

01ty (races, De 38)

Andrew eabrlcus is an amblguoas flgure Whose non-

rlnvolvement appears to be condoned bJ the way 1n whlch he is

presented. However, it is vradually revealed as an ironic

'conment on non- involvement, culminating in the somewhat lame

,mla culpa in the flnal rages. ;Fabricus appears to be smugly

Droud of his abll;ty to "stay out of people's business". He

frequently reminds his "friends" that he does not wish to be

éﬁixed up“in Eheir affeirs; ﬁacheliappeals to him for advice
(however hypocribically)-but He has none to give, Jojo eSKS
him whether he should tell Rachel about the oll deposits, but
Fabrioﬁs can only answer, "If you want", knowingvvery well’
that it would be a very unwise thing to do. As Oliver
remerked, "tHe /dOJO7 was cravy in love thh her, but he must
have remembered how she worked'" (Faces, p. 258). Andrew
criticizes 3ybil for telling Jojo abeﬁt Eachel and Loﬁelace;
he feels that fbjo should be left to "find out for himself".
Although the pein'li regarding the policy of not meddling in
the affairs of others is well made (it was the cause of the
break-up of Eark Lattimer's.marfiage in Voiceg),rFabricus

should be capable of differentiating between "meddling"” for
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its own sake,'and actlve 1nv01vemeqt, motlvatea by a sense of
~jubtlce and 1oya1tj.‘
At th° end of the novel, Febricus is smugly contrite
‘over-nls lapses anq attembts to cover up past and future
_errors with a plau81ole pleoP of superficial philosophy:
i . He /J0307'knew that he had made a mistake
/ -~ somewhere, and failed in something. But .
what? Well, we all had;'and we all, those
of us who were left, would go on making
nistakes and failing (Faces, p. 266).

/ ' The whole sad series of events are, therefore,
plausibly'explained away:‘ everybody was to blame, but
nobod; was *ullty. “nls 1s a smug vlece of self=- exculpatory
rhetorlc, typlcaT of AmO“OSO Fabricus. 4nd one be zins to
see the son as a conblnuum of the father.

[ T . . s :

AN This portrayal of Fabrlcus parodles the indifferent
onlooker who feels that it is his duty to be objective and
uninvolved, the distant observer who stands aloof, "paring
his fingernails" while tragic events take place around him.
The interpretation of [abricus as a critical parodying of

{ thefuninvolved, coheres with the concluding scene in the
\ novel where father and son agree to try harder to get along

together:

"Sometimes we don't seem to understand each
other very well. We ought to try more."
"Yes, sir. I think you're right. ile both -
get a bit lazy sometimes, and let things go."
"fhat's it, Andrew. We really ought to try
harder." '

He sounded embarrassed but pleased. He

stood bvack and waved at me as I reversed
up the drive (Faces, p. 260).
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mhus the deep SGhlSm WHLOh, seemlngly- had permanently
.lelded father and son, was, at least temporarily; bridged.
But the author S 1mbllcatloa is clear- the éolution to
tmost of man' s soolal nroolens lies in the reciprocal and
tolerant fraternity of manKJnd, ‘which is the central thene

/ “»1n the novel, and tnt houe 1s the ‘proper place for the
f‘development of‘thoga fundamental attltuaes Whlch are

conducité tora‘éu¢Cessfu1 social[life, represented by Carl
Bréndt and hié’family‘ih thé hépp# ehvirohment of Brandt's

Pen.

,/ In his novei ThéFéées Qg Ldvé, 5ohh Hearne pprtrays
Eith'vivid realism, sbme‘of the many aspects of love. His
resentation reveal° tho ba51c tran 51tor1ness of love, as
ééhoﬁn inwthe relatlonshlb Detween Rmchel Price, Andréw, Jojo
and Hichael. But he also‘indiCates that, given the necessary
qualities of Carl Brandt, Sheila, Oliver and Sybil, that
happy permanency and fulfilment are within the Soope of men's
/ achievement, provided he is prepared to exercise the necessary
L control determination and active Dartlolnatlon in con- »
\ tributing to a viable community life_within the bounds of his
domestic situation. Thus, the orinciple; so’frequentiy
reiterated by Hearne in his noveTS, of responsible, involved,
constructive communal activity, wedded to tolerant under-—
standing, is the basio‘factor on which a successfgl community

life, in the home, or in society, nust be founded.
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CHAPTER IV
THE AUTUMN EQUINOX

The Autumn Equinox and its predecessor, The Faces of

Love, are written from the first person singular point of
view. The story begins in the morning, as did the three
previous novels, opening with a scene depicting man's
harmonious relationship with nature on the beach of Cayuna,
where fishermen ply their timeless trade. Representatives of
different nationalities are quickly introduced into the story:
the English boy who was ". ., . sweet and innocent « . + a
nice boy « . . too small”. 20 Hearne is seldom laudatory to-
wards the English. By contrast, ©®leanor Stacey thinks that
the ubiéuitous half-German Carl Brandt is "the only one I'd
marry whom Nicholas would approve of" (Autumn, p. 13). The
pervasive themes of love and race are thus introduced very
early in the story. Don Pedro, the Spaniard, is presented

as a courageous and noble soldier, killed in the pérformance
of his duty, by Cornelius Brandt who refused to parley with
him because "the God of Battles did not permit His servants
to barter victory with His enemies" (Autumn, p. 15). The
psychologicél aspect of Autumn is introduced quite early in

the book and, together with the philosophical content, is a

20 John Hearne, The Autumn Equinox (London, 1959), Po 1%,
All other raferences to this work arsz incorporated in the
body of the thesis.

35
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salient feature of the novel., The story is structured

around the emergence of Eleanor Stacey, the adopted niece

of Nicholas Stacey, from a happy state of protected content-
ment that she enjoyed in her uncle's home, into a restless,
passionate wonan, disturbed by the strange emotions which
were aroused in her by her meeting with the American Jim
Diver. Nichblas disapproved of Jim, for whom he had some
personal liking, on the grounds‘of his ideological commitment
to the Cuban revolutionaries and their inevitable association
with violence. He also felt that he was too restless, and
addicted to easy commitment to dubiocus causes, to ensure
Eleanor's continued happiness as his wife and future mother
of his children.

Jim, whose mother was Cuban, had an innate involvement
with the events in Cuba and had temporarily given up work in
the bookshop which he and his partner owned, in New York, to
devote his time to the printing of a clandestine newspaper
in. Cayuna, as his contribution to the movement led by Castro,
in Cﬁba. The other American, Peter Conroy, the appointed
assistant of Jim, and the epitome of»discontented, uninvolved
youth, was instrumental in leading the Batista thugs to Jim
and the printing press. Jim's initial reaction to the
savage beating he received from the Cubans. indibated the-
softer, more egocentric side of his nature; but his sub-
sequent determination to go to Cuba, to regain his manhood

and self-esteem, signified his fundaanental desire to discover
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:himself in the crucible of the revolution.

. "Heérne;s:pétoeptivé analysis of human nature is revealed
in Hicnola"' otofound oommonts on page 32, regarding the |
.'moods and seemingv"césual exhilaration” of women and their
capa01ty for plannea spontanﬂltvo

Heérne oontinue" to populate his 1%land of Cayuna with

,relatlves of poople prev1ously mentioned in other novels~
lnleanor StaceJ S best friend is- LOHlS° Fabrlcus, oresumale
a re%atlye of thevrabrlcus famlly mentioned in Faces; Carl

Brandt is mentioned, and his wife, though not at first by nane.

