


theory. Finally, an analysis of the delay of Rieux’s satisfaction and the sacrifices he
makes for the immediate demands of his duty, and his contribution of value prove

relevant to the compatibility of Camus’ philosophy with the process aesthetic theory.

i The Aesthetic Achievements of Rieux and Tarrou

By means of their solidarity, Tarrou and Rieux are the characters who achieve the
most significant levels of aesthetic value in the Plague. Representing Camus’ position,
both characters rebel against injustice to ameliorate existence. According to the process
aesthetic theory. both Tarrou and Rieux aim for “a higher perfection” [TANW 105] to
contend against the stubborn fact of the discord of suffering. Whitehead’s statement
interprets these characters’ motives: “The categories governing the determination of
things are the reasons why there should be evil; and are also the reasons why, in the
advance of the words, particular evil facts are finally transcended™ [PR 223]. That is to
say, the temporal world, according to process thought, inevitably includes evil, yet these
stubbomn facts are reason enough to endeavour to eliminate evil.

Throughout The Plague, Rieux and Tarrou strive for beauty, which is goodness,
according to the process aesthetic theory. As stated previously, Hartshorne writes:
“goodness ‘is not the value of experiences themselves, but rather the instrumental value
of acting so as to increase the intrinsic value of future experiences, particularly those of
others than oneself’” [EPG 217: see also Chapter Two, Part VIII ii]. As evidenced in
examples from The Plague, this defines Tarrou’s and Rieux's striving to achieve value
for others in a time of plague.

Moreover, Whitehead contends that something is beautiful if it creates more
beauty than it inhibits [TANW 102]. This is demonstrated particularly in Tarrou’s value
of the prevention of suffering and in Rieux's dedication as a doctor. In this way, Tarrou
and Rieux resolve to achieve the aesthetic mean. However, due to the aesthetic
imbalances of chaos and triviality in the environment, neither are able to attain aesthetic
“perfection.™

The values that Tarrou and Rieux succeed in achieving, nevertheless, are
worthwhile despite the excesses of chaos and monotony, as well as the lack of unity and

the loss of value. Sherburne writes that, for the process aesthetic theory. the opportunity
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to achieve aesthetic value *“guarantees the worthwhileness of present life whatever may
be its temporal outcome” [PPCT 324]. Similarly, Camus states: “the struggle itself
towards the heights is enough to fill a man’s heart” [MS 111]. In other words, the process
aesthetic theory and Camus views concur that temporal existence has value during and
because of the struggle towards value. And that struggle or revolt for value achievement

are worthwhile in and of themselves.

Conclusion

This chapter has shown that the process aesthetic theory and Camus’ novel The
Plague demonstrate that significant values may still be achieved even amidst the
extremes in existence which foster suffering and evil. Both The Plague and the process
aesthetic theory address the extremes of existence. such as exile, and suffering and death.
For the aesthetic theory, these extreme aesthetic elements are translated as monotony and
chaos.

More significantly, the characters of The Plague portray various responses to the
pestilence, which symbolizes for Camus “I’existence en general.” For the process
aesthetic theory, these responses exemplify perceptions of the value of existence vis-a-vis
human suffering, and the achievement of various levels of aesthetic value informed by
these perceptions.

Each character examined in the chapter actualizes various levels of aesthetic
value. Cottard evades revolt because of his despair and self-absorption, Rambert also
shirks revolt because. at first, he prefers to actualize what he perceives to be the greater
value of companionship with his beloved. Rambert’s reasons for staying in Oran,
however. are opposite to Cottard’s. Cottard's decision to stay is for self-gain, whereas
Rambert stays to assist the squads, despite the loss of the value of love.

Paneloux. moreover, refuses to engage in revolt because of his belief that a divine
will has ordained the plague, and that there should be no attempt to alter punishments
meted out by God. The priest’s acquiescence is informed by his conviction that an

eschatological justice compensates for temporal suffering. Paneloux does not evade the
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plague like Cottard, but rather is convinced of the absolute value of an otherworldly
Jjustice that cannot be altered.

Rambert and Rieux. furthermore, make a similar sacrifice — to forego the
individual value in favour of the more urgent value of helping the plague victims. Yet
Rieux is unlike Rambert who plans to escape. Instead, throughout the novel, Rieux
perseveres within the limits of the immediate values of the present conditions.