Hector Slade's wife, Kathleen, is Nicholas Stacey's oldest
friend,‘and SO O

In the novel, Nicholas Stacey makes several profound

philosophical observations which are evocative of Hearne's
‘expended interest in the psychological a‘spe-c.ts of his

'_chérécters: PEVery aotion carrieé in it the germ of its'own
deoaJ" (Autumn pe hoy, and it 1is only by following up the
action with suluaole support that the "germ of its own decay"
is prevented from Qestructlve proliferation. In adoptlng
Eleﬁnéf,'he had taken the first stepAin a long series of
interlocking aotioﬁs aimed at providing her with‘the opport-
unities, and enoourageﬁent, to develop and fulfil herself; in
doing this, he had‘also;catered to his own needs and had
cregtéd a dependence on their relationship. But tne time had
now come for him to allow her to seek her own adult fulfilment
in another life,

Hearme's treatment of revolution encompasses many factors:
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the more obvious dramatic occurrences involving dangerous
situations and conflicts with various forms 6f authority, and
also the varied experiences of adults and adolescents Whose
lives have been affected by the changes imposed on them by
the revolutionary process, for example, the experience of the
little Cuban boys, who had been sent to Cayuna to remove them
from the temptation to flee to the mountains to Join the
forces of revolution, described on pages 135 and 136. Hearne
moves from the larger cataclysmic evénts to the microcosms of
human experience to round out his portrayal of man's
existence; and it is often in the seemingly insignificant
eddies in‘the current of man's activities that important
'elements are evoked which stimulate an insight into the
fundamental processes which govern his behaviour.

Hearne's novels do not, generally, depict the aimless,
rootlessness of modern man. In Autumn, however, Nicholas does
refer to the "rootlessness" of Jim Diver, as a reason for
preventing the further development of the relationship between
him:ahd‘Eleanor, as he concelves of this as a possible menace
to their future happiﬁess. Jim Diver confirms this evaluation
of his restlessness: "1 felt remote and out of place. It was
strange; it made me feel unreal’and gently sad., I didn't
seem to belong anywhere." (Autumn, p. 138). True, his "not
belonging" was partly due tb the absence of Eleanor; but there
is also some trace of an urge for movement, an irresolution

towards his future plans, of his becoming part of a stable
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situation with some promise of permanency. Howeﬁér. his mood
of restlessness is evanescent, and is soon replaced by a
spontaneous feeling of community with the people around him:
"If a man could only seize this vibrating, infectious sense
of community I had that afternoon. He could go anywhere and
do anything." (Autumn, p. 139). Jim's communal sensibility
signifies the fundamental characteristic of Hearne's chief
personalities who portray the basic factor, in his philosophy,
of a successful life within the bounds of society. He sees
the bonds of man's fraternal relationship as strengthening
and inspiring him to the point of his being able to "go any-
where and do'anything". But this is also a fleeting thought,
"it lasts while a man might drive twenty miles on a Sunday
afternoon"; however, the loss of this spirit of community is
inimical to man's social growth, and is frequently the cause
of his difficulties. TFor a moment, Jim feels that "nothing
could ever go wrong" (Autumn, p. 138) and this seems to be
another example of Hearne's use of the device of "negative
foreshadowing" which occurred in previous works. Already, he
has had several changes of mood within a short period of time,
and his stability -appears to be in doubt.

Some human attributes are presented in a negative way,
signifying the inversion which often occurs in a society
whose values have been subject to rapid change. Nicholas
Stacey shows some sign of bitter irony in his reference to

honesty, on page 195: "'Honesty is an unnecessary mistake in
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many clircumstances, but not in this one, I believe.,'" The
descript;on of honesty as a "mistake", coming from such a
consciously upright person as Nicholas, whose integrity is
beyond doubt, is startling. There is an ircnic and bitter
edge to the statement which is an evocative reminder of the
soul-searing éxperiences he had suffered at the hands of
Judith Stacey, his father, and Lionel, when their moral
cowardice and passive acceptance of Judith's sadism
temporarily destroyed his faith in human beings, and shattered
| his self-respect. And from Teresa he q;d had honesty; an
honesty that crushed and tore and devoured him: "'Now you are
ﬁine. Now you are mine. Now I know ybu!' Teresa, on our
wedding night." (Autumn, p. 199). Her honesty and her pride
combined to impel her to flee Nicholas Stacey's home and
protection,for the dublous interest of another, possibly more
appreciative, but perhaps less dutiful, companion. That she.
should become a prostitute in Campo Alegre seems revoltingly
incongruous.‘ But she may have found, among all the éuperficial
decéif of Campo Alegre, an underlying honesty which may have
been greater than that.which she had experienced in her
previous life‘prior to, and during, hér marriage to Nicholas,
where "her pride,'léhg7 the wild, archaic honesty of her heart"
(Autumn, pe. 239) had only brought her emptiness and heartbreak.
Perhaps the humble humanity of the inmates of the Campo had
more to offer her than the sterile devotion of a desiccated

spouse whose heart was buried in the grave with his first wife.
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Nicholas' early rejection by his stepmother deprived him
of the opportunity to develop a normal sense of community,
even Within his own family. His strong reaction to the cold
hatred of Judith Stacey created an abrasive insulation from
further painful contact with society. This protective
covering was temporarily dissolved by the spontaneous warmth
of feeling wﬁich he encountered in Latin America, but his
choice of a military career is in character with his desire
to remain aloof from the sort of emotionally scarring
experience he had had with Judith and Ijonel. However, his
isolating layer of aloofness had beea penetrated by Dolores'
love, and when she died, a vold was crested which he tried to
‘fill with Teresa. But Teresa was only a substitute; and she
soon reacted to her position as a shadowy replacement of
Dolores by accusing Nicholas of exploiting her as a nexus for
his imaginative necrophiliac relations with the dead Dolores:

"Dear God, Nicholas! You have withered

everything I had to give, When you touch

me now, because it 1s your duty, I feel

as if everything in life had stopped for

me. You wish to sleep only with the dead."

(Autumn, p. 153)

The desire to live in the past is another phase of social
isolation which, like the other forms of unsocial life, is
doomed to failure. In the phiiosophy of Hearne, only those
persons who are prepared to be actively involved with the

business of living are entitled to success and happiness.

Eleanor is a continuum of her mother, Teresa Galdez
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Stacey, from whom she inherited so many salient characteristics
which were evoked by her relationship with Jim Diver., She
was a determined, possessive personality, with an "electrical
exhiliration", and the dark and sonorous voice of Teresa.
She evinced a capacity for deep affection, constancy and
loyalty. Her perturbétion in connection with the expected
visit of Nicholas to the girl's boarding school, indicates a
degree of imaginative sensitivity and insecurity not warranted
by the circumstances. Her innate pride was reinforced by
her sensitivity and her ability to be self-reliant in her
capacity of assistant to her uncle, Nicholas Stacey, in help-
ing to manage the store. However, shé had "an unsuitable
dependence on [ﬁichola§7 so contrary to her real nature"
(Autumn, p. 156). This uncharacteristic dependence was mainly
emotional, but contained elements of gratitude and appreciation
for the genuine love and thoughtful consideration which
Nicholas consistently showed her, and which she felf a
compulsive need to express. Her emotive depths were aroused
by ﬁef love for Jim Diver, which evoked the "vivid and resolute
girl"” (Autumn, p. l?l)'whom he had come to love,
Self-discipline is an essential\characteristic in a
well-rounded persénality in Hearne's novels, reéalling Hamlet's
cry in Act III, 11: "Give me that man/ That is not passion's
slave, and I will wear him/ In my heart's core; ay, in my

heart of heart + o «"o Eleanor tries hard to be objective in

her relations with others, even with Sonny, who tries her
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patience and her tolerance. She "was determined not to be
jealous of the work Jim had to do for those Cubans" (Autumn,
ps 173), although it shortened the amount of time that he
would have to spend with her. She was aware of Nicholas'
'ulterior motives in making her a full partner in the business
at the time when he feared that she and Jim Diver were
becoming too involved with each other. Nevertheless, she
ﬁas able to appreciate that "he /Nicholas/ plays fair, though.
‘It hasn't been just a formality becoming the second Stacey
on the sign." (Autumn, p. 187). She ;gsented Jim's secrecy
in connection with his work on the newspaper, feeling that his
reluctance to confide in her, contained an element of "horrid
patronizing contempt”" which aroused in her an indignant
protest against this apparent affront to her integrity. She
‘shows remarkable intuition in her reletlonship with men,
particularly since her experiences with them appeared to be
limited., However, she was sufficlently intelligent to benefit
from vicarious experience, and made good use of Sheiia
Braﬁdf's more extensive knowledge of male psychology, and the
atmosphere of contentmént which she had created at Brandt's
Pen! :
An evening With Carl and Shella always left me with
a sense of happy, bread and butter warmth. I always
came away feeling that I had shared, for a little,

a rock on which the two of them and their little son
were baking gently in contentment. (Autuwmn, p. 180).

The relationship between Eleanor and Nicholas 1is another

example of the happy communal life accessible to man if the
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necessary ingredients of responsible involvement, tolerance
and human love are present.

As é contrast to the domestic euphoria resulting from
thoughtful consideration for others, which was practised in
the Brandt and Stacey households, the search for power and
oppressive control over other people are destructive goéls in
Hearne's novels; the seeker after these ends usually suffers
the fate awarded to the Greek flawed by hubris. Teresa's
overt attempt to possess and to dominate Nicholas was as
honest as the smothering impact of an avalanche; and as
devastating as those which were started”by the characters in

- Peter Conroy's book, which prevented their rescuers from
reaching them. Her frantic efforts to assert herself, often
through the medium of outbursts of anger, self-induced "over
chosen trifles of disagfeement" (égzggg, pe. 200), and her
cpntinual canniballistic sexuality, defeated her by making
the achievement of her egofistic goal increasingly impossible.
Hers was the urge to dominate those people who were damned by
the need to be possessed. HNicholas' courteous connubial
conventionalities were the unintentional catalysts which
brought her emotions to the point of explosive rage, followed
by the despair of frustration: "e You have taken nothing from
me Nicholas. You have withered everything I had to give '"
(Autumn, p. 199}. Her "underived candour" had revealed the
shallow sterility of Nicholas' relationship with her, referred
to with affectionate irony in the early days of their marriags,

Wwhen she described Nicholas as "her little spoiled priest”
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(Autumn, pe. 201),; the term "priest" having a particularly
strong connotative meaning in a cCatholic country.

The’delineation of Teresa evokes the image of a primeval,
predatory female: she is physically big, strong, with a
"hard-edged profile" (Autumn, pe. 159); she has powerful
emotions and is strong-willed, possessive and full of an
electric enexrgy. Teresa is a complete contrast to Nicholas'
first wife, Dolores, who was gentlé, submissive and lacking
in personality. She is, therefore, Jjuxtaposed to thé passive
Dolores who, nevertheless, was able to hold the obsessive
affection of Nicholas even after her death, while Teresa
fought with all her considerable energy and talents for the
love which Dolcres had won and kept, seemingly without effort.
Aggressiveness is seldom rewarded in the novels of John Hearne,
and Teresa's Was her own undoing:

"Teresa," I said, "you must go to your room

immediately « « +"« I had no chance to say

anything else before she suddenly snatched

the hand which had turned up the lamp and

with an outraged whine bit it until her

teetnh grated on the bone." (Autumn, p. 161).
Her reactions are those of a mythological Amazon, surprisingly
combined with an emotional hyper-sensitivity and a fierce
pride. Her lack of self-control, predictably leads to
disaster. Discipline, particularly self-discipline, is, in
John Hearne's novels, a pre-requisite to success and happiness;

the explosive quality of Teresa's emotions recalls those of

Jojo Rygin's in The Faces of Love, and evokes the tragic
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consequences of the unleashing of his unbridled, primeval
passion for Rachel Ascom. Teresa's "'now « . . you will
think I am a whore. I did not mean to do this'" (Autumn,

p. 161), is a spontaneous admission that her deportment was
lacking in restraint, and the display of animal emotionalism
was not conducive to the establishment of normal relations
between her énd Nicholas. The uncontrollable violence of her
passions at this stage of her iﬁvolvement with Nicholas is
contrasted to her univérsal insensibility when the infant
Eleanor was taken from'her, and indicates the metamorphosis
which had taken place in her., Teresa epitomizes the conflict
of contrary passions which create a schizoid character, or a
dichotomous society, in which personalities such as Peter and
Sonny clash constantly with the convictions and mores of the
rest of that society. In Teresa, the antithetical expressions
of shame and arrogance, which often struggled for dominance on
her face, indicate the internal battle being waged between
fundamentally antagonistic feelings. |

| The usual point of non~involvement, which is present in
Hearne's novels, is made by Nicholas Stacey when he refers to
an "illusory freedom from circumstance" (Autumn, p. 163), which
takes the form bf a Tlight from reality and human commitment.
The panacea of withdrawal from participation in éociety is'a
misleading illusion which holds out the promise of a euphoria
which is either e#anesoent or non-existent; and the illusion,

once shattered, reveéls the soclal crime of insensitive
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indifference which produces destructlive consequences. The
heart alone, refuses to Dbe gulled into the acceptance of
comfortable deceit.

Peter Conroy, the rootless American drifter who had been
chosen to assist Jim Diver in his work on the clandestine
Cuban newspaper, takes pride in his isolation from, and
rejection of-his,sooiéty. In the novel which hs claims to
have written, his characters try to leave earth, but fail to
get off the rim of his metaphoric "turning wheel” which
signifies the wheel of life. They landwon Mount Everest, and
prevent their fellow man from rescuing them by starting
avalanches by their movements. This ié the symbolic isolation
of some segments of society who not only fall in their under-
takings, but make it impossible for society to assist them by
their own misguided actions. The concept of man'’s social
isolation is not a pervasive thematic factor in the structure
of Hearne'®s novels. Occasionally, it emerges as a
complementary factor in the total situation, for exaﬁple in
zggrgéggg of Love, Jojo Rygin is ostracised after his release
from prison, and this temporarily isolates him from some
social groups, but the chief significance of the reaction of
society is to indioate the pseudo Puritanism of some, and the
moral cowardice of others. In Autumn, Hearne introduces
social isolation as an important thematic and structural
element in his work; Peter Conroy represents the aimless,

empty wanderlust of cynical youth whc have nothing to contribute
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to society, but who expect their parasitic entitlements to be
respected and their selfish demands to be met. He describes
his father as "a lousy father who works like a machine turning
out paint for the other machine workers to put on their
Lhouses" (Autunmn, p. 53). His total lack of pride makes it
eésy for him to reject his father and the means he uses to
make money, while shamelessly demanding money from the "lousy
square" to pay for his seifish indulgencies. His mother is
"'g fat wife who hasn't got the guts to bend over and touch
hér lousy toes'" (Autumn, p. 53) but in describing her in
those terms he conveniently férgets that he, too, is fat, and
he is in his early manhood. He loved Cayuna and all the
“crazy, real people"” he was going to meet; "'I dig this place.
It's different . '" (Autumn, p. 59). It did not take long
however, for him to poison the social atmoshere to the point
where he would "'give a million dollars to be back in the
States now. Anywhere. I'd be gléd to see my old man '"
(Autumn, pp. 264-5). He is a propagating agent of social
poiSoh symbelized by his role in the illicit sale of ganja,
the drug‘that had maddéned Mark Lattimer's murder so that his

eyes became "pools of blood", in Voices Under the Window,

Peter Conroy parodies the ideals of the revolutionary movement
for which he is supposed to be working, if only as a "hired
hand". He feels trapped, and blames the world of '"squares"
for his situation; he fails to understand that he is "trapped"

by his own irresponsible abuse of freedom and anarchic liberty;
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he "digs" only his self-created difficulties ahd apolaustic
obsessions. Hearne's condemnation of social non-involvement,
in his previous novels,did not include an attack on the anti-
social dropout now disparagingly portrayed by Peter Conroy

in The Aubtumn BEquinox; for all his plausible excuses, he is,

by his own actions and words, revealed aé an egocentric

rarasite, taking from society whatever he can, while con-

tributing no more than he is coﬁpelled to. This is, therefore,
~a development in Hearne's social theme, and is compatible with

the generally more mature and philosophically more profound

development of themes and style of The Autumn Egquinox.