Finally, Rieux and Tarrou demonstrate the humanitarianism for which Camus’ is
known. They share the devotion to the preservation of the common value of humanity
and the value of protecting it against that which diminishes that value. The reasons for
their choice, as previously seen. are: it was merely logical”: “it was the only thing to
do™; “That is what I'm doing, and there’s nothing to be done about it” and “I know that I
belong here whether I want it or not. This business is everyone’s business.” Another
quote sheds light on these stances: “Since plague became in this way some men’s duty, it
revealed itself as what it really was; that is, the concern of all.” In other words, the wager
for rebellion against the plague and for the value of humanity, rather than values relevant
only to individual becoming, is self-evident as it generates greater value for others.

Similarly, Whitehead contends that any act “which in any wide sense is beautiful
is to that extent justified in its existence” [TANW 102]. That is to say, that which creates
beauty or ethical goodness is warranted in itself. As seen in the discussions of the
characters Cottard, Paneloux and Rambert, ro choose to forgo the struggle against the
plague requires some justification. It also entails the refusal to achieve and contribute the

most appropriate value: that of the collective struggle against the plague.

Camus’ novel The Plague demonstrates the values that emerge in temporal
existence in stringently limited contexts. For the process aesthetic theory, there is not an
overbalance of disvalue amidst the plague. but a heightened significance of the
contribution of the aesthetic values of the generosity of revolt and the companionship
expressive of the solidarity, which are the most significant achievements of aesthetic
value. Rieux attests to the value of his experience: “to state quite simply what we learn in
a time of pestilence: that there are more things to admire in men than to despise™ [P 251].
That is to say, meaningful values emerge in experience, even during a time of plague.

Whitehead explains: “experience is more harmonious than discordant, more orderly than
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chaotic™ [TANW 156]. For Camus, this absurd universe is not entirely hostile to human
aspirations; rather, it is “ambiguous because it provides intense and deeply satisfying
human pleasures, yet also condemns man to suffering and death” [ACP 14}. Hartshorne
concurs: "It is the critic’s fantasy that somehow great good can exist without evil” [EPG
217]. In conclusion, despite the excesses of the aesthetic elements of monotony and chaos
that cause suffering, and despite the conflicting purposes of actual entities that obstruct
becoming and thwart the attainment of an aesthetic mean, significant values may still

exist. even in a state of plague.
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CONCLUSION

Central Thesis

This thesis has compared the contentions of the value of existence in the process
aesthetic theory and Albert Camus’ novel The Plague. The thesis has argued that both
Whitehead and Camus find value in experience, despite the ubiquity of suffering.

One of the central tenets of the process aesthetic theory is that each experience
contains aesthetic value. A succinct expression of Whitehead’s contention that value is
experience is his statement that “Value is the intrinsic reality of an event” [SMW 93]. In
other words. *“no actuality could not have value” [EPG 143].

Likewise, for Camus, revolt, as he conceives of it, is motivated by the underlying
belief in the value of existence. According to Camus, “If we decide to live. it must be
because we have decided that our personal existence has some positive value. If we
decide to rebel, it must be because we have decided that a human society has some
positive value” [R vii]. That is to say, that on one hand, simply to live is to concede that
existence is valuable. To rebel, on the other hand, indicates that this value is worth
protecting and preserving.

Moreover, the thesis has shown that both the process aesthetic theory and Camus’
writings contend that existence is valuable even under extreme conditions, such as an
excess of triviality or an excess of chaos. For this reason, both the process aesthetic
theory and Camus’ writings take into account the spectrum of experience. positive and
negative, novel and monotonous. In the process aesthetic theory, the Dessoir-Davis Circle
demonstrated that there are various levels of aesthetic value achievement, for instance,
either “magnificent’ or “commonplace,” “pretty” or “ridiculous.” At the centre of the
circle. “beauty” is the ideal aesthetic value, and is equated with the attainment of the
aesthetic mean. All other values are located around beauty accordingly. The point is that
“deviations from the mean still contain aesthetic value” [CSPM 304]. In other words,
experience still contains value even under conditions that hinder the attainment of the
aesthetic mean, or beauty. It was explained also that each acrual entiry strives to attain the
aesthetic mean between the extremes of experience to achieve an appropriate aesthetic
value for each particular context. However, the aesthetic mean is attained only with great

effort on the part of the actual entity.
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Finally. actual entities have the obligation on the conscious level to achieve the
most appropriate aesthetic value due to the relatedness of all actuality by means of mutual
prehensions of each other. This has implications for ethics, as other actual entities benefit
or suffer from the choices of one actual entity.

Similarly, Camus’ novel The Plague portrays the achievement of value amidst the
extreme conditions of monotony and chaos. For instance, on the one hand, when a state
of plague is declared and strict prophylactic measures are enforced, Oran’s exile
demonstrates the extreme of monotony. On the other hand, anxiety of impending death,
mass suffering and the loss of loved ones exemplify the extreme of chaos. Nevertheless,
there is a heightened perception and keener recognition of the value of their relationships.
The state of plague, then, is the occasion in which these values arise. This is a valid
illustration of the thesis that, even amidst the extremes of chaos and monotony, values
may still exist.

Furthermore, characters such as Rieux and Tarrou are able to achieve significant
value by means of their revolt against the plague. For Camus, revolt fosters a balance
between the chaos of suffering and evil and the triviality that can arise from the absurd.
Similar to the process aesthetic theory, Camus equates the rebel’s striving to overcome
the extremes of injustice with the striving to attain beauty. For Camus, both art and
rebellion challenge that which opposes the value of existence and lend it beauty to
increase that value. As quoted several times throughout the thesis, Camus compares art
and rebellion: “To create beauty, he must simultaneously reject reality and exalt certain
of its aspects. Art disputes reality, but does not hide from it ... Art thus leads us back to
the origins of rebellion” [R 258]. Camus also recognizes that the attainment of beauty, or
Justice. is accomplished only with great effort and striving on the part of the rebel [R
258].

In this way, both the process aesthetic theory and Camus’ views are consistent. in
that. as both seek to demonstrate the value of existence, both hold that a balance is
required for appropriate value achievement. This balance is the attainment of beauty, the
ideal value, accomplished only with great effort. This effort and striving are valuable

unto themselves, as the value achieved from that effort also benefits others.
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Overview

Whitehead's Metaphysics

The thesis devoted the first chapter to Whitehead’s metaphysics to provide
relevant background for the discussion of the process aesthetic theory.

Whitehead’s metaphysical system has two main components, potentiality and
actuality. The formative elements comprise potentiality, and are creativiry, the generic
character and activity in the universe: eternal objects, or potentialities that are ingressed
in concrescence for their value; and the primordial nature of God, which orders the
eternal objects for relevance in the actual world. The primordial nature of God also
provides the subjective aim that lures the actual entity 1o actualize the most appropriate
aesthetic value of an eternal object. In short, the formative elements provide actuality
with the potentiality required to advance into further novelty and the achievement of
aesthetic value.

The concept of the actual entity is central to Whitehead’s metaphysics. They are
the most “*basic units” of reality [see SFCA 22]. Actual entities are “the final real things
of which the world is made up” [PR 18]. That is to say that all that is actual is made up of
actual entities.

Actual entities are the subjects of concrescence and the agents of process, and are
inherently creative and free. Their process is referred to as concrescence, which is the
means by which acrual entities actualize aesthetic value. The subjective aim initiates the
concrescence. and is a “lure for feeling™ [PR 85] to actualize the most appropriate
possibility.

Concrescence is pivotal in Whitehead’s metaphysics, as it is by means of
concrescing that actual entities achieve aesthetic value. Concrescence involves feelings.
called prehensions. which is how the actual entity feels the data of the past and the
possibilities in the present. It is by means of prehensions that actuality is interrelated. and
that actual entities are able to “feel” the choices of others. This is referred to as the
“principle of relativity.” Once the actual entity ingresses a possibility, it attains
satisfaction and the concrescence is terminated. The actual entity then “perishes,” and
becomes objectively immortal. This means, in short, that the actual entity “lives on™ as a

value for future entities that “feel” that value by way of mutual prehensions.
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For the thesis, the significance of this discussion of Whitehead’s metaphysics in
Chapter One is to examine the experience and process of actual entities, which is

concrescence. As shown, concrescence is how the actual entity achieves aesthetic value.

The Process Aesthetic Theory

The second chapter expounds the central aspects of the process aesthetic theory,
for which Whitehead’s metaphysics is the foundation. The process aesthetic theory
contends that each experience contains aesthetic value, derived from the choices of actual
entities. Actual entities are equipped with ideal aims, and hence have the opportunity to
achieve appropriate aesthetic value. Conscious actual entities have the obligation to
respond to the ideal aims and achieve the most appropriate aesthetic value. This
obligation is made more significant due to the mutual prehensions of all entities. Ideally,
the actual entity achieves the aesthetic mean.