Structurally, Peter Conroy is a foil for Jim Diver whose
virtues and vices are brought into relief by contrasting them
with those of Peter; and Jim's arguments, although usually
based on a firmer foundation of reason and fact, are often
tentative and weak compared with the assertive conviction of
Peter Conroy's. Jim reminds Peter that he is "'... not going
to be of much use if you get é load on like that evefy night.
Layvoffthe liquor while you're working o« o +'" (Autumn, p.59)-
He then goes out wifh Peter to exercise maternal supervision
over his drinking, and eventually makés a lame apology for
having remonstratéd with him regarding the danger arising from
his drinking: "'I am sorry I bawled you out this afternoon .
¢« « I was feeling worried'" (éggggg, p.61l). The weak,
apologetic tone of Jim is typical of those who feel that they

should excuse their involvement, at a time 1n history when not

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



100

to be involved is the popular thing.
The structural device of flashbacks which was used in

Voices Under the Window, is continuously employed in Autunn,

as past occurrences are recalled by the main characters, to
illuminate the present, and to confer on it a personal
dimension of meaning and an individual point of view. Both
the young and the old characters indulge in these chrono-
logical oscillations to explain or rationalize their actions
and their attlitudes. The welght of the past seems o over-
whelm the significance of the present, geducing it to a
transitional stage between the past and the future. Eleanor
and Jim Diver alone seem capable of coﬁscious appreciation of
the present as a reality in life, and even for them, there is
an uneasy awareness of the transitory nature of their
situatione

The book contains twenty-five chapters, covering four
nmonths: September to December, inclusive, which partly explains
the title. Since the equinox is that time of the yeér when
nigﬁt.and day are of equal length, the title implies a
chronological balancé énd, by extension, a state of equipose
which represents the harmonious relationships existing in the
world of the Stacéys at the time of the arrival of Jim Diver
and Peter Conroy, Wwhose presence in Don Pedro's Bay. proved
so disturbing to its pleasant congeniality.

To Nicholas, timé represents the concretion of his life's

past activities and the measure of the future. Time had

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



101

changed Teresa into the pathetic creature from whom he had
taken the infant Eleanor; but time had also brought about the
‘metamorphosis of Eleanor from a frail, urine-soaked infant of
uncertain origin and doubtful future, to an attractive,
intelligent, radiant woman of great promise.

There are several shifts in time, as Nicholas, Eleanor,
and Jim, mové back in time to previous experiences and forward
to the present situation, linkiﬁg the events of the past with

those of the present. The Aubtumn Fgquinox 1is, therefore, a

composite story told from three points of view, sometimes of
the same situation or incident, and suggesting a multiple
consciousness, much like Faulkner's ég'g Lay Dying.

In the story, time and love are alluded to as 'natural
conspirators" who work for the destruction of man. They are
both fleeting elements, and 1t is only by exercising personal
discipline in ensuring that they are used for the benefit of
others as much as for oneself, that man may employ time and
lov¢ to attain goals of achievement and happiness. ﬁicholas
feeis-that time will eliminate the moribund elements of
society and replace them with othersvfrom previously oppressed
and exploited groups:

The old, purely Spahish pre-~eminence was

dying languidly and gracefully, and a

culture blended of it, the aboriginal

Indian and the enduring, potent negro

was beginning to impose itself. (Autumn, p. 158)

In this novel, perhaps more than in his other works,

Hearne is conscious of the changes brought about by time. All
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the important characters: Nicholas, Eleanor, Jim Diver, and
even those recalled from the past such as Judith Stacey,
‘Teresa and the crippled Lionel, are changed by time and their
experiences. Revolutionary changes occur in individuals as
well as in societies, and, by extension, the world., Sonny and
Peter Conroy are static characters, and, as such, are dooned.
Although it is suggested thét Sonny may one day become an
influential politician, "in that twilight landscape of the
half-men he will one day be outstanding" (Autumn, p. 45) it is
also implied that his contributions to bis society would be
nostly destructive, his sadistic torturing of the lobster
described on page 25, foreshadows the éort of treatment he
would accerd his opponents, if he acquired the necessary
political power to implement his bestial inclinations.
Sadistic violence is a factor in the structure of Autumn,
and indicates a shift in Hearne's previous avoldance of this
degenerate element in human behaviour. The brutality displayed
by the two agents of the Batista government in their encounter
Witﬁ Jim and Peter in the basement of Nicholas Stacey's store
represents a new aspécﬁ of Hearne's realism, This is part of
his literary maturity which has been»évinced by an expansion
of his basic themés of love, politics and class, to encompass
deeper and broader aspects of human psychology. EHEls manner of
presenting examples of man's brutality to man is, in itself,
a comment on this degrading facet of man's nature.

Hearne uses the epistolary device of Luis Corioso's
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letter.to Nicholas Stacey to plausibly supply information of
a private and intimate nature, and to uncover hidden traits
‘of Nicholas' personality. Hearne's method of allowing the
reader to see a character from the outside, perhaps from more
then one person's viewpoint and then, to participate in the
internal workings of the individual'’s mind, is a technique
which achieves total exposure of the personality. This
revelation is all the more effective because it is done
without overt analysis, but with a much more subtle and
effective method of character portrayal through the private
thoughts of the individual, or by means of words or actions
observed by others. Luis Corioso's leﬁter conveys information
which could not be more logically disclosed,; as it took the
form of private correspondence between two old friends,
Coriosp and Stacey, thus obviating exaggerations or distortions.
The tone of the letter i1s one of deliberate objectivity which
confers an additional value on the evaluations made. The
technique is a dramatically valid and structurally effective
one; ﬁhioh illuminates Hearne's continuous theme of universal
fraternity, implied‘in.the warm relationship between Luls and
Nicholas, |

Hearne uses é much more elevated style in égggmg, as
compared with the preceding novel, Faces, in Which a2 deliberate
attempt seems to have been made to incorporate a significant
guantity of colloguial expressions and to make use of a

regionalized form of English. The narrators: Jim Diver, an
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educated American, and Eleanor and Nicholas Stacey who are
upper class Cayunans, have a better command of language than
could be expected from the typical Cayunan; this is,
therefore, an additional factor in Hearne's choice of thé
quality of language used in Autumn, which is in accord with
the intellectual level of the characters. t is, also an
indication of the protean guality of John Hearne asgs an
author, that he can effectively use whichever form of Ehglish
he deems best suited to his topics. In Autumn, the level of
the language is in harmony with the philosophical content and
refleotivé atmosphere of the book, thus creating an integrated
unity of language and poetic imagervaith which it is
charged: "The panting, terrified affirmafions were laid
between us like strangled children upon an altar" (Autumn,

p. 160). Hearne's writing acquires a new dimension of poetic
imagination and philosophical depth rarely seen in his
previous novels. His aptitude for vivid description which
stimulates the imagination as it satisfies the demsnds of
reaiiém, manifests a delicate quality of artistic sensibility
‘and poetic evocation which transcends his earlier literary
achievements. There is a fulness, a sensuous mellifluousness
in his language which ié peculiarly appropriate to its
thematic content, and in harmony with the ripe fecundity of
nature suggested by the title of the novel. This is Hearne's
fourth novel, and the maturity of the author is demonstrated

by a new power of perceptive insight into the workings of the
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human mind and heart.
"Hearne's apparent maturity as an artist has achieved a
more integrated and subtle use of symbolism in his later

works. In fhe Autumn fguinox, the humming birds outside

Nicholas Stacey's store, for example, symbolize the natural

beauty of the countryside, and suggest a harmonious combination
of commerce and nature. This concept is developed by Eleanor
in her description of Don Pedro's Bay:

Everything looked washed and shining in the

sun and when we passed under the overhead

chute there was a huge raw splash of red

bauxite dust staining the green hill-side

right down to the white beach and blue

water., Some people said it spoiled the

beauty of the bay, but I liked it., I don't -

like places that don't have any use . .+ .

it looked busy and purposeful somehow.
(Autumn, p. 14)