However, aesthetic factors in the immediate environment of the actual entiry may
either foster or hinder the attainment of the aesthetic mean. For instance, order limits
possibilities, and may lead to monotony. Yet order also provides stability to contrast from
novelty. Disorder, moreover, may bring on a chaotic state, yet it may also provide novelty
and diversity. Nevertheless, both order and disorder, when extreme. introduce suffering
and evil in experience [see PR 90]. Suffering and evil arises, either deliberately or
accidentally, from the free choices of actual entities. For Whitehead, then, the freedom
and agency of actual entities are the source of evil in the world. Evil, is also the “loss of
value.” This occurs when the past fades, and the subjective immediacy of the actualized
value is “lost™ over time. A more significant form of the loss of value occurs when the
actual entity chooses less appropriate values, and equal or greater values remain
unactualized [EPG 147].

Nevertheless, in the process aesthetic theory, evil is “overcome™ in several ways.
Objective immortality ensures the preservation of value and the contribution of value to
future entities. The loss of values, moreover, is “saved” by means of the integration and
synthesis of all past values in the consequent nature of God. Most significantly, God also
contributes to “overcoming” evil by providing actual entities with ideal aims to lure them

towards more appropriate values in the immediate future.
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According to Whitehead, actual entities seek and require experiences of
appropriate aesthetic value [see ASPE 24]. This is why each strives to actualize the
aesthetic mean between the extremes of order and disorder, and between monotony and
chaos. By achieving the aesthetic mean, the actual entity avoids the extremes on the
spectrum of aesthetic value from which evil arises [see EPG 143]. The aesthetic mean is
also deemed the “‘attainment of beauty,” which occurs when there is a balance of the
aesthetic factors in the actual entity’s felt experience derived from concrescence. Beauty,
as an “ideal aesthetic value” [CSPM 304] is the goal of the experience of each actual
entity, and entails the avoidance of *“‘attenuations™ or “inhibitions,” [see PR 90] that is,
harmony within the integrated data of experience.

The discussion of the process aesthetic theory in Chapter Two served to introduce
relevant concepts utilized in the comparison of the claim of the value of existence in the
process aesthetic theory to Camus’ similar claim expressed and illustrated in his novel

The Plague.

Camus’ Philosophy

The third chapter of the thesis elaborated Camus’ philosophical writings
concerning the value of existence. This discussion elucidated Camus’ views as portrayed
in the events and embodied in the characters of The Plague.

Camus’ defense of life’s value is expressed in his denunciation of that which
negates that value, such as suffering, death and injustice. Absolute values. moreover,
sacrifice the present moment — wherein lies value — for an ideal or an hypothesis that
will never be realized. Absolute values also dismiss the value of the individual and the
unique as they summarize and compartmentalize temporal existence into constructs and
systems of thought. This is an evasion of the temporal moment, where value exists. The
two central ideas in Camus’ writings, “the absurd™ and “revolt,” constitute Camus’
argument for life’s value, and both positions deny the validity of absolute values in
favour of the more immediate realities of temporal existence. In Camus’ writings, both
the absurd and revolt are embodied in two concrete figures, the “absurd man™ and “the
rebel.” Camus contends that the absurd characterizes the human condition, and revolt

protects the common value of humanity.
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In his inquiry into value, Camus’ interest spans both its positive and the negative
aspects. There are, of course, negative aspects that are undeniable and inescapable, such
as the brevity of existence and the inevitability of death. In an "absurd awakening,” the
absurd man experiences a heightened awareness of the meaninglessness of the universe,
and the “divorce” between himself and the world [MS 13]. However, this instills the
incentive to create his own value within the confines of his limited existence, effected by
life’s brevity.

This is illustrated, for Camus, by the myth of Sisyphus. Sisyphus’ fate is tolerable
because of the value he discovers within the strictures of his task. He acknowledges his
limits and never transgresses them. In this respect, Sisyphus “enjoys the wonderful ease
of masters™ [MS 67]. According to Camus’ interpretation of this myth, Sisyphus’
happiness is a “stoic serenity which may come from a recognition of the impossibility of
happiness™ [ACLR 39]. As Sisyphus pushes his rock, he enjoys the freedom to be happy.
To choose the value of happiness is to revolt against the insipid quality of his fate. For
Camus, this is the value of absurd existence.

The perspective of the absurd leads to Camus’ conception of revolt. Due to the
brevity of life, the value of existence is intensified and must be protected from that which
negates it. particularly injustice. The rebel is motivated by a sense of loyalty to an aspect
of himself that he identifies in all others [see R 14]. Camus calls this the common value
of humanity [R 297]. Camus conceives of the rebel as “insanely generous™ as revolt
“unhesitatingly gives the strength of its love and without a moment’s delay refuses
injustice” [R 304].

Camus indicates further that revolt entails the observance of the limits of freedom.,
expressed in the moderation of actions. For Camus, moderation fosters a balance that
avoids excesses from which arises suffering and injustice. Revolt, then, retains
proportions in existence. Camus insists that the rebel’s actions are confined to the values
that the rebel upholds. For Camus, rebellion cannot encompass the perpetuation of
suffering. evil or murder, for these are the very excesses that revolt strives to diminish.
For this reason, suffering, evil and murder contradict revolt [R 281].

According to Camus, furthermore, the goal of rebellion is beauty, as it is the
measure to evaluate ethical actions within the moderation of revolt [see CGPT 120]. Both

art and revolt, as Camus conceives of it, challenge that which opposes the value of
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existence and lend it beauty to increase that value. Again, as quoted several times in the
thesis, Camus compares art and rebellion: “To create beauty, he must simultaneously
reject reality and exalt certain of its aspects. Art disputes reality, but does not hide from it
... Art thus leads us back to the origins of rebellion™ [R 258].

Beauty is also the standard to evaluate human actions [see CGPT 120] and is the
middle ground on the scale of values that is the measure of what is good. Beauty is
required, then, for justice [R 276]. For Camus, without beauty, there is no justice, and
suffering and evil arise in the absence of beauty. In this respect, aesthetics and ethics are
intimately related and indispensable for revolt in its endeavour to eliminate injustice.

The examination of Camus’ writings clarifies his position that, not only is
temporal existence valuable, but that value requires protection and preservation by means
of revolt against that which negates it. These ideas are elaborated in The Plague,

examined in Chapter Five.

The Comparison of the Process Aesthetic Theory with Camus’ Philosophy

There is much detail in the first three chapters of the thesis. elaborating
Whitehead’s metaphysics, the process aesthetic theory and Camus’ philosophy. The
compatibility of their contentions leads to a comparison of these philosophies in Chapter
Four.

In their respective writings, Whitehead and Camus uphold the primacy of
temporal existence and reject the impositions of absolute values upon existence. By
means of the application of the ontological principle to his metaphysics, Whitehead
restricts his philosophical inquiry to the subjective experience of actual entities.
Whitehead includes only that which is actual, and excludes data that are extrapo'ated or
abstracted from subjective experience. In this way, Whitehead’s metaphysics
encompasses only actuality. and excludes abstractions in favour of the immediacy of
temporality.

Similarly, Camus expresses the primacy of temporal existence in terms of his
emphatic rejection of absolute values, or constructs, hypotheses or systems of thought.

Temporal existence — as contrasted with absolute values or absolute existence, such as
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eternal life — is the only unequivocal truth. The present moment, then, is the only
concrete. immediate and relevant data for his inquiry into the value of existence.

The process aesthetic theory and Camus’ philosophical standpoint, moreover, are
in agreement that it is the limits inherent in temporality that lend existence its value. For
Whitehead, the ordering of eternal objects by the primordial nature of God and the
standard of value invest erernal objects with effective relevance, as the selection of
possibilities is limited to only those that are meaningful to each actual entity.

Camus, on the other hand, emphasizes the limited possibilities inherent in the
present moment. This requires availability to the present moment, and lucidity to perceive
those limited values unique to that situation.

The process aesthetic theory and Camus’ philosophy, furthermore, emphasize the
significance of freedom, however limited, in achieving temporal value. Whitehead
contends that each actual entity is “internally determined and externally free™” [PR 27].
Actual entities are restricted by stubborn fact, yet they are free to complete their
concrescence. Limited freedom is meaningful, moreover, because of the standard of
value that lends possibilities their relevance. In this way, limits are linked to the
experience of freedom. Whitehead holds also that absolute freedom is meaningless. He
writes: “There is no such fact as absolute freedom ... Freedom, givenness, potentiality,
are notions which presuppose each other and limit each other” [PR 133].

Similarly. Camus argues that “freedom with limits” intensifies the value of
existence, as the brevity of life points to the “irreplaceable value™ of existence [see CCE
63]. He writes: “[M]y freedom has no meaning except in relation to its limited fate™ [MS
59]. Between forsaking given meanings provided by others and the world’s
meaninglessness lies the individual freedom and imperative to create temporal, limited
value in that particular situation. Also, for Camus, absolute freedom negates temporal
freedom. For instance, as stated in Chapter Three, the individual who has all the freedom
— that is. and all the power — cannot revoke part and retain the whole of that freedom.
Absolute freedom leads to oppression, as it is a negation of temporal freedom.