Hearne constantly seeks to reach an accommodation between
seemingly antithetical elements: the citj.and the country,
racial and social dissimilarities, commerce and nature, pride
and humility, and so on. His universal view visualizes a
world of harmonious relationshlips between diverse components
which fﬁnction with a kind of Qosmic rhythm and coherent
concord. The uninvolved, in nature or society, constitutes a
disruptive fracture in the chain of inter-related activity and
is, therefore, unnatural and destructive. The montage
presentation of the busy store and the beautiful birds, an
image combining commercial functionality and nature's beauty,

is intended to demonstrate the potential compatibility of
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these concepts, normally accepted as mutually exclusive,

The idea of involvement is a recurrent theme in Autumn.
Lionel suggests to Nicholas that Judith Stacey might have
been saved from herself if one of the three: Lionel, his
father or Nicholas, had had the courage to stand firmly in
her way and prevent her from the heedless rush that carried
her to destruction. "'One of us,' said Lionel, ‘might have
done so much.'" (Autumn, p. 132). Hearne reiterates the
theme of universal fraternity and man's duty to be involved
with his fellow man. His condemnation of society's egregious
narcosis énd indifference is clearly demonstrated by the
inevitable tragedy Which follows mahiféstations of these
attitudes of man which are destructive to.the collectivity of
mankind., Pierre-Auguste, in his court-house "speech",
expands Hearne's pervasive theme of the brotherhood of man:

"Here is liberty. In the heart. It is

the reason of the heart. For the heart

reasons the community of men, and without

liberty there is no community." (Autumn, p. 177).

The basic ingredients of a happy society: the heart, the
community of men and liberty, are stated as fundamental
requisites for a communal life of contentment, fulfilment and
success. This is a development of Hearne's theme, the
fraternity of man, to which the heart and liberty are
inseparably joined.

In Hearne's works there is littie sympathy for those who

choose to "opt out" of society, this being contrary to his
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main theme of the essential importance of the brotherhood of
man. Peter Conroy's attempts to justify his uninvolved
existence on the periphery of society, are platitudinous,
plausible, but unconvincing.

Nicholas Stacey appreciates Jim Diver's sense of
commitment, but realizes that there is an attendant danger:

"I only sense in you one of those with an

insatiable hunger for mistaken commitment,

and that after you have done your work here,

and maybe seen it become a factor in the

success of your Cuban friends, you will seek

some other commitment equally spurious--and

violent." (Autumn, p. 194)

Although Nicholas Stacey had been a professional soldier,
or, perhaps, because of it, he rejects violent methods as a
solution to political or social problems. Violence is a
discordant element in Autumn, and it is presented in such a
way as to clearly indicate the author's repudiation of it as
a means of pfogress. Jim Diver‘is not in himself violent,
but Nicholas sees him as giving active support to those who
believe in violence not only as a means to an end, but
possibly as an end in itself, since it tends to be self-
propagating through the continuous creation of a compulsive

appetite for actions of increasingly destructive DOWET s

In The Autumn Equincx, Hearne is at his perceptive best;

on pages 270 and 271, his sympathetic insight in a revelation
in human understanding. The diverse thoughts and emotions of
Nicholas and Eleanor, necessarily dissimilar because ol the

multiple differences in their ages, 2xperiences and characters,
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are evoked by the author as é sort of orchestration of
contrapuntal traits and attitudes arising from antitheses of
human emotions which depict the essential personality of the
characters. But, in Spite of their differences, the relation-
ship between Eleanor and Nicholas is warm, intimate and
understanding: the ideal basis on which to build a successful
society, parﬁicularly a multi-racial society.

The parallel themes of race, colour and class, are less
salient in this novel than in most of Hearne's works. There
is no strident clash of antagonistic social classes, nor
mindless bigotry engendered by the curse of colour, to infect
the human environment. The trend 1s towards a reconciliation
of hostile factions and the tolerant acceptance of individual
idiosyncracies, within réasonable bounds. Both Sonny and
Peter transgress these limits; bﬁt the innocuous Pierre-
Auguste 1s tolerantly accepted as one of nature's gentle
aberrations. In The Faces of Love, Hearne included a
Caucasian among his chief characters, in the person éf Michael
LoVéléce, an Engliéhmap, who played a strong supporting role

in the novel., In The Autumn Equinox, Jim Diver, an American,

lis one of the thrge nost important characters in the book.
These changes indicate a broadening perspective on the part of
the author and a gradual inclusion of members of societies
outside the immediate bounds of the Caribbean area, in’roles
of increasing importance. This trend towards social univer-

sality 1is continued in lLand of the Living, in which Stefan
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Mahler, a Jewish refugee from war-ravaged BEurope narrates the
story.

The theme of politics plays an important structural role
in Autumn. Although intensely interested in politics, and its
various ramifications, Hearne does not appear to hold the
average politician in high esteem. He is surprised that Luis
Corioso has ﬁot realized that "the sickness of governors is
not in the abuse of power, but in the desire to govern"
(Aubumn, pes 101l). Nicholas Stacey rejects the old adage that
"power corrupts" and postulates that power merely makes the
disease apparent, and that politiclans who come to power are
"corrupt in their very natures" (Autumn, p. 101) and are,
therefore, incapable of implementing the ideological concepts
‘Which motivated those who brought them to power, particularly
through revolutionary means. Judlth Stacey's lust for power

. over her domestic environment ended in defeat, just as Rachel
Ascom's did in Faces. Judith only succeeded in inducing a
feeling of self-contempt in Lionel when he was old ehough, and
couiégeous enough, to admit to having succumbed to her
influence over hin and her power to possess him. She left
him an empty shell to be refilled by time, experience and
tragedy, with the humiliating understanding of what he had
permitted his mother to do to him and to Nicholas.

The sadism of Judith and Sonny signifies a new realism
in Hearne, The carefully staged scene in Which Nicholas was

informed of his parentage could only have been planned by
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someone with a well-nurtured capacity for cruelty; sadism 1is
added to violence in the lustful search for power, in Autumn,
but the search remains, as it did in Hearne's previous novels,
a self-defeating, destructive goal.

In describing the situations of Nicholas, when he was
still a child, the infant Eleanor, and the final stage of
degeneration‘of Teresa, Hearne demonstrates a gift for pathos
which was not evident in the thfee preceding works. His
emotional quality indicates greater depths of sensitive
perception and a more marked capaclity for empathy, even with
the obnoxious Sonny and the apolaustio4Peter Conroy, which adds
‘to the realism of his portrayals. There is an aura of
profound humenism in Autumn, partly explained by the
philosophical musings of the characters, and partly by the
greater psychological insights made possible by the technique
of having a number of individuals tell their own tale as seen
from their intimate, personal point of view. The absence of
a climactic crescendo at the denouement, reinforces the
pathetio quality of the novel, and, in a strangely fitting way,
is suited to the choice of title, with its implications of

mellow nostalgia gnd expectations tinged with melancholy.
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 CHAPTER V
' 'LAND OF THE LIVING

.~ Hearne's expanded imaginative vision and universal
consciousness created the character of Stefan Mahler, a

- Jewish refugee, who narrates the story of Land of the Livings

The settihg is égain the fictional island of Cayuna, and
~ charaqters who have now become_familiar to the reader through

encounters in previous novels by Hearne, are again introduced

. in this work: COliver Hyde is still working with the Newsletter;
Andrew Fabricus_is married to Margaret; he has abandoned his
previous role of the aloof, uninvolved Business Manager of

the Newéletter, in The Faces of Love, and 1s now a successful

:vplénter and politician; Stefan Mahler thinks he is "the only
'Qompletely-héppy men I know".21
In his role of Professor in the Department of Zoology at
the ﬁniversity in Cayuna,‘Stefan Mahler meets many of ﬁhe
Jocal People, including Bernice Heneky, the owner of a bar ani

restaurant, and her father, Marcus Heneky. 0liver Hyde makes

a casual observation régarding Befniée's interest in Stefan,
Which eventually leads to a'liaison between the two of them.
Bernice and Stefan visit Marcus at Gran' Dum, in the Saint
Joéeph ﬁouniains, to discover that he is very sick from typhoid.