In addition, Whitehead’s and Camus’ views are consistent in that both emphasize
that others benefit from the value achieved by and for the individual. In Whitehead's
metaphysics actual entities contribute their achieved value to other actual entities by

means of mutual prehensions of each other. This is referred to as Whitehead’s “principle
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of relativity.” Moreover, other actual entities benefit from value actualized in the present
and partake in it as a future value, as the present actual entity becomes objectively
immortal. While the actual entity is motivated to satisfy its creative urge for its own sake,
this motivation is not incompatible with empathy for others: in fact, it is aligned with
empathy. because the actual entity donates the aesthetic value of its experience to the
world [WP 11]. Hartshorne writes: ““Self-interest ... is seen as a case of sympathetic
projection” [WP 16].

A similar concept for Camus is the “insane generosity” of the rebel. By striving
for justice, the rebel contributes the value of his actions to others that benefit from his
efforts. According to Camus, the rebel’s risk reflects a generosity that insists that all
benefit from the fruits of rebellion [see R 304]. The greater the rebel’s risk. the greater
the benefit for the greater number. Hence, the rebel freely contributes the value of his risk
for the benefit of others.

What is more. Whitehead and Camus contend that beauty is the greatest value to
be achieved. Beauty serves as the standard for which to evaluate actions, a statement that
has implications for ethics. For the process aesthetic theory, beauty is the ideal aesthetic
value and the goal of each actual entity. This was demonstrated in the Dessoir-Davis
Circle, wherein beauty is the centre, representing the aesthetic mean. For the process
aesthetic theory, goodness is interpreted as an aim at beauty [EPG 217]. Beauty is “the
basic value and in it both goodness and truth are supposed ... goodness ‘presupposes
aesthetics.” [EPG 217]. Beauty, then, encompasses ethical goodness and is the standard
for Beauty serves as the standard for which to evaluate the course of ethical actions.
Hartshorne explains: “If we know what experience is, at its best or most beautiful, then
and only then can we know how it is right to act: for the value of action is in what it
contributes to experience” [CSPM 303].

For Camus, likewise, beauty is the goal of the rebel in his quest for justice. as
beauty elevates the value of existence. The rebel seeks to attain beauty, or the eradication
of suffering, evil and injustice. Camus writes of the rebel and the artist: “The procedure
of beauty, which is to contest reality while endowing it with unity. is also the procedure
of rebellion™ [R 276]. In other words, beauty is the ideal pursued by the artist and the
rebel. The rebel. then, seeks unity while striving for beauty. Like the process aesthetic

theory, Camus maintains that beauty is the standard to measure the value of actions. Goss
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interprets Camus: “'to ignore ... beauty is to turn history into a desert, void of all that ...
which makes possible a judgment upon human violence” [CGPT 120]. Beauty, then, is
required, for justice. Camus also holds that beauty provides a balance for existence [see
CGPT 119]. If beauty has the power to provide a balance for existence, and revolt seeks
this balance, then beauty is the purpose and goal of the rebel to oppose the
immoderateness of existence.

Finally, the fourth chapter demonstrated that Camus’ theological conceptions are
compatible with Whitehead’s notion of God. As Camus is known as an atheist, drawing
any parallels between a theology and Camus’ views seems radical at first sight. Yet it is
significant to note that Whitehead also challenges the traditional God.

Firstly, for Camus, if God exists, God should have just those attributes that
Whitehead designates to God. For instance, the traditional God is unacceptable to Camus
because if God is omnipotent, as traditionally conceived, God must be responsible for
evil. Yet for Whitehead, it is the freedom and agency of actual entities introduce evil into
the temporal world.

Moreover, Camus holds that God should be “involved™ in temporal existence, not
removed from history as conceived in traditional theology. For Whitehead, however, God
and the world are interdependent, and God is an integral part of the process of becoming
of each actual entity.

Finally. Camus perceives no advantage in a heavenly eternal afterlife. Similarly,
for many process philosophers, ihere is no “subjective immortality,” whereby each
individual lives on with one’s character, relationships and memories in tact. Instead.
objective immortality preserves the value achieved in this life, and benefits future
temporal entities. This eliminates the need for a heavenly afterlife. In these ways, Camus’
theological views are fulfilled by the Whiteheadian conception of God. More specifically.
the thesis argues that Camus’ conception of how God should be is how Whitehead
conceives of God.