-Stefan also learns that Marcus 1is a viéionary politician, and

21 Jolm Hearne, Land of the Livgggg(Ldndon: Faber and
Faber, 19611, p. 126, 'All other refe 'ences to this work are
incorporated in the body of the thes s.

1t L
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leader of The Pure Church of Africa, a racist group, dedicated
to the establishment of a separate African identity among
Cayuna's faceiess blacks.

Stefan is introduced to Joan Culpepper, a well-known

Queenshaven socialite and promiscuous alcoholic whose conduct
he initially finds distasteéful, but he is subsequently captivated
by an inexplicable attraction to her. Her peculiar sense of
honour and capacity to empafhize with those in_need, strengthen
his affection for, and interest in, her. She rejects him,
at first, questioning the reasons which motivate his interest
in her, and also not daring to risk a ggrious emotional entangle-
ment, particularly after her previous tragic experience in that
sphere of her exisﬁénde.b When the story begins, they are
married and are leading a happy life in the warm, intimate
atmosphere of their group}of friends in Cayuna. In a series
of flashbacks, a favourite device of Hearne's effectively

used in Voices Under the Window and The Autumn Equinox, the

chronological and narrative gaps between Stefan Mahler's
arrival in Queenshaven and the comfortable Sunday afternoon
scene'described in Chapter I, ii, are filled in.

Not content with the results of his preaching in The
Pure4Church of Africa, Marcus Henekj‘enters the field of poli-
tics; he makes spéeches at political meetings which pfécede a
by-election made necéssary by the death of "Poncho" Gomez, the
representative for District Two, who was killed in a spectacular

air crash at the Barricades. The two main political par%ies
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are disturbed by the effects of Heneky's speeches on the public,
and he is arvested for preaching Wi thout a licence and jaiied
for six months. When he emerges from Jall, he has lost the
satiric humoﬁr and humanity which nmitigated the intensity of
his religious and racial fanaticism. He enters into an unholy

allisnce with Tiger Johnson, leader of the denizens of the

Jungley, firs t. encountered in Stranser at the Gate. Tiger

has expanded his genja-purchasing enterprises tb the point
where he 18 engaged in large scale exportation of the produet
to Cuba, in exchange for small arms. Mass' Howard, Heneky's
constant companion and housekeeper, is sent to Cuba to faci-~
N litate the exchangé. He r.ashly writes to Marcus Heneky,
referring to "'the triumph of our arms which come to you in
God's cloak of darkness'"'(gggg, p. 263); the letter is inter-
cepted by the police and, 2 short time later, o nember of
Heneky's Sons of Sheba, is arrested with the stock of a Sten
‘gun hidden in his shirt. Tiger Johnson is captured in 'a raid
on the Jungle; Marcus Heneky escapes to the hills with fifteen
of his Sheba's Sons, but is eventually surrounded. 3Bernice
tries to save him from being shot by appealing to him to
surrender to save further bloodshedoV’He reluctantly accedes
to her persuasive'arguments,'but is cut down in the moﬁeht of
capltulation by Ralston, a fanatic member of Sheba's Sons,

who also kills Bernice.

The plot of Land of the Living is complex, containing, in

addition to the central story of Stefan lMahler, several sub-
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plots which are closely related to the main piot, resulting
in a unified work. Basically, the novel is tightly structured,
with reciprocal illumination of juxtaposea themes, woven inﬁo
a balanced pattern of carefully varied events. |

Hearne's style has acquired a control which gives to Land
a sense of well-blended proportion; he makés wide use of anti~
theses to confer both contrast and homogeneousness on the
images evoked by his fluent prose:

I drank and the burning coldness of the

ice, the sharp assertion of the liquor,

the bland liveliness of soda-water all

seemed new and remarkable (Land, p. 19).
On page Tifteen, the contrast of the destructively utilitarian
lizard has been juitapoéed with the defenceless and useless
moth, the swift anihilation of which is a contrasting inter-
lude to the somnolent contentment of a Cayunan Sunday after-
noomn.

This stylistic developmént is'eminently sulted to the

stress which, in Land of the Living, perhaps more than in any

other of his novels, creates an intermittent harmony; counter-
pointéd by coatrasting incidents of strong discord. The book
begins with the bitter memories of Agschwitz, Belsen and
Dachau, and the deaths of Stefan's mother, fathef and sister;
A short while later, his reminiscences of the "mindless con-
vulsions of té:rorlwith wnich EZurope so nearly déstroyed it;
self" (Land, p; 13) is replaced by the "drowsy . « . animal
contentment of my sunbaked, cofufortably fed body" (Land, p.15),

in the idyllic Surrouhdings of tropical Cayuna..
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Since many of the characters in Land of the Living are

illiterate or partly educated the elevated form of prose used

by the narrators in The Autumn Tquinox, 1s generally repTaced

by a much more earthy type of language, more in keeping with
the significance of the title. However, Hearne 1is restrained
in his use of the localized style of English used by his
characters; he includes enour’ of the dialect to give a
realistic portrayal of the people, and to add local colour,
withoat incorporating prolonged discussions in the regional
idiom, which would be confusing and frustrating to readers
who may find it unfamiliar of'incomprehensible. He a;so
av01ds using the more extreme type of dialect which forms an
élmost separate language. Dr. Mahler, the narrator, is a
highly educated man and his prose is, therefore, consistent
with his degree of education and thought. There is a great
variety of linguistic levels used in the novel, and this is
consonant with the author's expanded vision and technique of
counterbalancing contrasts.,

Hearne's development as & writer, which was commented

on in The Autumn Equinox, is continued in Land of the Living.

The naturalistic background to the story 1s emphasized by
references to the countryside and the creatures of nature;
this 1s plausible, since Stefan Mahler is a Professor of
Zoology, snd. 1s involved in discussions or work connected
with man's environment. The dissimilarities found in nature

serve to illustrate some of the parado xes of society, and
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to demonstreteAthe ineluctable existence of a balancing inter-

'jdependence.

Hearne s flctional communlty of Cayuna is also developing:
k’Ollver and Sybll ﬂyde, Andrew and Marwaret Fabricus, Sergeant

Cowell of Stran"er at the Gate, who 18 now Superlntendent

Cowell, Tlger Johnson from the Jungle, and others, are again

: presented, in Land of the Living To these famlller figures,

"wnew personalltles have been added, thus creating a larger
“Cayunan eommuhity; eontaining many’different, bub‘complemehtary
‘personalities, which give variety and vitality to their little

Worid iﬁlthe Caribbean.' '

. The theme of love, in Land of the Living, is. treated with

a casual feoogﬁition of its primitive rele in a naturalistic
,en&ironment; The theme is %nextricabwy linked with the title
of the bOO{, with ﬂs symbolic reference to the abode and
souree of sustenance of human 11fe. The 11v1n9 are, in an
1nescapaole way, a v1ab1e conulnuum of the dead, whose in-~
vfluence,perques thelr root 1mpulses~ the elemenfel instincts
and current of socio- ﬂlSuOTlC events which motivate Mercus
Heneky and his Sons of Sheba, are more eloselJ related to the
dead past than to the morlbund present; and their future,
judgihg fron their'shibbolefhs, lies with the dead, in whose
company thej fihd a ready asseciaﬁion and an acceptable
ideﬁtity. | |
Even as Stefan examines his association with 3Bernice on

bage 91, he spontaneously contemplates the future erosion of
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their relationship induced by their physical, educational and
social differences, and the influence of their environment.
He sees, in their physical communlon, not the natural result
of propagation and the .renewal of l1life, but a condition in
which man is hunted to a symbolic death. Bernice ig also
impelled to speculate on their future relationship; her
innate honesty leads her to see:

« ¢« ¢+ a time when I would no longer need her,

and although we never talked of this, I would

occasionally surprise her lo ing at me with

a pensive, tender resignation, as if I were

the photograph of someone long dead.