The fourth chapter has sought to demonstrate the above similarities in the process
aesthetic theory and Camus’ writings. While this is not the central thesis, this chapter
indicated the compatibility of aspects of their respective claims examined in previous

chapters.
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The Application of the Process Aesthetic Theory to Camus’ Novel The Plague

The thesis attests that the application of the process aesthetic theory to Camus’
novel The Plague is the best evidence of the favorable comparison of the claims of the
value of existence of the process aesthetic theory and in Camus’ philosophy. As
emphasized throughout the thesis, the process aesthetic theory contends that there is
value in each experience, even amidst the extremes of existence, such as too much
triviality or too much chaos. The Plague is an excellent portrayal of the extremes of
triviality. such as the monotony of the exiled city, and chaos, as exemplified in the horror
of the fear of death and the loss of loved ones.

More significantly, the five characters examined in The Plague demonstrate that
there are various levels of value achievement. derived from good and poor choices. The
achievement of this value, moreover, is more significant as it is donated to and felt by
others. The thesis examines the characters’ responses to the plague and the value
achievements of Cottard, Father Paneloux, Rambert. Tarrou and Doctor Rieux. Each
response indicates the values that each character seeks to actualize in the context of a
state of plague. The widespread suffering and death wrought by the plague produce the
excess of chaos in Oran, and the standpoint and free actions of each character,
accordingly, either contribute to or contrast from the chaos of suffering. A quote from
process writer Maurice Barineau is instrumental to the application of the process aesthetic
theory to Camus’ novel. He writes: “Each individual makes a fundamental judgment
about the character of specific sufferings ... whether he must endure the suffering he
encounters or should annihilate it; whether suffering can be eliminated or whether it is an
inevitable part of the human condition” [TANW 4-5]. That is, each character must
confront the injustice of suffering, and consequently, each chosen course of action either
perpetuates or diminishes suffering.

This chapter argues that for Whitehead and Camus, this confrontation with human
suffering is the greatest achievement of aesthetic value. Barineau explains this point from
the perspective of the process aesthetic theory. He writes: “there is no reason to embrace
or support the evils and sufficient reason to avoid, nullify or diminish the evils™ [TANW
115]. Conversely, the perpetuation of suffering due to inaction, acceptance or

acquiescence is interpreted as the loss of value.
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Coutard is the first character examined in Chapter Five. His fatalistic stance
demonstrates the failure to acknowledge, or take responsibility for, the donation of value
of each actual entity to the creative advance. As previously stated, Cottard yields to the
sheer impossibility of checking the spread of suffering and death perpetuated by the
plague. His self-indulgence and despair inhibit his creative becoming, and consequently,
he refuses to achieve appropriate aesthetic value for himself, nor for others. In this way,
Cottard he does not contribute to the prevention of suffering, nor does he endeavour to
achieve the aesthetic mean for himself. His suicide attempt and his subsequent decision to
Join the black market contradict the responsibility to donate achieved value to other
entities. Cottard’s fatalistic stance. then, contributes little value, and represents the loss of
value, as greater values remain unactualized by means of his inaction and acquiescence.

The second character examined in Chapter Five is Father Paneloux. who espouses
quietism. Like fatalism, this is a position of inaction as he consents to the perpetuation of
suffering. Yet, unlike Cottard, the priest holds that an otherworldly justice is at work in
the plague, and this justice cannot be altered, a position that justifies the indiscriminate
evil of the plague. Paneloux defers to an all-powerful God to interpret the plague. and
preaches that it is a divine punishment and test. Hence, he teaches Oran that this evil and
the suffering it causes must be accepted because divine justice must not be obstructed.
Father Paneloux’s quietist stance, then, does not lead to significant value achievement. as
he advocates the denial of suffering. This indifference to injustice contradicts Camus’ and
Whitehead’ positions, as both insist that the achievement of value must not be deferred.
as there is no afterworldly compensation for suffering, suffering which can be alleviated
now.

Paneloux’s perspective, moreover, represents the traditional aesthetic theory,
which the thesis compares with the process aesthetic theory. It is also clear that the
Paneloux’s position is anathema to Camus’ priority of temporal justice. The priest’s
belief that evil is part of a good whole points to the traditional tenet that evil is an
illusion. For the process aesthetic theory, this is unacceptable. as evil is considered an
actuality and an inevitable part of the actual world [see EPG 151].

Moreover, the process aesthetic theory, rejects the traditional tenet that God
ordains evils as punishment for sins, or that God “wills certain evils for aesthetic ends”

[EPG 151]. Instead, God’s purpose for the temporal world is the “evocation of

155



intensities” [PR 105] which implies the viability of evil. Unlike the traditional aesthetic
theory, the process aesthetic theory holds that God does not, furthermore, ordain or
permit evil, nor does God intervene to cause evil. Rather, evil arises from the poor
decisions of acrual entities.