' - (Land, p. 126).

The associated images of love and symbolic death form a
parallel concept to the one which inspires Marcus Heneky and
the Sons of Sheba to look for the future in the dead past,
which they see as their hoped-for future life. This is the

patterﬁ of the Cosmic Circle, or the Wheel of Life, referred

to by Peter'Conroy in The Autumn Egquinox, in which there is

neither beginning nor end, only a continuous renewal, re-
placing the present with the future, and the future with the

past.

The topics mentioned in Land of the Living are numerous

and varied; in the first few pages, politics, science, love,
Cayuna, natufe, Marcus Heneky, Bernice and the‘Old Testament
are discussed or referred to, in addition to the introduction
of a number of characters in the novel. The effect is that
of an intense and constantly changing scene, which shows

many different aspects of the same findamental unit: the
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universe, dominated by the society of man, in all its multiple
facets and contrasting elements, in which there exists an
essential interpenetration of dissimilar elements which are
lihked'together'in some unified, oosmic plen. Even the'contrasts
are, in some strange way, finally more unifjing than divisive;
the chronologlcal bharriers seem ﬁo disappear as Stefan HMahler,
a mature scientist blunders into the world of children and
identifies with then, whilé'retaining his adult personality
and sclentific aloofness. Thus the characters appear to

ﬁaVe acquired an elasticity which makes it'possiﬁle to éover
great ranges of identity and experience.

In sﬁch a world of variety and constant changé, stabllity
is difficult to achieve: Joan, as Stefan's wife, seés in '
Sybil's fallure to hold Oliver Hyde, the possibility of her
going through a similar experience. She 1is living in a secure
world df love aand understanding, but is drawn to think of the‘
day When.Stefan will‘be attracted to somedne younger, and she
will find herself in Sybil's position. Bernice Heneky went’
through the same experience with Stefan,*befofe he married
Joan. It is a coincidence that both Joan and Bernice should
feel the same way about the continuation of their relationship
with Stefan, but the significance of the incidents seems to
indicate the unsettling effect of rapid change in the structure
of society, rather than any inrate lack of stability in Stefan
Mahler. This aspect of social change is exemplified in the

split that has developed in the household of Oliver and Sybil

Hyde. 1In Ttre Faces of Love, theirs had been an ideal asso-
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ciation, whereby each supplied the other with those special
contributions for which there was a fundamental need. But
their seemingly stable world is threatened by the intrusion
of Mary Seton. We know'véry little about Mary, except that
she is a sociologist; this is another example of the many
contrasts which pervade the novel, epitomized in the contra-‘
puntal deliheation of Joan Culpepper, a scandalous social
vagrant and amoral alcoholic: " a walking disaster", who is
also capable of showing great humanity, empathy and sympathetio
fesponsibiliﬁy for her fellow man. She can also be cruelly
cynical, as she demonstrated in her behaviour towards
—~ Hippolyte, at Oliver Hyde's party,and, on several ocoasions,
" to Stefan Mahler.

Joan's reputation, in Cayunan society, was notably dis-
honourable, yet Stefan was moved to exclaim at her unusuval
sense of honour in matters whioh‘had some significance for her:

| "*Now you frighten me.a little, "' I addéd

gravely. 'You're too damned honourable.

I don't know if I can live up to that.'”

(_I_@_I_lis Pe 234).

Her capacitly for empathizing with people in physical or
mental distress is almost a dangerous attribute, if we bear in
mind her highly individualistic sét of moral codes and_her.
disdainful disregard for social conventions. Paradoxically,
she 1s a very ethical person, within the bounds éf her |
acceptance of the relevant rules.

In many ways, Bernice 1s a complete contrast to Joan.

Apart from the physical and social factors, their outlook
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on 1life and sense of values are very different, except in the
matter of helping those who, they feel, are in need of their
assistance. Bernice could not comprehend that someone should
need help, and that help should be withheld. Stefan tried to
explain to her that many of the men to whom sheﬂgave free
meals in her restaurant, were professional parasites who
were willing ﬁo exploit her for as long as they could, then
‘théy would move on to another victim, despising her for her
generosity which they would interpret as contemptible gulli-
bility. To the ingenuous and liberal Bernice, this was incom=
prehensible: she could hot understand that anyone should
doubt her spontaneous altruism, neither could she imagine
herself not acceding to a request for a free meal on the basis

of a lack of money with which to buy one. Her honesty, unlike-

the consuming flame of Teresa Stacey in The Autumn Equinox,

is a natural desipe to Till a fundamental need within herself.
Faced with the delicate situation of having to introduce
Stefan>who is a German, to her black racist father, and to
explain the circumstances of his driving her to Gran' Dum,

she diplomatically implies that it was Stefan who had offered
to drive her to her father's housej but it was Bernice who
had apologetically requested Stefan to take her to see her

father who, reportedly, was very i1ll, Efven this slight alter-

Y

tion of the truth, made mostly out ¢f consideration for her
father's feelings, distresses the ingenuous Bernice:

She looked a2t me sadly, and by this time I had
known rer long enough to undersiand the shane

and hurt she was feeling for her necessary
equivocation. With Bernice hon¢sty was never

an obligation: it was an appetite. (Land, ». 114),
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Bernice 1s the eternal mother figure Whose destiny it is
to minister to mankind when in need. And that fate led her
to attempt to rescue lMarcus Heneky ahd his desperate group
of Sheba's Sons.- from the tragedy of more bloodshed, surrounded .
as they were, by the police and in imminent danger of being
shot. When, finally, she is savagely cut down by Ralston,
maddened by frustration and privation, one sees a repetition

of the events of Volces Under the Window, when HMark Lattimer

was similarly killed while attempting, like Bernice, to help
those in distress and in need of assistance: this 1s the
symbolic drucifixion of the saviour figure.

Stefan, who had been through the hell of concentration
camps and knew what a tenuous hold man had'on 1life, was moved
to remonstrate with andestiny which could reward so much good"‘
with so nuch evil:

"It glad this whole world is just an

accldent,' I said to Oliver. 'If I thought

it was created, I don't think I could stand

ite'" (Land, p. 278),

This is a scenming contradiction of the theme of cyclical
renewal signified by the linking of the past with the future,
in the doctrine of lMarcus Heneky and his Sons of Sheba, and
in the genersl movement end form of rature. These are con-
trasting concepts presented by Hearne in a work which is per-
vaded by paradoxes. There 1s an accommodation to be reachéd,
a state of equipoise to be achieved, lLetween the antithetical
points of views;these are implicit-in the central theme of an

idesal, uvniversal relationship in man and nature. in which
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there 1s amity and accord. This is a higher level of social
achievement not yet attained by man; and it is through the

examples and the sacrifices of the Bernice Henekys and the

Mark Lattimers of the world that this humanistic state may,
eventually, be aéhieved. Thus, their apvarently needless
sacrifices may be justified on the grounds of man's progressive
development;‘and Stefan maj, eventually, comprehend the
need for periodic immolations of the chosen, to shock or in-
spire society into an understanding of its destiny and its
duty to itself. ‘ : -

| Bernice's father, Marcus Heneky, has the same capacilty
sfor‘empathy, but in him; tﬁis trait has been blunted and

‘Warped by his abrasive experiences. His epiphany, described

on pages 157 and 153, is a tour de force of the writer's art.

He 1s, indoubtedly, a visionary, Who‘is obsessed with the
future of his race. He sees the black man as having two pasts:
one, under the dehumanizing yoke of oppression, and the second,
as part of 2 distant past, in a vaguely recalled exiétence.

Freedom from the first is necessary to achieve identification

. with the second: "'That 1s why my race can't find our destiny.
Because our past lie abandoned in Africa.'" (Land, p. 159).