Finally, the notion that evil and suffering must be embraced is countered by the
process aesthetic theory. The purpose of ideal aims given by God to initiate each
concrescence is to overcome the evil of the past [see EPG 155]. Evil is seen as evil: an
actuality, not an illusion. Both the process aesthetic theory and Camus’ philosophy reject
the tenets of the traditional aesthetic theory, because it is a denial of fundamental realities
of temporal existence and is inconsistent with the imperative of temporal justice,
particularly in the context of widespread suffering and death.

Rambert is the third character of The Plague that the thesis examines. Rambert
embodies both evasion and revolt. He plans an illegal escape. yet later decides to stay to
help control the spread of the plague. In this sense, his actions are located on both sides
of the spectrum of aesthetic value achievement. At first, he prefers to achieve the
individual value of companionship, which is the motive for his escape to reunite with his
wife.

While this position fails to achieve the more immediate value of reducing the
suffering of the plague victims, both Whitehead and Camus agree that this stance
contains at least some value, that of companionship. Later, however, Rambert decides to
stay 1n Oran, and joins the sanitary squads. For Whitehead., this is the achievement of
value for the benefit of the collective existence, and the acceptance of the lure of the ideal
aim to ameliorate temporal existence.

Tarrou represents the best response toward the plague, which is revolt against its
inherent injustice. He organizes the voluntary sanitation squads serving the plague
victims. Tarrou maintains that to simply interact with others brings suffering. Hence, he
proposes to do the least damage, and to ensure, even in ordinary interaction, that he
brings the least suffering to others [see P 205-206]. Tarrou strikes a balance between
fatalism and heroism in his belief that revolt is the only meaningful option in a time of
plague. and that to accept its indiscriminate ravages is to perpetuate suffering. According
to the process aesthetic theory, Tarrou achieves and contributes one of the highest

aesthetic values, that of generosity.
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The final character discussed is Doctor Rieux, who is the most accurate
representation of Camus’ views. He challenges Paneloux’s reliance on absolute values, a
challenge that is taken up by both Whitehead and Camus. Rieux perseveres in his revolt
against the plague despite that it costs his own happiness. This illustrates Whitehead’s
conception of the contribution of value for the benefit of others. Both Tarrou and Rieux
discern the significance of the contribution of the value of their revolt against the
injustice of the plague that threatens the basic value of existence.

Moreover, Tarrou and Rieux achieve the value of solidarity and friendship. This
demonstrates that even amidst the extremes of chaos and monotony precipitated by the
plague. the value of the cultivation of meaningful relationships is still possible. Again,
this is one of the greatest values to be achieved according to the process aesthetic theory
[see WP 108].

In sum. the process aesthetic theory and Camus’ philosophy agree that
there are various levels of value achievement represented by the responses to the
stubborn fact of suffering. Yet the value of revolt against that which opposes the value of
existence is the greatest value to be achieved, and this value is best embodied by the

decisions and actions of Tarrou and Rieux.

Conclusion

In conclusion, the thesis has demonstrated the compatibility of the process
aesthetic theory and Albert Camus’ novel The Plague concerning the contention of the
value of existence even under extreme conditions. such as an excess of triviality or an
excess of chaos. Tarrou and Rieux of The Plague represent revolt against the stubborn
fact of injustice and suffering wrought by the plague, a position that best expresses the
value of existence, as it protects and preserves that value. Moreover, the struggle against
the plague represents the striving to attain the aesthetic mean for the process aesthetic
theory. Consequently, this struggle leads to the contribution of the value of their actions
to others. the alleviation of suffering and the amelioration of temporal existence.

Moreover, the process aesthetic theory and Camus’ writings examine the positive
and negative aspects of existence in order to conclude that there is worthwhileness in

existence. There is worthwhileness in existence despite the inevitability of risk, loss and
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evil, because there is also the possibility of good. Hartshorne reaffirms the value of
experience: “Particular cosmologies are dispensable, not the affirmation of worth that is
life itself” [CSPM 317]. For Camus, who strives to ‘““affirm the value of life in spite of
personal and historical tragedy” [CGPT 117] the meaninglessness of the universe does
not rule out the value of existence; though it may be trying to discover that value. He
writes: “The struggle itself towards the heights is enough to fill a man’s heart” [MS 112].
For Camus, the myth of Sisyphus “sums itself up ... as a lucid invitation to live and to
create. in the very midst of the desert” [MS 7]. That is, the value of existence is expressed

in the struggle of living itself.
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