In his search for a future in the past, he isolates himself
from contact with the contagion of society, and éven fromjhis
daughter for whom he, undoubtedly, has a deep love, which he
subordinates to his loyalty to his vision of a dominant Africa,

founded on the doctrines of his Pure Church of Africa. Basic-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



123

ally, he is non-violent, and he deplores the inCi&ent at
Caymanas Marshes, when Dr. Mahler and his group of students
ffcm the ﬁniversity were molested and insulted by a ganja-
inspired member‘of Sheba's Sons. On this occasion, Mahler
showed restraint and tolerance, but it is significant that
neither he nor Ruddy,the guide, derived any satisfaction or
pride from the peaceful resolution of the clash, since they
both felt that honour, somehow, had been compromised in a vain
attenpt to accommodate primitivistic ochlocracy. Although he

does not appear in his works to support violence, (so strongly

rejected by Nicholas Stacey, in The Autunn BEquinox), as an

- effective means of settling issues, there 1is an implioit
assertion in Hearne's works that there exists the rare occasion
when reluctantly, one has to face the unpleasant fact that

+

there is no effective alternative. Both Hector Slade and Carl
Brandt, in Stranger at the Gate, were unable to say whether,
placed in Roy McKenzie's pbsition, they would not have adopted
the violently destructive, but effective tactics which he used,
in stopping the police truck from preventing Henrl Htienne's
escape.

Heneky's incarceration was instrumental in producing a
change in his attitude towards violent methods as a means of
achieving his aims. By joining forces with Tiger‘Johnson,
the epitowme of crime and evil, Marcus symbolically betrayed
his ethical and religious commitments. In seeking "apartness"”

for himself and his followers, he violated the code of uni-
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versal fraternity. His was a visionary world which could not
be‘reoonciled wWwith his environment, and was, therefore, in-

imical to its existence. Conflict, which is a pervasive

theme in Land of the Living, 1s produced in Marcus Heneky'by
the antagonistic demands of reason and fanaticism, philanthropy
and hate, pacifism and violence. In Hearne's theory of a uni-
fied world, these dichotomoﬁs tensions were bound to be finaliy
destructive. It is, therefore, consonant with the céntralr
theme of universal brotherhood, that the anti-social, divisive
violence which became inevitable once Tiger Johnson was in-
volved in the affairs of Sheba's Sons, should have ended in

the destruction of their leader, Marcus Heneky, by one of his
own sect. The image of Ralston hopping through the mire,:

with his arms flapping, and his legs knifing into the mire

as he approached Heneky from the rear of the column of Sheba's
Sons, is evocative of some obscene, anachronistic creature

from the dim mists of man's prehistoric past, emerging from

the primeval jungle of his aggressive, animal isolation to

cut off the progress of his tribe towards the community of

men, founded on friendship and tolerance.
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CONCLUSION

The intense and varied charaotef of West Indian life,
with its conflicts and harﬁonies, is attracting the interest
of writers on an increasing scale. At first, the indigenous
writers exploited the dramatic characteristics of the area.
Local colour, politics, ideas and customs peculiar to the
Caribbean, were woven into the fabric of West Indian
literature. Since the recognized regionial authors have
become established only over a matter of a few decades, it is
not unexpected that the early writérs should have portréyed
those aspects of Caribbean life which hold a special
fascination for those who have had the experience of 1living
those moments in time when the full flavour of West Indian
life is savoured. Such authors wrote out of a compulsion to
describe those topical events and scenes which they had
experienced or observed with deep emotional intenéity and
which were part'of theilr natural environment.

John Hearne is also preoccupied with the natural
environment of man as expressed in a quotation which he used
from Yéats : "the unity from a mythology that marries us to

rock and hill"n22 Although he uses this quotation as a point

22 John Hearne, "The Fugitive in the Forest: A Study of
Four Novels by Wilson Harris.", The Journal of Commonwealth
Literature (December, 1967) No. 4, p. 99,
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of departure in examining the work of Wilson Harris, it is
clear from his novels that this is, for Hearne, a fundamental
concept which influences his writing. He places an unusual
emphasis on the impact of landscape on a local population,
and postulates the idea that a forbidding landscape such as
that of Guiana, "can crush the mind like sleep?. He feels
that a conscilous understanding of, as contrasted with a feeling
for, the respective roles played by man, history and
environment, and an acceptance of the inter-relationship of
these factors, is a prerequisite to a recognition of the
.identity éf a people and the nature of thelr society.

One of the accusations that has been made against John
Hearne, is that_his writing is too objective, too much that of
the detached observer, to effectively represént a regioh where’
emotions are Strong, contfasts are vivid, and conflicts are
often bitter. During this critical examination of Hearne's
works, some effort»has been méde to isolate a central theme.
Many themes have been usedvin the structuring of his novels,
including those of politics, love -and class distinction, which
have been recognized by many critics as areas of special
interest to Hearne; but this paper has attempted to show that
the theme which pervadés his work with the greatest intensity
and significance i1s the continual theme of the universal
fraternity of man. The structuring of his plots, charecter-~
ization, and the motivational drives of his personalities

and the consequences of their actions all lead to the same
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conclusion: that John Hearne, in his novels, indicates that
the theme of universal fraternity is of paramount importance
in 1life and, consequently, to the World of Cayuna. Tiger

Johnson, in Stranger at the Gate, and Marcus Heneky in Land

of the Living, are indlvidually convinced that each one 1is

justified in pursuing'his political goals with unswerving
dedication, regardless of the national good. Fach is}equally
determined to achieve those goals which appear worthwhile and
justifiable, from the viewpoint of his segment of society.
But this partisan view does violence to the national interest
by creatiﬁg destructive conflicts between rival strata of his
society. It is imperative, therefore, to create not only a
'national, but a universal society based on amity, tolerance
and unity, and forming a brotherhood of all mankind, This
concept of a universal fraternity, is continually presented
in Hearne's novels as the essential factor of a healthy,
progressive and contented soclietye. »

Hearne has chosen to write for a broader‘spectrum of
readers than were appealed to by the early West Indian writers,
and has approached his themes and topics with a concept of
the 1importance of universality, and the idea of One World,
in which "no man is an island unto himself". In Hearne's
novels, characters without a sense of commitment, are the
"Hollow Men" who live shadowy, fecklzss lives. Hearne seems
to share T. S. Eliot's view that "it is better to do evil
than to do nothing"r this concept is personified in the

character of Tiger Johnson, in Stranzer at the Gate, who
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revelled in his conﬁemptuous rejection of all moral codes or
gocial conventions except those of the jungle, but would have
nothing to do with a stolen 3ible. Hearne's portrayal of
Tiger'is relatively sympathetic, because of his involveﬁent
with his own people, and as a symbolic representative of the
6bpressed outcasts of society. Mark Lattimer, Roy lMcKenzie
and Marcus Heneky pay a high price for thelr commitment to
an ideal, but this indicates that even at this level of
sacrifice, commitment to a cause or involvenent With a
sdciety is man's proper function and rightful destiny.
Throughout the five novels covered in this paper, the concept
of man's involvement with his fellow man, forms a thematic
nexus, linking the ideas and characters of the stories recounted
in the five novels written to date. Characterization, the
conflict of characters, the philosophical concepts and moral
evaluations, all illuminate Hearne's theme of the fraternal
association of man. | |

Many of Hearne's stories are based on local myths and well
known personalities. The lege?d of Marcus Garvey, a fiery
figure in Jamaican politics who was responsible for initiating
the labour movement among the workers, 1s the archetype from
which Marcus Heneky is drawn. - Jojo Rygin is inspired by an
infamous Jameican by the name of Rygin who murdered his girl
friend énd, while he was being hunted by the police, daringly
entered a police station and killed several policemen before

escaping to an off-shore island where he was seen by fishermen
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who informed the police of his whereabouts. He was shot in
the ehsaing béttle with the police. Hearne has incorporated

a ﬁodified,versiOn of the character of Rygin in The Faces of
Love, and the part of the legend that deals with his discovery
by fishermen and subsequent shooting, parallels the final

events in Land of the Living, in which there is an emphatic

restatement of the theme, central to all of Hearne's novels,
of fhe indivisibility of the concept of the brotherhood of

mMan .
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